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SEEING

COlvlES BEFORE

hI ORDS

THE RELATIONSHIP

BEThI EEN

WHAT 1,{E SEE

AND WHAT |'lE KNO1/'I ofany professional course ofstudy in design. Through the many

changes in the School of Design since its beginning over forty

IS NEVER years ago/ one thing has remained constant...the dominance of

the studio in the education of students and in the research of the

SETTLED
faculty. While the differentiated disciplines and professions

Please look through this book before reading the text

Asl< any design professional about their most sign if icant,

most memorable, most useful experience of their university

education, and theywill invariably answer "the design studio."

This unique fo rm of learn ing and doing is the essential structu re

represented in the School's degree programs - Architecture,

Environmental Design, Graphic Design, Industrial Design,

Landscape Architecture - provide a collective identity and a

body of knowledge for students and practitioners, it is the

process of designing, and the design studio where that process

IS informed, that is the common bond of generations of

designers. The function of this book is to record the design

studios of the School so that we may have a reference to the

range of issues as well as the quality of thought and execution

I

JOHN

WAYS OF

BERGER

SEEING

of our students and faculty during the l99l-92 academic year.
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THE NATURE OF THE STU Iaaa

The design studio is a place where twelve to fifteen studio activity is based upon a combination of thought and

students and one faculty member work together on issues of action. Proposals developed by students in response to the

design and the professional disciplines. Each student has a design situations established by the faculty are extensively

workspace in the studio, and all studios are accessible to reviewed, criticized, and revised as the academic term pro-

students and faculty twenty-four hours a day throughout the ceeds. Through this interactive process, where the ideas of

academic term. The faculty member develops a program of others are considered in relation to one's own proposal, profes-

work and a pedagogical strategy for the term based on his or sional maturity begins to evolve. The studio, more than any

her current research agenda. The program for each studio is other component of a designer's education, is where one learns

coordinated to reinforce the specific curriculum of the disci- the processes of conjecture/test, analysis/synthesis, thinking/
pline which offers the studio, often referencing information making that are fundamental to the success of all designer.s.

transmitted in concurrent lectures and seminars. This unique intellectual/physical process of understanding by

While studios vary from discipline to discipline, from doing, doing through understanding, allows the design student

year to year, and from one member of the faculty to another, all to "learn how to learn." And this process is liberating.
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DIO THE STUDIO AND THEaaa

All undergraduate students begin their studies at the

School of Deslgn in a common studio, Design Fundamentals, allied discipline as a regular part of their curriculum. There-

for their first academic year. During the second term of the fore, an undergraduate student may elect to take studios in a

Fundamentals studios, each student selects the curriculum of discipline other than his or her own during the three years of

study he or she wi I I pursue during the fol lowing three academic discipl inary concentration. This cross discipl inary experience

years. Curricula requirements stipulate six design studios allows our students to understand the design perspectives of

during those three years of disciplinary concentration, and the those in allied disciplines, which will assist their later collabo-

majority ofstudents in the undergraduate studios illustrated in ration as practicing professionals. This experience also reveals

this book are registered in the discipline the studio represents. alternative design strategies, issues, and problems found out-

Thus, the students listed in an undergraduate studio in Archi- sidethe students' own professional realm. Some students listed

tecture, Design, Graphic Design, Industrial Design or Land- in a disciplinary undergraduate studio, therefore, may be

scape Architecture are most likely to be pursuing a degree in following an allied field of study. The cross disciplinary educa-

that field. tion of graduate students presently tal<es place in seminars and

The School of Design is unique in the nation, however, in lecture courses outside the studio.
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The School of Desiqn is an institution dedicated to

improving the quality of design in the state, nation, and world.

It provides the oppodunity for teaching, learn ing, and research

for over 700 students and faculty members on a daily basis

throughout the academic year. Almost all of these 700 people

are engaged in work through the approximately eighty design

studios offered each year. The activities of these 700 studio

participants is very intense, and the volume of work produced

by them is enormous. In the long and innovative historyofthe

School/ this book is l.he first attempt to document the inten-

aa! THE PURPOSE
tions, efforts, and participants ofeach studio offered during the

year. Although a comp lete documentation of all worthy p rojects

is far beyond the means of this single publication, all studio

facu lty were given the opportunity to publish the ideas and work

of their students. 0ver sixty of the studios are represented in the

pages that follow. The one page that is provided to each studio

in this book is but a few frames of a semester-long ,,film.,,

As brief as the reflections in this book are, however, they

provide multiple perspectives on the studio and the School. To

the potential student/ these pages are postcards from the

future; to the alumnus, the words and images may rekindle

memories of their own studio experiences, design ideologies,

and longtime friends; to the faculty member, the book can be

T-t

seen as a phase in the evolution of his or her own work, and the



issues relevant to his or her discipline and School; to the

students, we hope the book is a fair reference to their commit-

ment, ded ication, and hard wo rl< in the ir design stud ios over the

past year. The work of each person which is illustrated here is

dependent on the work of their many studio colleagues in ways

that only those who have experienced the advantage of studio-

based education can possibly understand.

For those who currently do not worl< or study at the

School of Design, this book is designed to be an invitation to

visit us. The words and images contained herein are brief

g I impses of the stimu lati ng ar ray of i nvesti gati ons underway in

the design studios. We hope these glimpses will cause you to

visit the studios so that you may understand the phenomenon

firsthand.

0ur thanks to all those who contributed to the contents

and the production of this book, particularly to the School of

Design Foundation for their continuing support/ to the staff of

the S choo I fo r their constant dedication, and to the admin istra-

tion of NCSU for providing the educational context of excel-

lence which is necessary for studio-based learning to exist.

But the acknowledgment of the book must be to the stu-

dents and faculty of the School of Design since its beginning

in 1947, who have always placed the design studio, in all its

forms, and design education, in all its ramifications, at the

top of the crowded hierarchy of val ues i n a successfu I instituti on

of higher learning.
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Tom Regan, Dean



THE DESIGN FUNDANENTALS PRoGRAM IS COI.!-

PRISED OF TWO CONSECUTIVE STUDIO

EXPERIENcES. DF 101 AND DF 102 senvr ns

THE FIRST PRINCIPAL STUDIO INTRODUC-

TION To ALL DEPARTMENTS IN THE SCHOOL

OF DESIGN,

DESIGN STUDIoS ARE cENTRAL To THE DE-

SIGNER.S EDUCATION BECAUSE THEY ARE THE

PRIMARY MEANS BY WHICH CONCEPTS,

THEORETICAL PROPOSITIONS, PROCESSES AND

TECHNICAL SKILLS ARE EXPLORED

AND TESTED.

TxE sruplo srRUcruRE IS LARGELy DETER-

IIIINED BY THE NECESSITY FOR A CONTINUING

DIALOGUE BETt,lEEN THE STUDENTS AND

THE pRoFESsoR. StupeHrs woRK oN vARIous

PROJECTS IN DESI6N STUDIOS WITH THE

ASSISTANCE AND SUPERVISION OF

THE PRoFESSoR. THE RELATIoNSHIP IS TU-

TORIAL IN NATURE AND THE STUDIO

EXPERIENCE EXTENDS BEYOND STUDIO PROJ-

ECTS TO ENCOMPASS RESEARCH, READING,

AND WR I T I NG RESU I REI..IENTS .
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CATTLEVA BURAPAVONG

TEXTURE

SruoeHrs ARE INTRoDUcED To

THE ELEMENTS AND PRINCI.

PLES OF DESIGN, FROM l{HICH

TWO. AND THREE-DIMENSIONAL

DESIGN ASSIGNMENTS ARE

GENERATED. A DESIGN

VOCABULARLY IS CONSTANTLY

EXPOSED AND CONTINUOUSLY

APPLIED. DEVELoPING AN

ANALYTICAL AND CRITICAL

I'IIND AS I{ELL AS A DESIGN

PROCESS WITH ITS ACCOM-

PANYING SKILLS IS THE

CHALLENGE THAT MY STUDENTS

AND I BorH SHARE.

CORNELL ANDERSON
VOLUIVIE

Lope Max Diaz

FREOERICK GIVENS
RELIEF

Corne[[ Anderson

Mark Bertone
Kri sten Btume

Lise Bornstein
Catt Leva Bunapavong

Frederick Givens
Ronnie Hamtett
Emi ty Ho[[eman

Cnaig ltleadows

Stephen Moone

ELLen Pratt
Catherine ShernitL
Robert Stevenson
ltla rsha trla Iden

AngeLa tllatens

Laura I'leaktand
MARSHA WALDEN
RELIEF

W) LJ

-)

?

il D
3
-

3ru
!

...1

, .a,z

&

\
t

tr

r

Krt-
In

a
3
o

'l 
,,.4'

t4
itrr &!{

?r ?t
ar Il
7,17,,

lt w,

: *1,

tfl

wra

I

,

I

t*
:"J

fr
KL&

,&

f D

G



DEsrcN FutolneHrals rru

THE FIRST SE14ESTER IS

ABOUT DI SCOVERY AND EX-

PLORATION.

Exenples oF pRoJ Ecrs

SHOI{N HERE ARE THE RE-

suLTs oF sruDENr's srRUc-

TURAL ANALYSIS OF A

NATURAL OBJECT SELECTED

AS A SUBJECT OF EXTENSIVE

RESEARCH.

THE PRoBLEt'ts cALL FoR

THE INVENTION OF SOLUTIONS

DERIVED FROIl DATA WHICH

HAS BEEN COLLECTED PRIItA.

RILY THROUGH OBSERVATION

AND RECORDED THROUGH

SEVERAL IiIETHODS OF DRAI{-

ING. THIs sEouENcE Is

FOLLOI{ED BY SOLUTIONS

WHICH CALL FOR INCREAS.

INGLY COIIlPLEX MATERIALS

AND CONSTRUCTION METHODS

I NVO LV I N G SO PH I S T I CAT ED

SHOP EoU I PI'IENT. As oNE

CAN OBSERVE IN THE EX-

AMPLES SHOWN, SOLUTIONS

REPRESENT VARYING DEGREES

OF SUCCESS AND ARE OF A

DIVERSE RANGE,

Txe pnrirARy oBJEcrIvE

OF THE PROBLET't IS TO

DEVELoP EAcH INDIvTDUAL's

SOLUTION THROUGH DIRECT

PHYSICAL STUDY.

Chartes Joyner

Li sa Baker

Jason BradLey

Vi ctor Chu

liliche[[e Degruy

Benjamin Gatata
ItlanIot.l Gates

Cameron Greene

Rodney Hanner

Chri stopher Hi nnei sen

Tammy Jenki ns

Thomas Lang Ioi s

Karin Nadenman

Jeffrey RezeIi
Shannon Rushing

David Sheets

Ke L L y S i mpson

Ri chard hloodtand

SHANN RUSHING
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IVIICHAEL CHI

DAVID SHIELDS

DAVID SHIELDS
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THE FIRsT DESIGN STUDIO

PROVIDES THE CONTEXT IN

I{HICH STUDENTS BEGIN THEIR

FORt.TAL EDUCATION IN THE

VISUAL/STRUCTURAL LANGUAGE

OF DESIGN. PROJECTS ARE

PROPOSED WHICH REOUIRED

THEM TO ..THINK IN SITUA.

TIONS'' SO THAT TIIEY BEGIN

TO DETER14 INE THEIR POSI.

TION IN THE DESIGN l{ORLD.

BorH PRoJEcr vloRK AND

DISCUSSIONS FOR THIS

PARTICULAR STUDIO CONCEN-

TRATED ON DEVELOPING THEIR

UNDERSTANDING OF AND

DEXTERITY WITH THE TWO

FUNDAI{ENTAL PROCESSES COM.

MON TO ALL DESIGN ACTION:

TRANSLAT]ON PROCESSES AND

TRANS FORMAT I ON PROC ESS ES .

Txe pnourct ILLUSTRATED oN

THIS PAGE, FOR EXAI'IPLE, IS

PHILIPPE JENTSCH
PERSONAL I-]ISTORY

VISUALIZED
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Thoma s Rega n

A VISUAL LAN6UAGE MODEL

WHICH EXPLAINS THE PHYSI.

CAL TRANSFORMATION OF THE

STUDENT OVER THE FIRST

Tt,tENTY YEARs oF xIs/xen

LIFE ALONG WITH THE

TRANsFoRt'lATIoN oF nts/nrn

COGNITION OF THE

WORLD DURING THE SAI'IE

TIME PERIOD.

Ivan Amy

Ian Butchen
Lina Cuartas
Kni sten Daugherty
Kerry FinIey
Phi Lippe Jentsch
Jon Kadyk

Brek Kath

Eduard Kensi cki
Soo Zee Park

Marcet La Rorie
Jefferson SteeI
Stephen I'la I ker
Christina trJhite

Apni L Young
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LORA SCHWARTZ
PATTERN DERIVED FROIVl

NATURAL FORMS

PAUL RODRIGUEZ
3-D PATTE R N

ABBIE WORRELL
PATTERN DERIVED FROIlI
NATU RAL FORIV]S

DES I GN FUNDAI'tENTALS

PROVIDES A COT.IPREHENSIVE

BACKGROUND IN THE CON.

CEPTS, VOCABULARY, AND

PRINCIPALS OF TWO AND

T H R E E. DEIl E N S I ONA L V I S UA L

ORGANIZATION FOR THE FIRST

SEMESTER DESIGN STUDENT.

THE coNcEPTS AND sENsI-

TIVITIES DEVELOPED ARE

COI'II'ION TO ALL FIELDS OF

STUDY IN ART AND DESIGN

AND THEREFORE SERVE AS A

FOUNDAT I ON FOR THET,t.

It'tcr-uorn rH DF 101 anr

PROJECTS IIHICH ADDRESS THE

ISSUES OF IDEA GENERATION,

COLOR THEORY, COITIPOSI.

TIONAL S(ILLS, T.TATERIALS

EXPLORATION, RESEARCH AND

DESIGN HISTORY.

Barbara SchuLman

Robert Davi s

Bri ttney Goodpasture
Dav id Hi L l,

Jamie King
Tori Ligon
Jenni fer lilaronpot
Angeta Phinx
Bryan ttlof f itt
Paut Rodr''i guez

Lora Schwartz
AngeIa Stokes
Trey TyLer
lli ke tdagner

Abbie trlorre[ [

LORA SCHWARTZ
DESIGN SYNECTICS
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ABBIE WORRELL
3.D TRANSFORI\,lATION

LORA SCHWARTZ
3.D TRANSFORMATION
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ANTHONY BONITO
MONOCH ROMAT]C
TESSELLATION

JENNIFER ARMSTRONG
MONOCH ROIUATIC
TESSELLATION

STEVEN RUSS

[i]0N0CHR0IVIATIC
TESSELLATION

I
THIs l{As oNE oF MANY

PROBLEI'IS FROM THE FI RST

SEMESTER FUNDAMENTAL

STUDIO EXPERIENCE. THE

CHALLENGE I{AS APPLIED

VALUE MANIPULATION. THE

STUDENT WAS ASKED TO

DESIGN A PREVIOUSLY

LEARNED STRUCTURE SYSTEM

AS THE GROUND FOR OB-

SERVED CHARACTERlSTICS OF

LlGHT AND OUR PERCEPTION

OF FORM,

THE MEDIUT'r rs AcRYLIc

PAINT ON BOARD,

Chandra Cox

Jennifer Armstrong
Anthony Boni to
Mary Bush

MichaeI Carter
Samuet FnankLin
Kody Ha rg rave
Kyte Huntanen

Raman Hussei ni
Bnad Johnson

E L Len Lambeth

Erin Mahoney

Robent McRori e

Amy Mox I ey

Craig Pnemo

Steven Russ

Chnistopher Sauts

triLLiam Taytor

rs\
I\4ARY BUSH
I\/lONOCH ROMATIC
TESSELLATION

RAMAN HUSSEINI
MONOCH ROMATIC
TESS E LLATION
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CRAIG PREMO

I\iIONOCHROIV]ATIC

TESSELLATlON

R0BERT McR0RlE
IVlONOCHROIVIATIC
TESSELLATION

\

tr It*

J {

.-



-

-

-

-

,

DAVID HINCHER
COfuIPLEX PATTERN

I
.-

I
i

\ooo
I

ro
r-

+

o

o
P
c
o
E
(o

E
C
f
II

c
ctr

.h
o)
6

THIs sruDIo wAs AN

INTRODUCTORY EXPERIENCE IN

DESIGN, ITS PRI14ARY

GOAL WAS TO PROVIDE AN EN-

VIRONMENT WHICH WOULD

FOSTER THE DEVELOPMENT OF

INDEPENDENT THINKING

IN EACH STUDENT. THROUGH

A SERIES OF PROJECTS,

CRITIOUES AND DISCUSSIONS

STUDENTS LEARNED ABOUT

CONCEPTS AND PROCESSES

COI'I11ON TO ALL DESIGN - A

VOCABULARY OF DESIGN,

BASIC TECHNICAL S(ILLS, A

VARI ETY OF TOOLS. I'tATERI.

ALS AND TECHNIOUES, AN

AWARENESS OF THE ENVIRON.

IIENT, AND DISCIPLINED

IIORKING HABITS.

Susan Uili Lchins

RACHEL PRAGO
C0[r]POSITI0N: DEEP SPACE ILLUSI0N

Hugh Autry
David ChappeLL

KeLLie Crowe

RouLa GaLIis
Christophen Guthrie
tlliLtiam HamiLton

David Hincher
t{ichaeI Jennings
Susan Johnston
Rodgrigo Letonja
J ames Ma rapot i
Ni coLas Porter
RacheL Pnago

John SheLI

Eric Smith

DougLas Spencer

Tammy tllhi tford

I
K.C. CROWE
FIGU RE/GROUND REVERSAL
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THE PHTLoSoPHY oF DF

101 sEcrroN 007 THrs PAST

FALL SEMESTER 1991 WAS TO

FACILITATE A STUDIO THAT

INVOLVED THE STUDENTS IN

PROBLEMS THAT ENCOURAGED

DECISION MAKING, PLANNING

AND ARTIFAcT tIAKING. TnE

STUDIO EXPERIENCE PROVIDED

A STRUCTURE IN WHICH THE

CONSCIOUS AND INTUITIVE

USE OF DESIGN CONCEPTS AND

PROCESSES WERE USED TO

MANIPULATE THE ELEMENTS OF

LINE, SHAPE, COLOR, VALUE,

TEXTURE, AND PATTERN TO

CREATE T}lO-DII',IENSIONAL AND

TIIREE-DI14ENSIONAL ART I -

FACTS.

KathLeen Rieder

GRETCHEN WALZ
COfulPOSITION GRID

KeLLy Battermann
Teni Canada

Bryant CoIe

Suzanne Fi shen

Thomas Gaines

Scott Gi tvey
KimberIy Honner

KimberLy Jef ferson
Rodney Johnson

Ryan Lockett
Robert Rock

Lei gh-Eli n Sa lmon

Kei th Scott
tJaIter Shackeford
Pameta Stricktand
ELizabeth VardetL

Gretchen ldaIz

BRYANT COLE

COLOR STUDY

KELLY BATTERMANN

COLOR SIUDY

B RYANT COLE

COI\,IPOSITION USING A

BODY PART
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C RAIG IM EADOWS

DESIGN GENERATORS

CRAIG PREMO

DESIGN GENERATORS

TORI LIGON
DESIGN GENERATORS DAVTD SHEETS

DESIGN GENERATORS

:
o
P

;rEO
{oc+ Ii^r

O
5,,r.;
oa

r:r
ELLEN LAMBETH
DESIGN GENERATORS

THE sruDro FocusED oN

WAYS TO GENERATE ALTERNA.

TlVE DESIGNS, IIHILE

EXPLORING THE RANGE OF

SCALES EMBODIED IN DESIGN

ACTIVITY,

MichaeL Pause

CorneLt Andenson

Mark Bertone
Suzanne Fi sher
Ronnie HamLett

David HiLL

Phi Lippe Jentsch
B r e k Ka t h

E[[en Lambeth

Katherine Ligon
Jennifer Maronpot

Craig Meadows

Stephen Moore

Soo Zee Park

RacheL Prago

Craig Pnemo

David Sheets

Cather-ine Sherri LI

AngeLa ltlaters

SUZANNE FISHER
DESIGN GENERATORS

DAVlD HILL
DESIGN GENERATORS
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MARY FRANCES BUSH
LOGO DESIGN

THE DF 102 ExPERTENcE

CENTERS ON THE PRACTICAL

APPLICATION OF DESIGN AS

IT RELATES TO THE VARIOUS

DISCIPLINES I{ITHIN THE

SCHOOL. CONCEPTUAL, ANA-

LYTICAL AND FORM MAKING

SKILLS GAINED IN THE

PREVIOUS SEMESTER ARE

TESTED THROUGH A SERIES OF

PROBLEM.SOLVING SITUA.

TIONS }lHICH SIMULATE THE

DEsiGNER / crrrrur nrLa-

TIONSHIP.

IN THIs ASSIGNMENT

STUDENTS WERE ASKED TO

DESlGN A LOGO AND PRODUCT

(PENcrL HoLDER) FoR

"INFrNrrY DEsrGN", A NEt{Ly

ESTABLISHED COMPANY l^lHICH

SPECIALIZES IN SMALL-

SCALED FURNITURE AND

ACCESSORIES FOR THE

INTERIOR DESlGN I'IARKET.

Marianetta Porter

EDWARD KENSICKI
LOGO DESIGN

Lisa Baker

KeLLy Battermann
Lise Bonnstein
Itla ry Bush

Vi ctor Chu

Lina Cuartas
Kristen Daugherty
Benjamin GaIata
Kody Ha rg rave
Emi Ly Ho[ [eman

Susan Johnston
Edward Kensi cki
Robert IlcRonie
AngeIa Phinx
Et Len Pratt
Shannon Rushing

Lona SchHantz

Etizabeth VardeLL

Christina trJhite

VIC CH U

PENCIL HOLDER

BETSY VARDELL
LOGO DESIGN

LINA IVIARTA CUARTAS
LOGO DESIGN
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BEN GALATA
PENCIL HOLDER
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IAN BUTCHER
LANDSCAPE UNIT: PLAZA

JOHN SHELL
GRAPHIC DES]GN UNIT:
PAINT ROLLER TRANSLATION

KELLY SIMPSON
GRAPHIC DESIGN UNIT:
OIL LAMP TRANSLATION
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BY ilEANS OF DESIGN

STUDIO PROJECTS STUDENTS

ARE INTRODUCED TO BASIC

SKILLS, PRINCIPLES AND

LANGUAGES PERTINENT TO THE

DIFFERENT DESIGN DISCI-

PLINES oF THE ScHooL oF

DEsrGN.

I ENcoURAGE I{Y sruDENTs

TO DEVELOP A CREATIVE

PROCESS THAT I.IONITORS

INTUITION AND EXPRESSIVE.

NESS, BUT FOR WHICH THEY

MUST BE CONSTANTLY CONCEP-

TUALLY ACCOUNTABLE.

Hugh Autry, II
Ian Butcher
Teri Canada

Bryant Cote

SamueI Franktin
MarLow Gates

Bri ttney Goodpasture
David Hinchen

Jon Kadyk

Karin Nadenman

PauL Rodriguez
!larcetIa Rorie
John Shet I

Kel,Ly Simpson

Jefferson SteeL

Tammy lJhitford
Abbie trlorretL
Apri L Young

Lope Max Diaz
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DAVID HINCHER
LANDSCAPE U NIT: PLAZA

BRYANT COLE
INDUSTRIAL DESIGN UNIT:
UTENSILS
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N EAL TAYLOR
O POS S U I\4/E LE P HANT/AR IV]AD ] L LO

TREY TYLER
PERSON & BIRD BATI-1

KIIVIBERLY HORNER
DISSECTED FROG (W/FLY)

STUDENTS cHosE AN

EXISTING SiTE AS THE

CONTEXT FOR TI,IO INTERSECT.

ING PATHS I ONE HUIiIAN AND

ONE ANIMAL.

THE HUMAN PATH wAS

DESCRIBED BY A SERIES OF

20 DRAwINGS THAT SItiULATED

THE EXPERIENCE OF WALKING

THE PATH FOR SOMEONE WHO

COULD NOT DO SO. THE

SEQUENCE ALSO INCLUDED A

NARRAT I V E ( S IORY - T E LL I NG )

ASPECT INVOLVING THE

PERSON AND ANIMAL.

A COMPANION SET OF 2O

DRAWINGS WERE CREATED TO

ALLOI,{ US TO TRAVEL THE

ANIMAL.S PATH THROUGH THE

EYES OF THE ANII''IAL,

Accunlrr RESEARcH REGARD-

ING THE VISION, MOVEMENT,

HABITS AND HABITAT OF EACH

ANIMAL WAS REOUIRED.

EAcH STUDENT ALso BUILT

A SCALE MODEL OF THE SITE

THAT INCLUDE THEIR TI{O

PATHS AND, IN A RELATED

PROJECT, CREATED A "TWO-

ANII'1AL'' COSTUME DESIGNED

FOR USE IN THE THEATER.

Susan TopLikar

Jennifer Armstrong
David ChappeLL

Robert Davi s

I'li che[ [e Degnuy

Christopher Guthrie
KimbenLy Horner
Rodgrigo Letonja
James Marapoti
Bryan t'loffi tt
Jeff ney Rezeti
Steven Russ

Lei gh Sa Lmon

tdatter ShackeLford
DougLas Spencen

l,liLLiam Taytor
CatLin Tyter
Ri chard Wood Land
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LEIGH SALIV]ON
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BOBBY ROCK

PENCIL HOLDER

THIS STUDto APPLIED THE

KNOIILEDGE AND SKILLS

LEARNED IN DF 101 TO

SPECIFIC PRACTICAL PROB.

LEMS BASED ON THE BASIC

ISSUES IN EACH PRO6RAT.T IN

THE SCHooL oF DESIGN -

GRAPHIC DESIGN, INDUSTRIAL

DESIGN, ARCHITECTURE,

LANDSCAPE ARCH I T EC TU RE ,

AND TEXTILE DESIGN, THE

PROJECTS I{ERE INTENDED TO

HELP STUDENTS DEVELOP AND

REFINE THE DESIGN PROCESS,

IiIPROVE TECHNICAL SKILLS,

ESTABLISH GOOD TIlitE ItAN.

AGEI{ENT AND WORK HABITS,

STRENGTHEI'I I NDEPENDENT

THINKING, SHARPEN CRITICAL

AND SELF.CRITICAL SKILLS,

AND CONSIDER THE CONTEXT

OF DESIGNED OBJECTS.

ExPosuRE To ALL PRoGRAITt-

RELATED SCALES AND IDEAS

ADDITIONALLY HELPED

STUDENTS CHOOSE AN AREA

OF FOCUS,

Susan t,li l-chins

Kri sten BIume

ltlichaeI Carter
Kerry FinLey
Scott Gi Ivey
Kimberty Jefferson
Tammy J enki ns

MichaeI Jennings
Thomas Lang Ioi s

Ryan Loc ket t
Erin Mahoney

Robert Rock

Kei th Scott
PameIa StnickLand
ltli chaeI tllagner'

Itla rsha [r,la Lden

Stephen tlla Lker'

Laura Lleaktand

APRIL JEFFERSON
FOLDI NG BOOK

MIKE WAGNER
FOLDING BOOK
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KEITH SCOTT
SHELTER & URBAN PARK

KEITH SCOTT
BACK [IASSAGER

PAM STRICKLAND
CHAIR W/ APPLIED PATTERN
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ARcxtrEcruRE DEALS t{ITH pRoBLEtls oF THE

BUI LT ENVIRONIiIENT AT A VARIETY OF

scALES. THr uToeRGRADUATE pRoGRAM srRES-

SES A WELL.ROUNDED LIBERAL EDUCATION IN

ADDITION TO TECHNICAL AND PROFESSION-

AL COURSES THAT PREPARE STUDENTS FOR

ADVANCED STUDY IN ARCHITECTURE, URBAN

DESIGN, PLANNING, AND OTHER DESIGN RELA.

TED PROFESSIONS. GNAOUITE STUDENTS

PURSUE A HIGHLY INDIVIDUALIZED COURSE OF

STUDY TO GAIN THE KNOWLEDGE AND SKILLS

REQUIRED FOR PROFESSIONAL PRACTICE,

TEACHING, AND RESEARCH,

XAMPTGFSIB EALL

HI{}IRY LEVEKE XAMPIIOEFNER
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SUSAN HARRINGTON
BERLIN CENTER

ROLAND WHITLEY
BERLIN CENTER

LAURA PELIZZATTI
BERLIN CENTER

John Barnes

Jutianne CanrotI
Wendy C Lore

Thoma s Cook

Susan Harrington
Laura Petizzatti
Geonge Roushakes

Adrian trJattens

Thomas Wei Iand
RoLand hlhittey, Jr
Javier Zumarraga

GEORGE ROUSHAKES
BERLIN CENTER
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HoRIzoNTAL sruDlos AT

rHE 400 LEVEL rN ARcHrrEc-

TURE ARE TOCUSED ON

EMPHASIZING LIMTTED AREAS

OF SUBJECT I'lATTER I,iITH THE

EXPECTAIION THAT STUDENTS

I.IILL EXHIBIT A DEPTH OF

EXPLORATION AND UNDER-

STANDING IN THOSE AREAS.

]N THE PRoGRESSIoN FRoM

SOPHOI'1ORE TO SENIOR YEAR

THEY WILL RETAIN DEPTH IN

CERTAIN AREAS, BUT V,/ILL

ADD IlORE AND MORE BREADTH,

CONSISIENT WITH THEIR

PROGRESS AS DESIGNERS,

John Reuer

ADRIAN WALTE RS

BERLIN CENTER

JAVIER ZU MARRAGA
BERLIN CENTER
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GORDON GODAT
I\,IOVIE PRODUCER S RETREAT

,..,IN ANY AND EvERY

CASE THE CI.iARACTER OF THE

SITE IS THE BEGINNING OF

THE BUILDING THAT ASPIRES

To ARcHITEcTURE,,.."

-FRANK LLoYD l'llRrGHr,

fnr Futunt oF ARcHIfEcruRE

THIS STUDIo ExAMINES

THE POTENTIAL INTERRELA-

TIONSHIPS IIHICH EXIST

BETWEEN THE SITE AND THE

SPATIAL, FUNCTIONAL,

STRUCTURAL AND VISUAL AT.

TRIBUTES OF BUILDINGS.

Two pRosuens oF DIFFERENT

SCOPE AND COT.lPLEXITY

CONSTITUTE THE SEMESTER'S

DESIGN ACTIVITY:

Crrrr House ron l
CxoReoennpHen: A cHoREoG-

RAPHER AND SPOUSE WHO IS

THE LEAD DANCER FOR A

T.,IODERN DANCE COI'IPANY PLAN

TO BUILD A HOUSE AND

STUDIO ON A ROCKY SLOPE AS

AN EXPRESSION OF I'IOVEMENT

THROUGH SPACE.

Peter BatcheLor
RETREAT ron a llovre

l'loour: A t,tovIE DIREcToR

OWNS A SPECTACULAR SITE ON

l{HICH HE INTENDS TO BUILD

A RETREAT FOR HIMSELF AND

HIS ENToURAGE. THE ScALE

OF THE PROGRAM IS iTATCHED

ONLY BY THE GRANDEUR OF

THE LANDSCAPE.

CharIes Adams

Prisci Lta Ba'i Ley

Robert Cazares

lllendy Davi s

Itla rtha Doughton

James DuL Ler

Scott Gi Ll,iam

Gordon Godat

Gordon Grisinger
Andrew Hoffman

Ni ck Hondros

Jeffrey Isom

PhiLip KenneI

Chadwi ck Roberson

Tim Shih
Brent Stebbi ns

CharLes Trunnett

PHIL KENNEL
CLIFFHOUSE FOR A
CHOREOGRAPHER
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BRENI STEBBINS
CLIFFHOUSE FOR A
CHOREOGRAPHER

PHIL KENNEL
CLIFFHOUSE FOR A

CHOREOGRAPHER

GORDON GODAT
CLIFFHOUSE FOR A

CHOREOGRAPHER
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THE CENTRAL THEME oF THE

STUDIO WAS THE DEVELOPMENT

OF A CLEAR CONCEPTUAL BASIS

FOR DESIGN. FOUR PROJECTS

WERE INVESTIGATED:

L, A coHrraENcE FAcILITY

FOR A FILM STUDIO.

2. A REGToNAL PUBLTc

LIBRARY ON A SUBURBAN SITE.

J, A PoET.S SEcLUDED

RETREAT.

4, A REGToNAL PUBLTc

LIBRARY ON AN URBAN SITE,

THE DESIGN DEvELoPilENT

AND DISCUSSION FOCUSED ON

WAYS IN WHICH ARCHITEC-

TURAL CO}TPOSITION SUPPORTS

OR FAILS TO SUPPORT A

PARTIcULAR coNcEPT, HIs-

TORIC AND RECENT DESIGN

PRECEDENTS WERE STUDIED TO

CREATE AN UNDERSTANDING OF

THE CONTINUITY OF SPATIAL

AI{D COilCEPTUAL ARCHETYPES

IRRESPECTIVE OF STYLE.

KEITH HELMSTETLER
CONFERENCE ROOM FOR A

FILM STUDIO
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Loui s Cherry

Catherine Bennett
Brent Bi shop

Geonge Duncan

Robert Gardner
Sigrid HaLl,

Robert Hetmstetter
Jan Ho[[and
Todd Ki ng

lilatthew Lada

Jonathan Landrum

Bnet Page

Eri c Patchen

Eric Robinson

Scott Vaughan

BRET PAGE
PUBLIC LIBRARY
SUBURBAN SITE
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MARK REYER
RALEIGH CITY MUSEUM

A succESSFuL DEsIGN

SOLUTION IS GENERATED BY

MANY CREATIVE INFLUENCES.

TO DEVELoP AN APPRoPRIATE

SOLUTION, THE DESIGNER

MUST BE FAMILIAR YJITH

VARIOUS CONCEPTUAL CON.

STRUCTS, SELECTING FROM AN

ARRAY OF FORMAL AND

CONCEPTUAL ALTERNATIVES TO

FIND THE MOST APPROPRIATE

EXPRESSION FOR THE ARCHI-

TECTURAL PROBLEI'I UNDER

coNsIDERATroN. IssuEs oF

I'IASSING, SCALE, PLAN

ORGANIZATION, HIERARCHY OF

FORMS AND FUNCTIONS,

CIRCULATION AND ACCESS,

SOLAR ORIENTATION, CONTEX.

rUAL CHARACTER, AND

ARTICULATION OF DETAIL

I{ERE EXPLORED AS A PART OF

THE DESIGN SOLUTION,

STUDENTS I{ERE cHALLENGED

TO PRACTICE THREE-DII'IEN.

SIONAL VISUALIZATION

TECHNIOUES IN DEVELOPING

VOLUMETRIC AND SPATIAL

ORGANIZATION AS I{ELL AS

PURSUING THE PROBLEM OF

FORI'IAL CON FI GURAT I ON.

DEE BLACKBURN
RALETGH CITY IUUSEUM

Christopher Adams

Dieatna BIackburn
PauI Boul.i f ard
Bittie Bryant
Itli chae L Burke

Arthun Davi s

Jennifer EIfrey
Nancy Gardner

Apri L Green

AshIey Hernandez

CharIes HoIden

Katharine Lea

Joseph F1 cCoy

J e nemy Pea rce
Vincent Petrarca
Itlank Reyer

Chri stopher Spencer

BILLTE JO BRYANT
RALEIGH CITY IMUSEUIV]

BILLIE JO BRYANT
HOFIUANN FOREST EDUCATIONAL
CENTER
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Norma DeCamp Burns
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PAU L BOU LIFARD
RALEIGH CITY MUSEUM
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BRAD MOORE
TRANSITIONAL HOUSING

JENNIFER WELLS
TRANSITIONAL HOUSING

THE sElrEsrER's pRoJEcr

YIAS THE DESIGN OF TRANSI -

TIONAL HOUSING, A KIND OF

ARCHITECTURAL CRISIS

INTERVENTION FOR FAI.TILIES

WHO HAVE BEEN FORCED TO

LIVE ON THE STREET. THE

DES I RED PRODUCT OF THE

STUDIO WAS TWO.FOLD:

],. THE AcoUISITIoN oF

A GREATER AND ilORE

t{HOLISTIC UNDERSTANDING OF

REAL HUI'IAI{ NEEDS AI'ID

THE ARCHITECT'S RESPONSI-

BILITY TO RESPOND TO

THOSE NEEDS.

2, txe rRAISLATIoN

OF THAT WHOLISTIC UiIDER.

)m;l*]1"^*u'ou'
West/Weinstein

CHRIS BONEY, SEAN McGRAW,
SHANNON SCARLETT, JENNIFER
WELLS, MON PENG YUEH
SKETCH PR0BLE[,4: L0LJIS KAHN S

SALK INSTITUTE
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Robert Avent
Wendi BetL

Chri stophen Boney

Robert Boretti
HaroId Gowdy

Sean McGrau

Brad l{oore
Tony Neusome

R ichard 0sborn
AngeLa Pridgen
Shannon ScarIett
Jennifer l,.leIts

I'lon Peng Yueh
WENDI BELL, ROB BORETTI,

WILLIAM GOWDY, TONY NEWSOME

Sl<ETCH PR0BLEII: LE C0RBUSIER S

MAISON LA ROCH E.JEANNERET

TONY NEWSOME
TRANSITIONAL HOUSING

ANGELA PRIDGEN
SKETCH PR0BLE[/t:SITE STUDY
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ANDY CRUICKSHANK
A PLACE TO LIVE IN AND WORI( AT

TRIPP EURE
A PLACE TO CELEBRATE
THE SUN

ANDY CRUICKSHANK
PLACE[/lAKING WITH LIGHT

11

Ti{o cENTRAL DoMAtNs

REI,IAIN PRESENT IN THE

TRADITION OF ARCHITECTURE.

IN oNE, t{E DEFINE OUR

IDENTITIES I{ITHIN THE

BOUNDARIES OF CONSTRUCTED

SPACE AND SURFACE, THE

OTHER DOI{AIN IS THE

CONTEXT I{HERE HUI.tANS PAR-

TICIPATE IN RITUALS AND

INTERPRET DESIGN AS

ART I FACTS , ARCH I T ECT URAL

FORM EI'IERGES IN THE

DIALOGUE BETI.{EEN THESE TWO

DOMAINS. THE LANCUAGE USED

IN THE DIALOGUE IS EX-

PRESSED THROUGH THE DESIGN

OF THE IN.BETWEEN AND IT

DEFINES THE ARCHITECTURAL

ATTITUDE OF THE TIME.

THIs STUDIo ARGUES THAT

THERE NEEDS TO BE CERTAlN

Fatih Rifki
ARcHITEcTURAL "DIcrIoN" IN

PLACE BEFORE THE DIALOGUE

BETI{EEN THE TWO DOI'IAINS IS

INIT]ATED. IF THAT

"DIcrIoN" Is |,lELL UNDER-

STOOD THEN THE LAN6UAGE

WILL BE APPROPRIATE AND

I'IEANINGFUL, NO I'IATTER I{HAT

THE ''DIALECT,' I. E, ,

ARCHITECTURAL STYLE IS,

SECTION SOUTHWEST ELEVANON

AXONOMETRIC

JOCK DEBOER

SUN SCULPTURE: ELEVATION AND
SECTION
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Emony Ba L I

ItligueL BarrioIa
Robert Bri tson
Sharon CoIe

Andrew Crui ckshank

Jock Deboer

Danden Eure, III
Christopher KempeI

LesIie Linsmier
Aaron Mol-l-ick

Parken Ptatt
Davi d Snyder

Scott Teixeira
JacIin Warak

JOCK DEBOER

SUN SCULPTURE
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THrs wAs rHE INTRoDUc-

TORY DESIGN STUDIO FOR THE

"TRAcK THREE" mAsrER's

cANDIDATES, IT l{AS BAsED

ON THE NOTION THAT ARCHI-

TECTURAL DESIGN CAN BE

SEEN AS A SERIES OF

DECISIONS REGARDING THE

IlAKING OF A PHYSICAL

ENVI RONI.lENT BASED ON

CERTAIN PARA}IETERS OR

RULES, AND THAT IN AN

INTRODUCTORY ARCHITECTURAL

STUDIO, STUDENTS CAN

QUICKLY LEARN THE NAIURE

OF DESIGN PROBLEIlS IF

THEY ARE GIVEN SPECiFIC

AND EXPLICIT RULES TO

PLAY l{ITH.

Txe sruoto BEGAN wITH

FoRMAL JD ExERcrsEs,

CONTINUED IIITH THE DESIGN

OF SPECIFIC ARCHITECTURAL

SPACES AND CONCLUDED BY

ADDRESSING THE DESIGN OF

BUILIIINGS WITH GIVEN

pnoenlm/sr rE coNSTRArNTs.
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H
ANNA DYER
URBAN GARDEN

Timothy ALLey

David Btack
Ramona 8u I tman

Robert Curran
Anna Dye n

Dona Id Hughes

Conni e Ki ng

Al.icia Kirman
Vi cki [ttcCourt

Jtlara ltlurdoch

Francis Pittman
NichoIas tlinter

CONNIE KING
URBAN GARDEN

roo
I

rf)o
-+

+

o
L
f

o
o
P

E
o
L

Georgia Bizios

!

IVARA MURDOCH
ART GAI I FRY

VICKI McCOURT
ENTRANCE & WINDOW
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CONNIE KING
FAIUILY LODGE
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KURT PLATTE SHELLY JOHNSON

THE ASSIGNilENT wAs ro

DESIGN A NEW ACADEMIC

BUILDING FoR THE CoLLEGE

oF HUMANITIES AND SocIAL

ScTENcES oN THE NCSU

cAmPUs, THE LoNG AND

NARROI{ SITE FOR THE

BUILDING IS PROMINENTLY

LOCATED AT THE END OF A

LARGE OPEN SPACE ON THE

CAMPUS, YET THE SITE ALSO

SERVES AS A CONNECTOR

BETWEEN TWO PARTS OF THE

cAI'rPUS. THus, A BUILDING

LOCATED ON THE SITE IS NOT

ONLY A WALL, BUT ALSO A

GATE}{AY. It runtHeR rs AT

ONCE A FOCUS AND A PIECE

oF A LARGER coNTExt, THE

PROGRAI'I INCLUDED CLASS-

ROOMS, FACULTY OFFICES, AN

AUDITORIUM, AND A MAJOR

GATHERING SPACE OR FORUIl .

J ames Ba ke n

John Beastey
John Beddia

NeaI ConIey

ltlark FuIks
Chri stopher Garri s

SheLLy Johnson

Etizaeth ltloore

Eni c ltlor ni son

Robert NaegeLe,III
Kunt PLatte
Dean Young

0tiver Carter
Thomas Conner

Perry Cox

CatLum Gibb

SheLl,y Jordan
John [tlcGahey

Todd Mi cha Ioski
Thomas 0bri en

Lonny Rossman

James Snyder

Robi n Sorensen

IlIARK FU LKS
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Roger CIark + Frank Harmon

SHELLY JORDAN
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CHRIS GARRIS

ELIZABETH MOORE

ROBERT NAEGELE

CALLUM GIBB

.-

,

:.

{t'

W&

..- ;:.

Wwx



I

CLIENT GROUP INVOLVED IN SPACE

PLANNING WORKSHOP
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THIS STUDIO, OFTEN

REFERRED To As rHE Cor'rt'tu -

NITY DEvELoPMENT GROUP,

HAS BEEN AN INTEGRAL

COIlPONENT OF THE ARCHITEC.

TURE GRADUATE PROGRAI'I FOR

ovER TvJo DEcADES. THE

STUDIO EXPERIENCE EXAMINES

ARCHITECTURE THROUGH THE

DIRECT INVOLVEI'IENT OF THE

cLrerr/usEn rN DEsIGN

DECISION MAKING, COMilU-

NITY ARCHITECTURE, AS IT

IS DESCRIBED, IS A NEII

APPROACH TO SHAPING THE

ENVI RONI.lENT THROUGH AN

UNDERSTANDING OF THE

PEOPLE WHO INHABIT THOSE

ENVIRONIiTENTS.

ALL SIUDIO PROJEcTS ARE

THE RESULT OF FORITAL

DAVIO LISLE

PAU L GIBSON

Jonathan Bi non

Chni stophen Humbert

Robert Humkey

JacqueI ine Lavigne
Itlark Lekavich
David Liste
Peter ttlarsh

NopadoI Satayarak
David SheIton
Itla ry Snyde r

Henry Sanof f
REQUESTS FOR DESIGN

ASSISTANCE INTITIATED BY

DIFFERENT CLIENT GROUPS IN

NoRTH CARoLTNA. ALL

PROJECTS ARE CONDUCTED IN

TEAI'IS OF THREE PERSONS

EACH, WHERE PR0GRAMI''IING IS

SHARED ACTIVITY, AND

DESIGN DEVELOPMENT IS AN

INDIVIDUAL ACTIVITY.

KATHRYN ROSS
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GIORGAS TSAPPAS
CEMETARY PROJECT

THE STUDIO FocusED ON

THE CENTRAL OUESTION:

l'llHAT, IN LATE TllENTTETH-

cENTURY Ar,trnrca, Is AN

APPROPRIATE CHARACTER FOR

PUBLIC BUILDINGS TO HAVE?

l{HAT, IN OTHER woRDs,

SHOULD THEY ''LOOK, '' LIKE?

THE ouEsrIoN wAs AD-

DRESSED l{ITHIN THE CONTEXT

OF THREE DIFFERENT DESIGN

PROJECTS AT THE KIND OF

SI.IALL SCALE THAT ARCHi -

TECTS REGULARLY ENCOUNTER,

IN ADDITION. THERE wERE

ASSIGNED READINGS, GROUP

DISCUSSIONS, THREE FIELD

TRIPS, AND A NUMBER OF

STUDIO LECTURES OFFERED TO

ADVANCE THE UNDERSTANDI NG

OF THE ISSUES INVOLVED.

DAVID DAVENPORT
CEI\,lETARY PROJECT
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DaiL Dixon + GeraLd ALten

Susan Bou Ldi n

Davi d Davenpont

Jerome Griffin
David Griffith
Itlark Humi enny

Arda Inceog Iu
Jef fery Langston
Ange Ia Lord
CeLa[ 0zkan

RandaLL Reggi

Itlario Rumiano

C Laudi a Sanchez

George Tsappas

Jeffery Von-Hausen

DAVID GRIFFITH
CEI\,1 ETARY PROJECT
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LAURA BORDEN
HOLLADAY HALL PRO.]ECT

LAU RA BORDEN
HOLLADAY HALL PROJECT

ARcHITEcTURE rs rHE Ac-

TION THAT ESTABLISHES THE

SETTINGS THAT SUPPORT ALL

THAT l{E DO, FROM THE SIM.

PLEST ACTIVITIES OF THE

WORKPLACE TO HAPPENINGS OF

GREAT II"IPORT AND CEREMONY.

THrs sruDro HAs rHE oPPoR-

TUNITY TO EXPLORE SUCH A

RELATIVE MAKING OF ARCHI-

TECTURE IN THE DESIGN OF A

S I GN I F I CANT, H I GH - V I S I B I L -

ITY BUILDING FOR THE

cAI'lPus oF NoRTH CARoLI NA

STATE UNIvERSITY, viE

SHALL ASSUME THAT HOLLADAY

HALL. THE [.lNrvERsrrY

ADM I N I S T RAT l ON BU I LD I N G ,

HAS BURNED TO THE GROUND

LEAVING ONLY CINDERS AND

SAFE OCCUPANTS,

John Tector

Launa Borden

Cynthia Burris
Rona Ld Cri ss

Lora Stewand

Deborah Tunner

ffi

l.
t
I



llAJoR sruDro FocI:

L. DEvELopTNG A DE-

TAI LEI' DESIGN INCLUDING:

THE BUILDING STRUCTURE,

THE HVAC SYSTE.{,

DAYLIGHTING AND ELECTRIC

LIGHTING.

2, Usrro NATURAL LIGHT

TO I LLU!tINATE THE ITITERIOR

OF THE BUILDING.

3, PRovrDIitG Goon

OUALITY AND AITPLE VIEWS OF

THE OUTSIDE ENVIRONI,IENT.

4, PRovrDtNG AI.rpLE

NATURAL VENTILATION FOR

REDUCING ENERGY CONSUitP.

TION AND PROVIDII{G A

BETTER SEt{SE OF CONNEC-

TION TO THE OUTSIDE

ENVI RONI,IENT.

5. AcouIRrNG Fut'TDING

SUPPORT FOR BUILDING THE

STRUCTURE IN THE SPRING,

STUDIo vEHIcLE i

A iloDULAR cLAssRoot't

BUILDING THAT COULD BE

hffi,PoRrEDDowN
Roy Abernathy
Andrew DeLI

Evan Hunter
Ke L L i Levesque

Jan Tucker
Rick ZobeI
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JUST AS oNE LEARNS To

PLAY A IlUSICAL INSTRUI'.IENT

BY PRACTICING, ONE LEARNS

TO DESIGN BY DOING IT.

DESIGN STUDIOS ARE THE

PLACE I{HERE STUDENTS CAN

WORK ON VARIOUS PROJECTS

OF ARCHITECTURAL DESIGN

WITH THE CONTINUOUS AS-

SISTANCE AND SUPERVISION

OF AN INSTRUCTOR.

DESIGN sTUDIos ARE THE

PRIIIARY T'1EANS BY WHICH

CONC E PTUAL PRO POS I T I ONS ,

TECHNICAL KNOWLEDGE,

SKILLS AND PROCESS _

I,'IHETHER INTRODUCED IN THE

STUDiO ITSELF OR ACOUIRED

EXTERNALLY - ARE APPLIED,

EXPLORED, AND TESTED.

THIs soPHoMoRE sruDro

NOT ONLY INTRODUCES THIS

PREI'TISE, BUT ALSO OFFERS

A TRANSITIoN FRoM DESIGN

FuNDAr,rENrALs ro rHE ARcH-

ITECTURE PROGRAM. AL-

Abbate/Ri f ki / Tector

PARKER PLATT
PRE.SCI.]OOL

Chartes Adams

Rodney Harner

Chni stopher Boney

Bonni e Heath

Keven Deabter
Jan HoLLand

James Du[[er
Jonathan Landrum

Jason Fonney

Christopher LinvitL
Christopher Gtauditz
ltlatthew ltlcConne L L

Gordon Grisinger
Brenda ltlontgomery

Richard Hamrick
Parker PIatt
Robert HetmstetLer
Enic Robinson

CharIes Hotden

Todd Ki ng

J oseph Mc Coy

Tim Shih
Robe rt Avent

liliguet BarnioIa
Robert Boretti
14ichaeI Burke

Robert Cazanes

Stephanie CLontz

Lydi a Domi ny

Christopher KempeI

[tleIissa ltleyer

Aanon ltloLLick
Vincent Petnanca

Angeta Pridgen
Erin Redfearn
Dav'i d Snyder

Adnian WaIters
tdendi BeLL

PauL Boutifand
Jens Fenm

Sigrid HaLL

THOUGH THERE ARE AN

INFINITE NUMBER OF }JAYS

THROUGH WHICH ARCHITEC-

TURAL DESIGN CAN BE FIRST

APPROACHED, THIS STUDIO

ET4PHASIZES THE FACT THAT

USE, USER, AND ENVIRON-

MENTAL CONTEXT ARE FUNDA-

MENTAL SPACES OF ARCHITEC

TURAL DESIGN.
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JoE MCCoY

COMMUNITY ARTS CENTER

JASON FORNEY
BED AND BREAKFAST

LYOIA DOMINY
BED AND BREAKFAST

DANNY ADAMS
PRE.SCHOOL, SUBURBAN SITE

DANNY ADAMS
PRE.SCHOOL, SUBU RBAN SITE

t a
?

fsl- SG,/TLMR PLAI.I

FF{-.-?

PAUL BOULIFARD
BED AND BREAKFAST
RI]RAL SITE

PAUL BOULIFARO
BED AND BREAKFAST
RURAL SITE
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BRENT STEBBINS
PAVILION FOR TI-IE 2Oth CENTURY
Lll\rlTED
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THE I'tATERIAL REALITY oF

A BUILDING IS AN ESSENTIAL

SUB.STRATUI'I OF ARCHITEC-

TURE, Ir rs rne sruFF AN

ARCHITECT MANIPULATES FOR

TECHNICAL, ECONOI'IIC, AND

EXPRESSIVE ENDs. PRoJEcTS

I{ERE CONCEIVED TO HELP

CLASS I,tEMBERS UNDERSIAND

THE NATURE AND THE USE OF

STRUCTURES, I'IATERIALS,

AND CONSTRUCTION SYSTET'IS,

TO ITAKE THESE ELE14ENTS

AND SYSTEMS INTEGRAL PARTS

OF THEIR DESIGN DECISIONS,

AND TO LEARN TO BALANCE

THETiI AGAINST OTHER AS-

PECTS OF BUILDING DESIGN,

SUCH AS FUNCTIONAL,

ESTIIETIC, AND SYMBOLIC

CONSIDERATIONS,

Robert Burns

SCOTT TEIXEIRA
ARCH EOLOGY CENTER

Pri sci L La Bai Ley

JuIianne CarroLI
lili chaeI Evenson

Ash Iey Hernandez

Itlatthew Lada

Itli chae L iloore
Ha Tieu Ngo

Bret Page

ilary Sox

Brent Stebbi ns

Scott Teixeira
Steven t.lh i te

BRET PAGE
OBSERVATION TOWER

BRENT STEBBINS
ARCH EOLOGY CENTER

MATT LADA
OBSERVATION TOWER
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THIS sruDIo ItAs coN-

DUCTED AS AN ARCHITECTURAL

DESIGN STUDIO WITH AN

EITPHASIS ON TECHNOLOGY AND

ENVIRONIlE'{TAL DESIGN,

Pnouecrs rERE AssIGt{EI)

WITH AN IiICREASE IN SCOPE

AND SCALE, CULI,IINATING

IN A LARGE SCALE PROGRAI{

FOR A PRoPoSED CITY HALL

FoR RALETcH. EilPHASIS l{As

PLACED ON PROGRAI.I ANALY-

SIS, A DESIGN I'IETHODOLOGY

FOR LARGER 8U I LDI NGS

USING A STUDY 
'tODEL 

FOR

CONCEPTUAL AND IlASSING

DESIGN, STUDY OF VARIOUS

STRUCTURAL AT{D I.IECHANI.

CAL SYSTEIIS AND BUILDITIG

CODE REOU I REI.IENTS FOR

PUBLIC BUILDINGS.

THE FTNAL PRESENTATIoN

I{AS I t'I THE FOR}I OF PLANS,

SECTIONS, ELEVATIOI{S

AND EITHER A I{ODEL AXONO.

ITETRIC OR PERSPECTIVE

DRAWING TO REPRESEIT THE

L ^dLkb
ruffi*sI'NAL 

DESIGN

Brian Shawcroft

JAVIER ZUMARRAGA
A NEW CITY HALL FOR RALEIGH

tlendy CIore
Thomas Cook

ttli chae I Cotton
Henry Dagi t
Itlartha Doughton

Thomas Hagood

Susan Harrington
Eric Heinsohn
SpyridduLa [r!asouras

Eri c Patchen
Chadwi ck Roberson

IttichaeL SchuIman

Christopher Spencer

Frederi ck tloods

Javier Zumarraga
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GROUP PROJECT
A NEW COI\,IIUUNITY IN
NORTH CAROLINA

GROUP PROJECT
A NEW COIMIVlUNITY IN
NORTH CAROLINA

THE GoALs oF THE sruDIo

I{ERE TO TEST, CHALLENGE,

AND ADVANCE THE KNOWLEDGE

AND ABILITY OF TIIE STU-

DENTS I{ITH COI.IPLEX PRO-

JECTS AT BOTH URBAN AND

BUILDING SCALES, IN A

COMPREHENS IVE }tANNER,

ExERcISES ALTERNATED

BETI{EEN I'IASTER PLANNING

PROJ ECTS, BASED ON URBAN

DESIGN THEORIES DEVELOPED

IN THE LAST TWO DECADES IN

THE UNITED STATES, AND

BUILDING PROJECTS TO TEST

THOSE THEORI ES AND I',IASTER

PLANS. PROJECTS WERE

EVALUATED ON THE SOPHISTI-

CATION OF URBAN CODES

DEVELOPED AND EMPLOYED AS

I{ELL AS ON THE OUALITY OF

PLACES MADE,

Jeremy Aker

Dieatra BIackburn
Sharon CoIe

Jock Deboer

ltlarc ELmo

Darden Eure III
Gondon Godat

Itlemmo Wi I t i ams

!lon Peng Yueh

GROUP PROJECT
A NEW COMIUUNITY IN

NORTH CAROLINA
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Georgia Bizios

1-

ar.rr.t ..ilrlrl arrM r

MON PENG YUEH
[IARKET SQUARE

GROUP PROJECT
A NEW COIM|llUNITY IN
NORTH CAROLINA
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ROLAND WHITLEY, JT,
OBSERVATION TOWER FOR A
SC]ENTIST

LEIGH CHATHAM HUBBARD
OBSERVATION TOWER FOR A

SCI ENIIST
THE TEAcHING AIil oF

THIS STUDIO IS TO DEVELOP

INSIGHT INTO THE ROLE OF

TECHNOLOGY AS IT RELATES

TO THE CREATION OF ARCHI.

TECTURAL FORItI.

SELEcTED PRoJEcrs ARE

INTENTIONALLY NEUTRAL IN

PROGRAI'I WHILE E}tPHASIS IS

PLACED ON STRUCTURE AND

ASSEII'IBLY. STUDENTS

EXPLORED FUNCTION, STRUC-

TURE AND AESTHETICS AS

S II'IULTANEOUS PROCESSES.

TEcHNoLoGY wAs vrEt{ED As

A SYNTHESIS OF SYSTEIIS

II.TPORTANT NOT ONLY IN

TERI'IS OF THE WAY THEY

PERFORI'I BUT ALSO IN TER14S

OF THE ARCHITECTURE THEY

HELP CREATE,

BRANTLEY DAVIS
OBSERVATION TOWER FOR A
SCIENTIST

KRISTIN SCHERZER
OBSERVATION IOWER FOR A
SCIENTIST
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Epifanio Pazienza

Bil-Lie Bryant
Arthur Davi s

Kathari ne Lea

Tony Nersome

George Roushakes

Kristin Scherzer
Jenni f er tle[ [s
RoLand tJhitl.ey, Jr-
Chri stopher Adams

Stephen Boyd

Patricia Fisher
Leigh Hubbard

Vernon Lleedon

BILLIE JO BRYANT
COVER FOR A ROIlIAN RUIN

STEPHEN BOYD
OBSERVATION TOWER FOR A

SCI ENIIST
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TOM CONNER
CENTE R FOR I\,1 U LTICU LTU RAL
STUDIES

CHRIS GARRIS
COASTAL ECOLOGY

EDUCATION CENTER
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EAcH sruDENT's rHEsIs

CENTERED ON AN ARCHI-

TEcTURAL coNcEPT. THIS

YEAR IDEAS WERE DEVELOPED

BASED ON A CONCEPT OF

DUALITYT oPEN To cLosED,

REPETITIVE TO UNIQUE,

SIMPLE TO COMPLEX, LIGHT

To DARK, ETc. THE sru-

DENT IDENTIFIED AN INDI-

VIDUAL BUILDING PROGRAM

AND SITE TO EXPLORE THEIR

coNcEPT. SrrEs wERE URBAN

AND RURAL, SEACOAST AND

r.rouNTArN. BUTLDING sIzE

vARTED FRoM 10,000 souARE

FEET To 80,000 souARE

FEET. EAcH STUDENT HAD

A STUDI O ADV I SOR I{HO I{AS

A FACULTY I{EI'tBER OR A

PRACTICING ARCHITECT.

Frank Harmon + Pat Rand

John BeasIey
John Beddi a

0tiver Carter
Neat ConIey

Thomas Connen

Perny Cox

Itlark FuIks
Shet Ly Johnson

Shet Iy Jordan
EIizabeth ltloone

Eric ttlorrison
Ku r t P I a t t e

James Snyder

Robi n Sorensen

Dean Young

James Baker

Christopher Garris
Ca L Lum Gi bb

John McGahey

Robert NaegeLe, III
Thomas 0bri en

Lonny Rossman

John tdrightELIZABETH MOORE
ASTRONOMICAL SIUDY CENTER
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ROBERT NAEGELE
SCHOOL OF PHOTOGRAPHY &
PHOTOGRAPHIC SCIENCES

ROBERT NAEGELE
SCHOOL OF PHOTOGRAPHY &
PHOTOGRAPHIC SCIENCES

SHELLY JOHNSON
r\4TV SlU DIOS, RtCH M0ND,VA

LONNY ROSSMAN
RAINFOREST RESEARCH CENTER

L

LONNY ROSSMAN
RAINFOREST RESEARCH CENTER

DEAN YOUNG
ASTRONOI/lICAL STUOY CENTER
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KELLI LEVESQU E
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IT cAN BE coNSTRUED

THAT THERE ARE TWO PRE-

VAILING AND GENERIC

AITITUDES ABOUT ARCHITEC-

TURAL SPACE. THE STUDIO

EXPLORED THE DIFFERENCE

BETI{EEN THESE ATTITUDES BY

DESIGNING A PROJECT TWICE

USING THE SAI'IE ARCHITEC-

TURAL PROGRAT.t ON THE SAI{E

SITE. THE FIRST PROJECT

EXPLORED TRADITIONAL SPACE

THROUGH ENCLOSURE AND

ARTICULATED ROOMS; THE

SECOND EXET'IPLI FI ED I'IODERN,

CONTINUOUS SPACE. THE

VEHICLE FOR THIS INVESTI-

GATION IiAS AN EXHIBIT

FACILITY FOR A CLIENT WHO

COLLECTS VINTAGE AUTOT.IO.

BI LES, RELATED I'IEI.IORABI LIA

AND BOOKS, AS y{ELL AS

DRAtlINGS, AND MOVIES ABOUT

AUTOitOBI LES,

CINDY BURRIS
AUTOMOBILE MUSEUM FOR A

PRIVATE COLLECTOR
CONTINUOUS SPACE

JEFFREY VONHAUSEN
AUTOI\/1OBILE IUUSEUI\,I FOR A
PRIVATE COLLECTOR
DISCONTINUOUS SPACE
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Roger CLark

Cynthia Burris
RonaId Criss
Andrew DetI
Evan Hunter
Ke L l.'i Levesque

Peter l,larsh

CetaL 0zkan

Ctaudia Staniszewski
Jani ce Tucker
J ef f rey Vonhausen

N,lxr

EVAN HUNTER
AUTOIVIOEILE T/1USEU[' FOR A
PRIVATE COLLECTOR
CONTINUOUS SPACE

KATHRYN PFLATZGRAFF
AUTOIVIOBILE I\,IUSEUI\,I FOR A
PRIVATE COLLECIOR
CONTINUOUS SPACE
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THE sruDIo ExpERTENcE

EXAITINES ARCHTTECTURE

THROUGH THE DIRECT I1{.

YoLvEr.rENT oF THE clr enr/

USER IiI DESIGiI DECISIOII

t'tAKIt{G. CotututtITy ARcHI -

TECTURE, AS IT IS DE-

SCRIBED, IS AN APPROACH TO

SHAPIIIG THE ENVIROiIiIENT

THROUGH AN UNDERSTANDIilG

OF THE PEOPLE I{HO INHABIT

THOSE ENVIRONIIEilTS.

THe rHgne FoR THIs

STUDIO IS LEARilTIO EI'IVT -

RONT4ENTS FOR CHI LDREN,

CHILD cARE FAcILITIEs, IN

rxe USA AilD irANy orHER

COUNTRI ES, ARE THE LEAST

DEVELOPED, YET O]{E OF THE

,,l0ST II.IP0RTANT BUI LDtl{G

TYPES, CONSIDERING THE

FIRST SIX YEARS ARE THE

t.IOST FORITATIVE OF A

PERSON,S LIFE. ALSO, t{ITH

)e':::::.::.

r@l axmmlrc

:-

JACQUELINE LAVIGNE
CH ILD DEVELOPI\,ENT CENTER

@
@

@@
'A.
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V

LORA STEWARD
CHILD DEVELOPIUENT CENTER
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- Henry Sanof f

Etizabeth Brody

Ilargaret Donovan

JacqueIine Freedman

JacqueLine Lavigne
Barak 0tins
NopadoI Satayarak
David SheIton
Lona Steward
Deborah Turnen

DEBORAH TURNER
CHIr D DEVLL0PNIENI CE\ r tR

DAVID SHELTON
CHILD DEVELOPMENT CENTER

THE PRESSURE FOR OUALITY

CENTERS liILL INCREASE. TO

THIS END, WE EXPLORED AND

PROPOSED DESIGN SOLUTIONS

THAT WOULD ENHANCE

CH I LDREN, S DEVELOPI''IENTAL

NEEDS, AND EXHIBIT THESE

IDEAS AT CHILD CARE

I'TEETINGS AND CONVENTIONS

IN NoRTH CrnolrHa.
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DesIeru IS A BRoADLY BASED, MULTI -

DISCIPLINARY UNDERGRADUATE EDUCATIONAL

ExpERI ENcE. THnoueH FLExIBLE cuRRIcuLUr'l

STRUCTURE AND COURSE SEOUENCING,

STUDENTS ARE ABLE TO ASSEMBLE OPT]ONAL

LEARNING PATHS hIH]CH MEET THEIR

INDIVIDUAL NEEOS. TNIS DEGREE PROYIDES

AN ALTERNATIVE FOR STUDENTS WHO

HAVE SPECIFIC INTERESTS AND CAPABILITIES

OUTSIDE THE SCHOOL'S EXISTING DEGREE

TRACKS OR THOSE I^IHO DESIRE A BROADER

DESI6N EDUCATION BY TAKING ADVANTAGE OF

THE RANGE AND DIVERsITY oF THE Scnoou's

OFFERINGS AND FACULTY.
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DURING THE SEIIESTER THE

STUDENTS EXPLORED COLOR

AND LIGHT AS DESIGt.I TOOLS.

AFTER Ail rNTRoDUcTror{ To

COLOR THEORY, THE STU.

DENTS DID A NUI,IBER OF

EXERCISES EACH FOCUSED OI{

SOI'IE ASPECT OF COLOR

reffierlon. THEsE TNcLUDE

hffir oF Dor{r NAr{cE, s r zE ,

Mi chae L Pause

EDGE CONDITION, SCALE,

ASSII.IILATION, TEXTURE, AS

I{ELL AS, SPONTANEOUS

CONTRAST AND THE RELATION

SHIP OF COLOR TO FORIl ,

DURING THE sEcoND PART oF

THE SEI'IESTER THE STUDENTS

APPLIED THE VARIOUS COLOR

CONDITIONS TO PROJECTS OF

THEIR CHOICE.

Christopher ALexander

Attison Benner

lilargaret Bennett
Rebecca BIack
Bernard D'AIeo
Gina Gnant

Jennifer Hastings
EIizabeth H'i pps

Ai mee Kand L

Eri n Lambeth

Vi rgi ni a ltloore

AngeIa Reason

Christopher Sites
Cameron Smi th
Tracy Bonharten
Jeffrey trleir
KathLeen t.,instead
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PHILIP McKAY (L)

IllAGGIE BENNETT (R)

TAI<E OUT CONTAINERS
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THRoUGH A SERIES OF

DIRECTED PROJECTS, STU-

DENTS STUDIED THE FORM,

SPACE AND STRUCTURAL

COMPONENTS OF MODULAR

coMPosITIoN, Txev wene

CHALLENGED TO EXPAND THEIR

KNOWLEDGE OF FORM RELA-

TIONSHIPS, PATTERN SYSTEI'IS

AND VARIOUS METHODS OF

CONSTRUCTION IN ORDER TO

CREATE DYNAMIC PATTERNED

COI'tPOS]TIONS IN A VARIETY

OF VISUAL FORMATS.

Marianetta Porter

GINNY SANFRATELLO
PATTERN

Itlargaret Bennett
Rebecca Btack
Sandra Brady

MeIiss Deat

Germaine Fodor

KeLLy Ganrett
Jennifer Hast'i ngs

EIizabeth Lundberg

Irla ry lilcBr i de

Itli che[ [e ltlcCu[ [ough

Phi Lip ttlcKaY

Vi ngi ni a J'loone

Virg'i nia SanfrateIto
John SLate

David SutLivan
Lisa Thigpen
Uyken T ran

Hi LLary Vandergast

14i randa l.leeks

JENNIFER HASTINGS
PATTERN PRINT

BECCA BLACK (L)
MIRANDA WEEKS (R)

TAKE OUT CONTAINERS
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STUDENTS l{ERE AsKED To

SELECT AND II,IVESTIGATE A

PARTICULAR PLACE THAT ''HAS

A sroRY To rELL, " TrfiE

I{AS SPENT STUDYING THAT

PLACE AND RECORDI NG

OBS ERVAT I ON S , RES PONS ES,

AND I DEAs, Srercxsoox/

JOURNALS PLAYED A VITAL

ROLE AS STUDENTS FAl{I LIAR.

IZED THE}tSELVES WITH THEIR

PLACES THROUGH ON-SITE

SKETCHES, IIEI.IORY DRAt{INGS,

PHOTOGRAPHS, AND l{RITTEN

ENTRIES. THE suf,t!,tATIoN oF

THEIR INVESTIGATION I{AS

TO RESULT IN A SERIES OF

ILLUSTRATTONS AI'ID TEXT

THAT THEY THEIlSELVES

AUTHORED TO BE PRESET{TED

IN EITHER EXHIBITION OR

BOOK FORIIAT,

THE oBJEcrIvE oF THE

STUDIO WAS TO STRENGTHEN

THE sruDEtir's agILITY To

EXPRESS IDEAS AND SPEAK

VISUALLY IHROUGH ILLUSTRA-

TIoN, Et{PHAsIs t{As PLAcED

,l-,::':.-,.-^. ;:,:.-:

SKILLS AND SENSITIVITY IN

II'TAGE.TIAKING AND I{RITING.

No FEti SELECTED woRKs

CAN FULLY REPRESENT THE

REAL CONTENT AND EXPERI-

ENCE OF THIS OR ANY OTHER

sruDIo, IN THE }loRDS oF

THE PoET Ir'rAr4u AMr Rr

BARAKA .'HUNTING IS NoT

THOSE HEADS ON THE I{ALL, ''

ROBIN JOHNSON
,TO WHAT END HAVE I COIVE

OAKWOOD CEI\,,IETARY

Susan TopLikar

DENTSE GOSSETT
.UNTITLED BOOK SPREAD

Con Be L ton
Iila rgo Brooksh i re
Itiank Brounie
Lynne Chesnek

Scott Cnaig

Jason Cutbertson
Deni se Gossett
Robin Johnson

Ginger Lancaster
Jami e ltiadi son

Tim Pendengast

John Romano

Jason Sea Le

Jake Stephenson

JuIie l,latterhouse
Krista I'liLLiamson

OENISE GOSSETT
UNTITLED'BOOK SPREA.D

"f!q} dsh', r4,' d rlr *,
t I ffi |'. -tu /t3 lii i:..4 &a
id, &*iA td,'*&du-.xsl
tul, hrf ,'t\db^r.dnt.
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SCOTT CRAIG
THE PIG RACE

BOOK SPREAD
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HOWIE HUFFINES
SELF,PORTRAIT

DANTE HARPER
,CALLINECIES SAPIDUS

KEVIN PETERSON
ALBUI\i] C0VER

+

Cotoucren As A sERIEs

OF PROBLEMS DESIGNED TO

EXPLORE I'IATERIALS AND

TECHNIQUES OF SERIGRAPHY,

THE STUDIO ALLOI{ED EACH

STUDENT AN OPPORTUNITY TO

COI'II'IUNICATE THEIR lDEAS

THROUGH MULTIPLE VISUAL

iI{AGES. BOIH COMPUTER AND

PHOTOGRAPHIC IMAGES l{ERE

USED IN THE PROCESS OF

DESIGNING FINAL SOLUTIONS.

ALTHOUGH A CONSIDERABLE

AMOUNT OF TIME WAS SPENT

ON LEARNING COMPLEX

TECHN]CAL INFORI'IATION,

GREAT EMPHASIS I{AS PLACED

ON II.lAGE CONTENT, INVEN.

TIVENESS, AND A FULLER

Mary Bivens
Germaine Fodor

Dante Harper
Andnew Hof fman

tlliLLiam Huffines
Karin Johnson

Al,icia Knatzen

Eri n Lambeth

Kevi n Petenson

Jason Sea Le

Christopher Sites
Jutie WaLterhouse

KARIN JOHNSON
SELF,PORTRAIT

JASON SEALE
FLIGHT OF LIFE
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CharLes Joyner
INVESTIGATION OF THE

PHOTOGRAPHIC SCREEN

PRTNTING PRocEss. Pntrur-

I',IAKING TECHNIOUES ARE

NECESSARY SUPPORTIVE

FRAME}.IORKS AND SHOULD BE

MASTERED, HOWEVER OUR

MAJOR GOALS FOCUSED ON

DESIGNING PRINIS I,IORTHY

0F MULT I PLE IlltAGES.

t.



-

-

-
I

-

-
x

r-
oo

Io
N
-f

c
U)

o
o
6

+

fHE TExrrLE As ENvrRoN-

I'lENT IS THE TOPIC FOR

STUDY I},I THE SPRING ].992

TExrrLE DESTGN sruDIo.

THIs coNcEPT ttAY BE

BROADLY DEFINED AS ANY

TEXTILE l{HICH CONCEPTUALLY

DEFINES OR ENCOITPASSES A

SPECIFIC PLACE OR SPACE,

THE coNcEPT Is ADDREssED

WITHIN THE CONTEXT OF THE

FOLLOWING CONSIDERATIONS :

Scelt - titINIATURE To

LARGE SCALE.

SITE - INDooR To our-

ooon/ro r NcLUDE tvEARABLEs ,

IIATERTALS - NATURAL

rrsens/svxrxrr rcl rouHp

OBJECTS,

TEcHNIoUES - TRADr-

rI orll/exprn trettnL/nrxrp

'.IEDIA.
FuNcrIoN - urlLlrantlt/

rerrlsv/rrrpoRany/ pennn -

tetr/spr n rrull/ceneHoNrAL.

HIsroRY - HISToRIc

TEXTILE ENVIRON!1ENTS

PROYIDE A BACKGROUND FOR

CULTURAL ASSOCIATIONS,

Barbara SchuLman

NANCY PENEFF
TORSO I NSTALLATION

ilaggie Bennett
l,lendy Davi s

Skip EIsheimer
Robin Foster
Denise Gossett
Beth Humphrey

Gi nger Lancaster
EIizabeth Lundberg

Heather licBride
Ron ilatheus
Nancy Peneff
Ange Ia Reason

Ginny Sanf nate[[o
Shannon ScarIett
Jennifer SIack
John SIate
Davi d Su [ [ i van

Uyken Tran
lili randa trleeks

VIRGINIA SANFRATELLO
ZIPPER JACKET

ANGELA REASON
FOLDING SCREEN
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ALLISON BENNER
DECK OF CARDS

THts sruolo wAs DE-

SIGNED TO ALLOW STUDENTS

THE OPPORTUNITY TO EXPLORE

AND EXPLOIT THE DISCIPLINE

oF DRAt{ING, THE vERSATIL-

ITY OF DRAI{ING CAN BE

14ANIFESTED IN SEVERAL

WAYS; AS VARIED DEVELOP.

I'IENTAL STAGES IN TIIE

DESIGN PROCESS OR AS THE

END PRODUCT,

STUDENTS t{ERE cHAL

LENGED TO INTEGRATE THEIR

IDEAS INTO SET COMPOSI-

TIONAL STRUCTURES. THE

IitEDIUItIS, DETERMlNED BY

STUDENTS, INTERESTS, WERE

AS DIVERSE AS THE STUDENTS

THEMSELVES AND RANGED

FROI'I PASTELS TO COI.IPUTERS,

FINALLY, THIS ExPERIENCE

NOT ONLY ALLOI{ED DRAWING

SKI LL DEVELOPfi!ENT, BUT

ALSO PROVIDED A I.IUCH

NEEDED RE.EXPOSURE TO THE

FUNDAMENTALS OF DESIGNING.

Chandra Cox

JAMIE MADISON
DREAIV] IMAGE PROJECT

Duffy Baum

ALIison Benner

Robert Bri tson
Teddi Brown

Barbara Gnegson

James [t'ladi son

Kenneth Russe[[
Stacy tladdeIL
Thomas tlei Iand

Kath l-een [,li nstead

TEDDI BROWN

COI\iIPUTER DRAWINGS
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ERIC BRITSON
APPLIED GEONIETRY: FRONT

KEN RUSSELL
,SURFER 92'
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GnepHrc DesrGN rs coNcERNED wrrH

COT'lMUNICATION THROUGH THE USE OF VERBAL

AND vISUAL MESSAGES. GRepnrc DESIGN

EMBODIES A WIDE RANGE OF ACTIVITIES

INCLUDING PUBLICATION DESIGN, EXHIBITION

DESIGN, CORPORATE COMT'lUNICATIONS, PACK-

AGING DESIGN AND SIGNAGE DESIGN,

SrupeHts LEARN To s0LvE c0MmuNIcATIoN

PROBLEt.,IS AND PRESENT INFORMATION,

CONCEPTS, AND ATTITUDES CLEARLY AND EX-

PRESSIVELY, EITPHASIS IS PLAcED oN THE

DESIGN OF PRINTED MATERIALS AS WELL AS

ELEcTRoNIc FoRttATS. Sruoeurs AppLy rHEIR

SKILLS IN I'IANY PROFESSIONAL SITUATIONS

INCLUDING CORPORAIE DES]GN OFFICES, GRA-

PHIC DESIGN FIRIIS, ADVERTISING AGENCIES,

AND GOVERNMENTAL AGENCIES.

ZONE

CLOSE DOOR

AFTER USI

D
I

Graph ng
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HEATHER HENSLEY (L)
STEVE WILLIAIiIS (R)

SHOPPING BAG OESIGNS

CHRIS RHYNE
ZEN SPIRITUALITY POSIER

GD 400-001 rs AN rNTRo-

DUCTION TO THE VISUAL

PRINCIPLES, LANGUAGE, AND

HISTORICAL PRECEDENCE OF

GRAPHIC DESIGN.

STUDY ADDRESSES oRGANI-

ZATIONAL, PERCEPTUAL,

AND EXPERIENTIAL FACTORS

RELATIVE TO TWO-DII,IEN.

SIONAL FORM,

EMPHASIS IS PLAcED oN

COMPOS T T I ONAL S TRUCTURE ,

VISUAL TRANSLATION, AND

FORM ANALYSIS.

BY ttoRKrNG oN A sERrEs

OF PROBLEI'IS, STUDENTS

LEARN ANALYTICAL, SYSTEI't.

ATIC, AND INTUITIVE

APPROACHES TO FORI'T GENERA-

TION AND PROBLEIiI-SOLVING,

Sruoellrs DEvELoP A vIsuAL

VOCABULARY OF FORM NEEDED

TO EFFECTIVELY COMMUNICATE

CONCEPTS, IDEAS, AND

EMorIoNS. THE sruDY oF

DESIGN HISTORY, CULTURAL

INFLUENCE, AND CONTEI'IPO-

RARY DESIGN ISSUES IS AN

INTEGRAL PART OF THE

sTUDro ExPERTENcE. THR0UGH

THE FURTHERING OF CON-

SCIOUS SEEING AND UNDER-

STANDING, CONFIDENCE IS

DEVELOPED,

SON.HUI KIM
ESKIIVlO SCU LPTU RE POSTER

Itleredi th Bri cke L I

Kristi Drum

CanoI Fintey
Susan Gooda L L

Itlenedi th Gri ffi th
SheLLey GruendIer
Heather Henstey
Son-Hui Kim

Victoria Maier'

Christopher Rhyne

G'i na Thompson

Steven Wi Itiams

SUSAN GOODALL
DOGON TRIBE OF AFRICA
POSTER
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Kermit Bai Ley

CAROL FINLEY (L)

GINA THOMPSON (R)

SHOPPING BAG DESIGNS
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TRACY MARION
JOURNEY PROJECT

JEFF WEIR
AIDS AWARENESS POSTER

StupeHrs DESTGN (cRE-

ATE) AS A PRoDucr oF THEIR

CULTURE, SEEING AND

THINKING WITHIN THAT

LIttITED coNTExr. We musr

NURTURE AN UNDERSTANDING

OF THESE LIMITS IN ORDER

TO I{OVE BEYOND THETt.

DESIGN IS NOT CREATED IN

THE STUDIO _ IT IS CREATED

FROIT THE OUTSIDE IN. THE

II.IPLICATION OF WHAT SIU.

DENTS CREATE HAS IiTEANING

BEYOND THEI.ISELVES.

THE sruDro ExPERTENcE

OFFERS STUDENTS IIlPORTANT

OPPORTUNITIES:

- To LAY A FoUNDATIoN

FOR THEIR SKILLS AND

VISION IiI ORDER TO IDEN.

T I FY AND DEFI NE PROBLEI,IS

AS I{ELL AS TO SOLVE THEM,

- To oPEN A DIALoGUE oF

THE HISTORICAL DEVELOP.

I..lENT OF DESIGN, AND DIS-

CUSS CURRENT DESIGN ISSUES

WHILE EXPLORIN6 NE}i

TECHI{OLOGIES,

- To ENLIGHTEN THE

INTANGIBLE (IHE IIARK OF

THE HAND, THE SEARCH

FOR ORDER AND POETRY) IN

BOTH DESIGN AND ART.

PROJECTS INCLUDED A

POSTER CONCERNED WITH AN

ISSUE OF SAFETY AND A

JOURNEY FROM THE FAI.tI LIAR

TO THE UNKNOI{N,

Joani Spadaro

Bnian AL Ien

Kr''i st i Best

Anne BoILing
Patnicia Brezny
KeLti Brookshine
Bryon Cuomo

Ri ta Gangwa I

Ina Herrin
Tracy ltlarion
lrlauneen ]tlcCord

Karen ltlu[ [er
Kevi n Peterson
ChanLes Samuets

Adam Smi th
Jef f rey tJei n

Robyn tde i r
David tlloffond

ROBYN WEIR

JOURNEY PROJECT

ADAM SMITH
JOURNEY PROJECT
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EXTERilAL..
AUOITORY

CHUCK SAN4UELS
H EARING PROTECTION POSTER

: l'"
a

;' k,
*'i Wl

F.

whi
+

te-

+(I
-+

,8. I

CANAL

., ,*
'.:?

Iffi

dI&
ar''4

a



TONYA BREWINGTON
INVITATION: FRANI( GE H RY
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THE TRACK THREE GRADU-

ATE STUDIO IS A TRANSI-

TIONAL STUDIO FOR STUDENTS

WITH UNDERGRADUATE DEGREES

IN DISCIPLINES OTHER THAN

GRAPHIC DESIGN. THE STUDIO

IS DESIGNED TO HELP

STUDENTS ACOUIRE A THEO-

RETICAL AND PRAGI'IATIC

UNDERSTANDING OF DESIGN

COMMUNICATION ISSUES AND

APPLICATIONS,

THE PRoJEcrs ILLUS-

TRATED HERE EXPLORED THE

NEED TO ESTABLISH CONTINU-

ITY OVER A SERIES OF

FoRMATS (eosren, rNVrrA-

TION, GALLERY GUIDE,

ETc.) usrNG THE NC litUSEUM

oF ART As A cLIENT wITH

SUBJECT MATTER BASED ON

EARLIER EXERCISES.

Steve Ater

JEFF ROONEY
NC [,1 USEUI\,1 OF ART POSTER

CaroIe Bohn

Tonya Brewi ngton
NataLie Buda

Deborah Conner

JuIie Jacobs

Jeff rey Rooney

Hwawon Shim Kim

Catie Shoemaken

Bongkoch Tri swasdi

CATIE SHOEIVIAKER
NC IUUSEUIV] OF ART POSTER

BONGKOCH TRISWASDI
INVITATION: BAU HAUS CRAFIS
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TH€ Focus oF THts

JU],IIOR LEVEL STUDIO IN

GRAPHIc DEsrcil tlAs ro

EXPLORE ISSUES OF SIGNIFI.

CATION AI{D iIEANING AS

THEY RELATE TO TAI LORING

VISUAL COIIIIUNICATION FOR

SPECIFIC AUDIEI{CES.

STUDENTS SELEcTED OilE

OF FIVE ISSUES FOR A

POSTER DESIGI PROBLEI{I

ENCOURAGIITG PEOPLE TO WEAR

SEAT BELTS, EDUCATING

PEOPLE ABOUT AIDS, PROI{OT.

IiIG GEI'DER, RACIAL,

OR ETHNIC EOUALITY' DIS.

COURAGING THE USE OF

DRUGS , ANI' PRO}IOT I tIG

CONSERVATIOT,I AND ENVIRON.

}tENTAL RES PONS I B I L I TY .

STUDENTS tlERE THEN

ASSIGNED AN AUDIE'{CE FOR

}lHofi THE C0itilul{IcATI0N vlAs

TO BE DESIGNED,

STUDEilTS ItERE AsKED To

DEsrG.{ (5) 4', x 8'

EXHIBITION PA]'IELS ILLUS.

TRATIIG HOW PHYSICAL,

l.:.:-:: .:::::: ^"

Meredi th Davi s
SHAPE THE HISTORICAL

DESIGN OF AN OBJECT.

FIVE BENcHHARK SoLUTIoNS

IN THE EVOLUTION OF THE

OBJECT WERE SELECTED.

EilPHASIS t{As PLAcED oN

DEFINING THE FORI.IAL CON.

NECTIONS BETI{EEN

THE CHOSEN OBJECT AND

ITS ENVIRONIIENT.

ALICIA KRATZER

SEXUAL HARRASS['ENI POSTER

CHRIS CORWIN
TIIUEPIECES EXHIBITION
PAN E LS

CHRIST0PHER McLACHLAN
TEAPOT EXHIBITION PANELS

FORREST KING
TELEPHONE EXHIEITION PANELS
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Susanne Ave ry
Susannah Benttey
Netson BtackueL L

John Bone

Beth CarrotL
Christopher Conuin

James Deskevich
Carey D'i sney

Stephanie ELtison
Carrie Harris
Karin Johnson

Forrest King
ALicia Kratzer
bri L l. i am [t'la rsha I L

tritLiam ltlassey

Etizabeth lilcGee

Chri stopher I{cLach Ian
Ri chard ltloon

Amy Nance

Caprice Patterson
Davi d Ri ce

Camenon Smith

Lei gh l,la L L

Bradtey ttlatkins
Bradtey trorkman

CORBETT MARSHALL
AIDS AWAR EN ESS POSTE R
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CHoSEN 0BJEcrs AilD TLUE

Rtoet Rono FRor4 K-llARr To

Cnnstntt, BEcAME THE

GENERATIVE FRAT.,tES FOR AN

ARCH EO LOG I CA L EXAI{ I NAT I ON

OF RECENTLY CAST.OFF

CULTURAL CHARDS COUPLED

WITH A CLOSE READING OF A

PERSONALLY SELECTED SITE

( r Nsr I TUT I oNAL sERvI cE )

WITHIN AN URBAN ARTERY,

ITSELF A CHANGING CULTURAL

ARTIFACT.

EAcH RESEARcHER's

MISSION WAS TO PERSONALLY

SIGHT AND TO CHOOSE A MUTE

PRESENCE FROti! THE NON-

HIERARCHIAL FOREST OF

OBJEcTS AT THE N.C. SrIre

FIEN MANTTT; TO AUTHOR

PAST AND FUTURE FICTIONAL

HISTORIES (TBE PRESENT

BEING RElL) oF THE

oBJEcr's PossEssoRs; To

CHARACTERIZE THE OBJECT.S

DESIGN AESTHETIC, TO

ELEVAUATE THE OBJEcT'S

DENoTAT Ive/corHorar tve,

FUNCT I ONA L, DECORAT I VE ,

SYMBOLIC, AND FETISHISTIC

ROLES I{ITHIN ITS VARIED

LIVELIHOODS; AND FINALLY

TO REIFY THE OBJECT UPON A

peoesrar/snELF oR BENEATH

A VITRINE AS AN ,'OBJECT 
OF

DESTRE" wttxIN A MUSEUM

INSTALLATION,

COURTNEY SMITH
CHOSEN OBJECTS BOOK
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Austin Lowrey

AMY GUSTINCIC
CHOSEN OBJECTS POSTER

Meredi th Baken

Regi na Barnhi [ [
Jennifer Btackman

Amy Gust i nc i c

Gary Kuta

John ltlurph

Ange L a Norwood

KeLLy Pappas

DaryI Pi ttman
ReginaLd Ransde[[
Kenneth RussetI
Countney Smi th
ttlark }.leddi ngton
Ki rsten tdi enand

MARK WEDDINGTON
CHOSEN OBJECTS BOOK
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THE FIRST PROJECT WAS

DEVELOPED TO EXPLORE

(l,lIcHEL Foucaulr's

"lncxeoLoGy" ) rne HrsroRy

OF IDEAS AS A LATERAL

FIELD OF EXPLORATION TIED

TO CHANGII{G SOCIAL PERCEP-

TIONS RATHER THATI SPECIFIC

EvENTs, Tre rrrll PHAsE oF

THE PROJECT',IAiIIFESTED

ITSELF AS A CUBIC VOLUI{E

ENCOURAG I ilG I{OI{. LI I{EAR

GRAPHIC SEOUEI{CE AND FLOW

IN THREE DIllEtlSIOI'lS.

THE sEcoilD PRoJEcr

EXTENDED THE INVESTIGAIION

OF NON-LI}IEARITY OF

SEOUENCE THROUGH THE FOR.

I{AT OF THE POST CARD.

TxIs pnouecr IS IDEoLocr-

cALLY DEPENDEI{T oN JAcouEs

DERRIDA's oBsenvarrons oN

THE POSI CARD AS A FOR!I

WHICH DOES NOT ESTABLISH A

sENsE oF'rnorr oR BAcK,

HERE OR THERE, 1{EAR OR

lLrr. PLAro oR rHE

soL.., REcro oR vERso."

Andrew BtauveLt
THE TH I RD PROJ ECT wAS

CONSTRUCTED AROUND THE NO.

TroN oF 'ALTERNATIvE

xlstontes," It tnls PRo-

JECT STUDENTS WERE ASKED

TO A GIVE A VOICE TO THOSE

ISSUES I{HICH ARE TRADI-

TIONALLY EXCLUDED FROI,I THE

MAINSTREAM DISCOURSE OF

|'lESTERN socIETY.

LISA KOONTS (L)

MUSICAL COUNTERCULTURES
NED IRVINE (R)

FE RTI LITY

MICHAEL SHEA
INSTALLATION PANELS
,HOI\/lOPHOBIA'

SANDY NEWVILLE
,POST CARD' PROJ ECT
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David Gi Ies
Edward Irvine
Jackie Johnson-Haukins
KathLeen Kincaid
Etizabeth Koonts

Tonya Loc ke

Sandna Newvi [ [e
ilichaeL Shea

DanieI StiLLion
J anet Todd

Kenneth Zi rke I
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KEN ZIRKEL
,POST CARD' PROJ ECI
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THIS STUDIo Is THE

CONTINUATION OF AN INTRO-

DUCTION TO GRAPHIC DESIGN

I{HICH PLACES AN E14PHASIS

ON STUDYING THE PRINCI.

PLES OF VISUAL LANGUAGE.

StuorHrs AppLy INITIAL

CONCEPTS REGARDING VISUAL

LITERACY TO INCREASINGLY

COMPLEX DESIGN PROBLEMS IN

A VARI ETY OF FORI,IATS,

ILLUSTRATED HERE ARE

EXAIlIPLES OF SUCH AP.

PLICATIONS. ONE A REDESIGN

FOR NoAM CHoMsKY,s BooK

DEf ERRING DEt4ocRAcy AND

ANOTHER A COMPUTER ANIT'tA-

TION SEOUENCE PROI{OTING

SAFER SEX PRACTICES FOR

YOUNGER AUDIENCES.

Steve Ater

Emory Ba [ [

KeL l,i Bnookshi re
Bryon Cuomo

John DameIio

Knisti Drum

CaroI FinIey
Ri ta Gangwa I

Susan Gooda [ [

Heathen HensIey
Ina Herrin
Itlaureen McCord

Timothy lttoore

Karen ttlu[ [er.

Adam Smi t h

Gi na Thompson

Steven hl i [ [iams

INA HERRIN
SAFER SEX AWARENESS
COIM PUTER ANIIVlATlON STi LLS

R
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TIM IV!OORE

CHOMSKY S DETERRING DEIV]OCRACY
BOOK REDESIGN H
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TIM MOORE
,IVIY 

U NVANQUISH ED AIV ERICA
BOOK SPREAD
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CHUCK SAMUELS
BOOK COVER DESIGN

CHRIS RHYNE
FRAIUES FOR LIFE" POSTER

F

SON.HUI KIM
,FRAIVlES FOR LIFE" POSTER

Brian A[[en
Kri st i Best
Anne Bo L l, i ng

Mened'i th BrickeLL
!larguinia Brookshire
Itleredi th Gri ffi th
SheL l,ey Gruendter
Jennifer Hastings
Son-Hui Kim

Victor ia lilaier
EIi zabeth ltlcGee

Sarah Redpath

Christopher Rhyne

Chartes SamueLs

Robyn We i r
David tlofford

II
III
!-a

MEREDITH BRICKELL
,FRAIUES FOR LIFE POSTER

"THE IttAGE AFTER ALL

HAS THE LAST WORD".

ROLAND BARTHES

Tne rnene FoR THrs

STUDIo t{As INSPIRED BY DIA

cENTER FoR THE ARTs'

,rscussrorvs rN CoNTEttlPo-

RARY CuLruRE sERtEs ,,, IN

PARTICULAR A SHORT TEXT

SUPPLIED BY ARTIST VITO

AccoNc t i FRAfiES FoR LI FE:

fHE PUBLIC ORGANIZATION OF

PRIVATE EXPERIENCE,

AccONc I cONTENDS THAT I N

THE CITY OF THE 9()S

INDIVIDUAL ACTIONS ARE

FRAI{ED BY AND GROUNDED ON

THREE KINDS OF,PUBLIC

ARTi: THE TANGTBLE (ARCHI.

TEcruRE), rxe AUDIBLE

(PoP I'tusIc), AND

THE VISUAL (t'IOVIES),

3-^1,J^1':;'J:,." 
"-

DEVICE, OUR ATTENTION WAS

NOT DRAv{N TO 6ENERATING

PHOTOGRAPHS BUT TO EXAT'IIN.

ING EXISTING PHOTOGRAPHS

AS CULTURAL ARTIFACTS,

ALONG WITH THEIR APPLICA-

TION TO A VARIETY OF

DESIGN coNTExrs, EAcH

STUDIO PARIICIPANT APPRO-

PRIATED AN IIlAGE EXEITPLARY

oF oNE oF AccoNcI's rHREE

CATEGORIES.
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SARAH REDPATH
FRAIUES FOR LIFE POSTER'
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THE TRACK THREE GRADU-

ATE STUDIO IS A IRANSI-

TIONAL STUDIO FOR STUDENTS

WITH UNDERGRADUATE DEGREES

IN DISCIPLINES OTHER THAN

GRAPHIC DESIGN, THE STUDIO

IS DESIGNED TO HELP

STUDENTS ACQUIRE A THEO-

RETICAL AND PRAGI'IATIC

UNDERSTANDING OF DESIGN

COMI.IUNICATION ISSUES AND

APPLICATIONS.

THE cLAss wAs AsKED To

DESIGN A SYSTEI'I OF I'IATERI-

ALS TO BE USED FOR NCSU

FRESHIlAN ORIENTATION. IN

DOING SO, THEY LEARNED THE

SPECIFICS OF DESIGN

RELAIIONSHIPS: TO COMBINE

VISUAL ELEMENTS SO THE

PARTS KEEP THEIR INDI-

VIDUAL CLARITY, AS THEY

I{ORK TOGETHER TO FORIIT A

RICHER }lHOLE.

Txe mrmoRy pRoJEcr wAS

A THEORETICAL PROJECT TO

cREATE I vtsunL/vrnsnL

H I STORY OF A T.IEI.IORY. To

DESIGN A PIECE BASED ON A

MEI'IORY, AND TO EXPLORE I TS

USE IN DEFINING A PERSONAL

HISTORY, BY CREATING A

PARALLEL TO THE PRESENT.

To vtsunltzE AN EVENT IN

TIIlE AND THE 'TRACE' THIT

THE EVENT HAS LEFT.

SUSAN FORE

NCSU FRESHIVAN ORIENTATION
BOOK COVER

TONYA LOCKE
HISTORY OF A MEI\/lORY PROJECT:
BOOK SPREADS

JULIE JACOBS
HISTORY OF IvIEI\4ORY PROJECT:
MNEUIVIONIC DEVICES
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Joani Spadaro

Tonya Brewi ngton
NataIie Buda

Deborah Conner'

Susan Fore

JuIie Jacobs

Toyna Locke

Jeffery Rooney

Catharine Shoemaker

Bongkoch Tri swasdi

NATALIE BUDA
HISTORY OF A I\,1 EI\/tORY
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JACK GATLIN
ARCHITECTURAL INTERPRETATION
ALVAR AALTO

THE pRoJEcrs conpLETED

I}I THIS STUDIO TIERE GIVEN

TO EXPLORE THE CONCEPTS OF

" I DEilT r tY" t r BorH pER -

SONAL AND CORPORATE AREiIAS

IN THE HOPES THAT SUCH AN

EXPLORATIOT{ IIIGHT PROVOKE

A REASSESSIIEI{T OF PRECON-

CEIVED 1{OTIOilS COI{CERNING

THE ELEITENTS OF A CORPO-

RATE IDENTITY AilI' THE

CHARACTERISTICS }IHICH

DEFTilE soltEoltE's prRsoHnu,

DESIGIi IDEilTITY.

THE sruDEitrs rlERE AsKED

TO DEFIilE A NEED FOR A

CORPORATE IDENTITY SYSTEIT

EITHER IN TER!IS OF REDE-

SIGNII{G AN EXISTING

IDENTITY OR IN DEFINIiIG

A NEII, }tUCH.T{EEDED SERVICE

OR INSTITUTION,

*:x:,..,,.,',.
Andrew BLauveLt

STUDENTS TO RESEARCH THE

WORK AND I{ORKING litETHOD OF

A SIGNIFICANT ARCHITECT

AND TO CONSTRUCT A PIECE

BASED ON THEIR RESEARCH,

Sruoetrs wERE AsKED To

CREATE PIECES I{HICH

ExPLAINED THE ARcHITEcT's

PROCESS, INFLUENCES, AUN/

OR PH I LOSOPHY.

ANNABELLE GOULD
ARCHITECTU RAL INTERPRETATION
LUIS BARRAGAN

JACK GATLIN
CORPORATE IDENTITY MANUAL
RAIL TRANSPORTATION

phv
plicrl

Ph iloso
ilh

x
{17
x

-foo
Ioo

$

c
ol

o
o
6

o

!

o.
o
L
(9

+

Susanne Avery
Beth Carro[[
Christopher Coruin
Jack Gattin
AnnabeIte GouId

Forrest K'i ng

Ri chard lloon

Caprice Patterson
Bradtey lJatkins

I{1 -
FORREST KING
CORPORATE IDENTITY [.IANUAL:
GALAXY SPORTS CENIER
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CAPRICE PATTERSON
ARCH ITECTU RAL INTE RPRETAIION:
PETER EISENMAN



AMY GUSTINCIC
DIAGRAIU IV]AIIC REPRES E NTATION
EQUATORIAL SU NDIAL

GREY BLACKWELL
DIAG RAIV] I\,1ATIC R E PR ESE NTATIO N

POSTER: LONG ISLAND ICE TEA

THE FINAL STUDIO IN

GRAPHIC DESIGN ENCOURAGES

STUDENTS TO EXPLORE SELF-

INITIATED AS WELL AS GROUP

ASS I6NED COMI'IUN I CAT I ON

DESIGN PROBLEMS. AN

INVESTIGATION OF SPECIFIC

INTERESTS RELATIVE TO

PERSONAL GOALS, PROFES-

SIONAL PRACTICE, AND

CURRENT DESIGN DISCOURSE

ARE EMPHASIZED.

A pntulnY Focus oF

STUDY FOR THT 1992 SENIOR

GRAPHIC DESIGN STUDIO

INVOLVED ISSUES OF DIA.

GRAI,I'.IAT I C R E PRES ENTAT I ON.

STUDIo r',lEr'TBERS wERE

CHALLENGED TO DIAGRAI''I A

PROCESS, EVENT IN TIME,

MOVEMENT TN SPACE, ETC,

IssuES oF RELEvANcY

REOUIRED RESEARCH IN

VISUAL STYLES OF REPRESEN-

TATION, COXHOrertVe/

DENOTATIVE VALUE OF TY-

POGRAPHY AND THE SETIIOLOGY

oF coLoR, SELF-rNrrrATED

PROBLEM TOPICS INCLUDED,

AN ILLUSTRATED BOOK

PARALLELING THE STORY OF

,'LITTLE RED RIDING HooD,'

AND THE ACT OF RAPE,

ENV I RONI{ENTA L AWAR EN ESS

POSTERS, AND A LITERARY

ARTS MAGAZINE.

JOHN MURPH
,PARALLELS OF LITTLE REO RIDING
HOOD & RAPE'
BOOK SPREADS
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Kermit BaiLey

Regina Barnhi [[
Jenni f er BIackman

NeIson BIacknett
Stephani e E L I i son

Itleti ssa Graham

Amy Gustincic
Ma ry Humph rey

John tlurph
Ange Ia Noruood

Ke t Ly Pappas

Reginatd RansdetI
Davi d Ri ce

Sa na So Lomon

Leigh t'latI
llark lleddi ngton

Ki rsten tli enand

JOHN MURPH
DIAGRA[,,l MATIC R EPR ES ENTATION
I IVI IVI U N E SYSTEIV] (DETAI L)
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IrupusrRial DESIGN IS coNcERNED y{ITH THE

DESIGN OF I'IAN-MADE PRODUCTS AND

THEIR RELATIONSHIP TO PEOPLE AND THE

ENVrRoNr.tENT. THE cuRRIcuLUrvt pREpARES

STUDENTS FOR CAREERS IN PRODUCT RE-

SEARCH, DEVELOPMENT AND DESIGN,

PROVIDING A STRONG BACKGROUND IN PROBLEI.l

IDENTIFICATION, PROBLEH-SOLVING METHODS,

COI.IMUNICATION SKILLS AND THE NAIURE

OF MATERIALS AND PROCESSES. THT CMPNASTS

IS oN THE PRoDUcr DESIGNER's

RESPONSIBILITY IN ENHANCING THE QUALITY

OF HUtiAN LIFE, AS STUDENTS LEARN TO

CONSIDER THE EFFECTS OF A PRODUCT

FROM CONCEPTION THROUGH PRODUCTION TO

EVENTUAL END USE,
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MATT WILLIAIVIS
RECYCLING SYSTF[,I L
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MATT WILLIAMS
NAUTICAL BINOCULARS

"INDUsTRIAL DestoH/

[',lULTI DISCIPLINARY DESIGN

STUDIo. INDIVIDUAL

PRoJEcrs"

Vi ncent Foote

Angie BetI
Laurence Brykman

ltli chae t Cotton
SamueL Futcher
Mank Gi IdersLeeve
Rona Id ltlathews

James !lcCLure

Stephanie Perry
Ti mothy Snowber

t{attheH t,liLtiams
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MATT WILLIAMS
RECYCLING SYSTEM
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KAREN KRAUS
BREAST PUMP

THE INTEI{T OF THE

PROJECT IS TO EXPLORE THE

CLASSICAL ELEI.TENTS (HU.

I.IORS) OF EARTH, FIR€,

WATER AND AIR IN RELATION

TO EXISTING PRODUCTS AND

TO DETECT POTENTIAL

PROBLEI'IS THAT HAVE NOT

BEEN SOLVED, EFFECTIVELY

OR INNOVATTVELY, EACH

STUDENT EXPLORED AND

INTERPRETED A PARTICULAR

ELEI.IENT IN REGARDS TO

CONTEI'IPORARY LIFE AND ITS

DET'IANDS, THEN DESIGNED A

PRODUCT IN RESPONSE TO

THESE NEEDS.

CHARLES BUCKNER
FIRE EXTINGUISHER
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Haig Khachatoorian

SheLLie Bridges
CharIes Buckner
PhiLl,ip CampbetI

llli L l. i am Da!,es

Joseph FuLghum

PauI Katz

John Koen'i g

Kanen Knaus

Robert Lauer

James Livingston
Zachany Lyon

tttlark Tucker
lt'la r k Tung

!layne hloo I sey

CHARLES BUCKNER
FIRE EXTINGUISHER.C.A,D.

SHELLIE BRIDGES
LIQUID DISPENSER

PAUL KATZ
WATER CONSERVATION SCIENCE KIT
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DAVID BECK
EMERGENCY PAK

TtE txrue oF THE

PRoJEcr rs - GLoBAL Nrrps/

INDrvrnurr VIsroNs. IT rs

AN INVESTIGATION INTO THE

REALI'I OF BASIC HUI.tAN NEEDS

AS APPLIED TO ALTERNATIVE

TRANSPORTAT I ON I'IODES ;

DISASTER AND EMERGENCY RE.

LIEF; ASSISTIVE TECHNOLO.

GIES FOR DIFFERENTLY-ABLED

PERSONS; AND APPLICATION

OF NEI{ PROCESSES IN TERMS

OF MATERIALS AND t'TANUFAC.

TURING. THE STUDENTS

COLLECTED VARIOUS DATA,

DEFINED THEIR PROBLEI'IS AND

DEVELOPED DESIGN STRATE.

GIES FOR INNOVATIVE

SOLUTIONS.

KAREN KRAUS
,CHIN PUT'
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Haig Khachatoorian

David Beck

J i L t Bow I i ng

Haytey Bri nkman

Chartes Buckner
PhiLtip CampbeLL

Vincent Hatey

Pa u I Ka t z

Karen Knaus

Robert Lauer

Geoffrey ltlcGhee

John Ri tter

4

CHARLES BUCKNER
,BICYCLE TRAILER'

VINCE HALEY
,ADEPT IUAILER
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LANDScApE ARcHrrEcruRE ElrBoDrEs A }{rDE

VARIETY OF DESIGN ACTIVITIES CONCERNED

WITH SHAPING, PRESERVING, AND ENHANCING

THE ENVIRoNilENT, LaupsceeE ARcHITEcTS

I{ORK AT A WIDE RANGE OF SCALES FROM THE

DES I GN OF SMALL URBAN COURTYARDS AND

PLAZAS TO THE DESIGN OF REGIONAL OPEN

SPACES AND REcREATIoNAL SYSTEilS. THE

UNDERGRADUATE PROGRAI.I IN LANDScAPE

ARCHITEcTURE INcLUDES CoURSES IN NATIVE

AND ORNAIT,IENTAL PLANTS, PLANT ECOLOGY,

SITE ENGINEERING, AND LANDSCAPE

ARCHITECTURE HISTORY AS I{ELL AS DESIGN

AND CONSTRUCTION I.IATERIALS AND

mETHoDs.Txr SUccESSFUL pRAcrIcE oF

LANDSCAPE ARCHITECTURE REOUIRES THE

MERGING OF BOTH NATURAL AND BEHAVORIAL

SCIENCE INFORI',IATION THROUGH THE I.IED.

IA OF DESIGN TO CREATE ENYIRONI,IENTS

WHICH ARE ECOLOGICALLY RESPONSIBLE, AND

SOCIALLY AND AESTHETICALLY FULFILLING.

a.

Landsclape rchi tecture
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BRITNEY EULISS
MIKE SCHULMAN
CHILD CARE CENTERI

&,
THrs sruDro FocusED oN

THE INTEGRATION AND

UNDERSTANDING OF HUMAN

BEHAVIOR AS IT RELATES TO

THE DESI6N ENVIRONI.IENT.

DURING THE SEMESTER,

STUDENTS I{ORKED ON A

NUMBER OF DESIGN PROBLEMS

DEALING I{ITH TIIE INTERAC.

TION OF PEOPLE WITH THEIR

ENVIRONI'IENT AND SPECIFI-

CALLY FOCUSING ON

cHILDREN's envIRoNI'rENTs

AND HOI{ THEY CAN CONTRIB-

UTE TO A CHILD'S DEVELOP-

titENT. 0ur or rHE t'tAJoR

PROJECTS FOR THIS SEI'IESTER

l{AS THE DESIGN OF A

COURTYARD AREA FOR THE

ExrsrrNG NoRrH Canoltun

SrArE UNrvERsrrv Dry Cane

FAcILITY, 0NE oF rHE

UNIOUE CONSTRAINTS PLACED

Robi n Moore

UPON THIS PROJECT WAS TI.IE

FACT THAT THE CURRENT

FACILITY MAY BE CHANGING

LOCATION IN THE FUTURE AND

WHATEVER I,IAS DESIGNED AND

INSTALLED SHOULD EITHER BE

RECYCLABLE OR ITOVEABLE TO

A NEt{ LocATIoN. CoNTAcr

I{ITH A REAL CLIENT WAS A

IitAJOR PART OF THIS STUDIO.

Ti mothy Bender

Deborah Campbe L I

Denise Chaptick
tllitLiam Cook

Brittney Eutiss
Ryan HarreLt
MichaeI Har.t

Ted Hawki ns

Catherine Hayes

Chartes Jones

John Myri ck

John 0tten
Itlary Pi gford
Sherry Pi Laf ian
Metanie Pnoctor
Laura Schroeder
ttlichaet SchuIman

Vi cki Sutton

BRITNEY EULISS
MIKE SCHULMAN
CHILD CARE CENTER
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DWAYNE JONES,TED HAWKINS,
I\4IKE HART
CHILD CARE CENTFR

JOHN MYRICK, DENISE CHAPLICK,
MELANIE PROCTOR, MARY ANN
PIGFORD

CHILD CARE CENTER
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*ae1 TED MULLEN
IVIOORE SQUARE CONCEPT
DEVELOPM ENI
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SUSIE PRICE
IV!OORE SQUARE REDESIGN

Txrs counse ttAS rr{-

TENDED TO PROVIDE A BASIC

UNDERSTAiIDIiIG OF THE

PRII{CIPLES AND PROCESSES

OF LANDSCAPE DESIGN FOR

THE SENIOR STUDENTS II{ THE

SCHOOL AND THE LANDSCAPE

HoRTIcULTURE PRoGRAtt, THE

EITPHASI S }IAS ON OBSERVA.

TION, ANALYSIS, EVALUA.

TION, AiID PRESENTATION OF

DESIGN soLurroNs. STU-

DENTS WERE ALSO EXPECTED

TO CO.NDUCT INDIVIDUAL

"RESEARcH'AND t{RITE

DESIGN REPORIS IN THIS

couRsE. l{ATURAL AND

CULTURAL FACTORS INFLUENC.

,ffirrrGNED ENvrRoN-

"ffi EilPHAsrzED.

Shishir RavaL

LECTURES AND FIELD TRIPS

STRESSED THE I14PORTANCE OF

VALUES AND PERCEPTIONS AS

WELL AS THE DESIGN OF

PROGRAI'IS ( FUNCTIONS) FOR ANY

GIVEN SITE OR PROBLEM.

Ass I GNt'tENTs t{ERE RE -

LATED TO OPEN SPACE

EVALUATION AND DESIGN FOR

TBE NC STATE cAr.tpus AND

OTHER PUBLIC SPACES IN

Rrlr I ox, l,l. C .

Itl ichaeI Booth

Stephen Boyd

Ni choIas Coppota

Jonathan Cnowden

Lisa DatrympLe

John Hoskins
Bri an Kopsch

tr.liLLiam Lang

CheryI Lenderking
Candace i'lcDani e L

John ltli t Iar
Ted l,luIten
Timothy Necai se

Susan Pni ce

JOHN HOSKINS
BELL TOWER REVITALIZATION PLAN

t

TII\iI NECAISE
BELL TOWER SECTION &
CIRCULATION

WIL LANG
BELL TOWER , MODEL
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THE INTENT oF THIs

STUDIO IS TO ACOUAINT

ENTERING GRADUATE STUDENTS

v{ITH THE SCOPE OF THE

PROFESSION OF LANDSCAPE

ARCHITECTURE AND THE

ISSUES AND I.IETHODS }{HICH

ARE cENTRAL To rr, Dunrrue

THE FIFTEEN WEEK STUDIO,

THE STUDENTS I{ERE GIVEN

PROBLEI'IS FOCUSING ON A

VARIETY OF SCALES, USER

GROUPS, AND ENVIRONMENTS.

THE INTENT liAs To cREATE

AN ENVIRONMENT v{HERE THE

STUDENTS I{ERE FORCED TO

I'IOVE THROUGH THE DESIGN

PROCESS RAPIDLY AND EXPE.

RIENCE APPLYING THEIR

DESIGN S(ILLS TO A VARIETY

OF SITUATIONS.

IN ADDITIoN To THE DE-

VELOPMENT OF DESIGN

,ffi:,:'::,:::':,^:-,

INTRODUCTION AND DEVELOP-

MENT OF GRAPHIC AND VERBAL

COMI',IUN ICAT ION SKI LLS

ESSENTIAL TO THE FORMULA.

TION, REFINEI'IENT AND

PRESENTATION OF DESIGN

IDEAS. ALL STUDENTS PAR.

TICIPATING IN THIS STUDIO

HAD LITTLE OR NO PREVIOUS

DESIGN BACKGROUND.

f.400RE satARE
iALTIGH N.C.t-,

IVIARGARITA SCHEINMAN
I\,1OORE SQUARE

Raymond BLakeney

Amanda Bosch

ALan GLines

!li tl,iam Harri LL

Perry Hannison, Jr
David H'i nkLe

I'li chae I Layne

John Marchi
Ann NashoId

James 0rret L

Brigitte Phi Lipp
Ftargarita Scheinman

Beth Timson

James TomIinson

RAY BLAKENEY
I\/lOORE SQUARE
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AngeLo Abbate + Arthur Rice

AMANDA BOSCH
MOORE SQUARE
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PERRY HARRISON
HISTORICAL
INTERPRETATION
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BOB ANDERSON
WALL/FLOOR/CE]LING

l,lANY sruDENTs DEsIGN

WITHOUT KNOI{ING THE BASIC

ELEI,IEt{TS NEEDED FOR THE

DESIGN OF LANDSCAPES.

TnEv lne FURTHER uNAl{ARE

THAT THESE ELEITEI{TS ARE

LAT EtIT W I TH IIEAN I NG ANI)

INFLUENCE PEOPLE I{ITH

THEIR PRESENcE. THE sruDro

WAS DEVELOPED TO INVESTI.

GATE THESE 
''IICRO 

ISSUES

WHICH WERE THEI{ SYtiTHE-

SIZED INTO ONE PROJECT

DEALING WITH THESE BASIC

ELEI'IENTS AND IHEIR RELA-

TIOiISHIPS IN THE DESIGN

PR0CESS.

Txe rrRsr HALF oF THE

SEI'IESTER THE STUDEI{TS

:80,,,^..^-,..^,,

ELEI,IENTS OF CEILINGS,

FLOORS AND I{ALLS USED IN

C R EAT I NG TH RE E. D I }IEN S I ONA L

DESIGN SOLUTIONS.

THEsE PRoJEcrs sERvED

AS PREPARATION FOR THE

DESIGN OF A CHEETAH

HABITAT AT THE NoRTH

CrnolrNA Zoo, AsHEBoRo,

Nontn CnRolrue.

BOB ANDERSON
NC 200:CH EETAH HABITAT
(DETAILS)o

L
:l
P
(J
oP fr)Io
t.lO

i+ !o3.oo\o
o
o
E
tr
o

Fernando Maga L Lanes

Robert Andenson

Amy Buttenuonth
Esther ltlagathan

GabnieLLe !lcDermit
James llonris
Frederi ck Peace

Kevi n Ref f
Rebecca hlool.dridge
tttichaet Ye[[in

BOB ANDERSON
NC 200:CHEETAH HABITAT
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CAZ MOLNAR
FORMAL, PICTURESQUE, & AGRARIAN

TRICIA TRIPP
FORI\i]AL, PICTURESQU E, & AGRARIAN

DESIGNING THE FORMAL,

THE PICTURESQUE AND THE

AGRAR I AN LANDScAPE }lAS A

FOUR I{EEK PROBLEI't. BAR-

BARA SoLoMoN's BooK, Gnttu

ARcHITEcTURE AND THE

AGRARTAN GARDEN (1988),

WAS USED AS A IEXTBOOK FOR

LIVELY CLASSROOM DISCUS.

SION, FOR DESIGN GUIDANCE

IN THE EXERCISE AND FOR

ESIABLISHING A VOCABULARY

OF THOSE INDIVIDUAL

STYLES. THE SITE WAS A

6()+ AcRE PARcEL OF LAND IN

RALEIGH ADJACENT TO NCSU.

IN THis PRoJEcr oNE

ENCOUNTERS AND CONFRONTS

THE NECESSITY TO ORGANIZE

A SITE AND ITS ELEMENTS

(THE PATHS, THE TREES AND

THE SPACES I{HICH THEY

CREATE) BASED ON HISTORIC

PRECEDENT AND VOCABULARY

AMY FAULKNER
FORT/1AL, PICTURESQUE, & AGRARIAN

4* i. ...-..-.. . 
:i ,rrs'lr

1

JONATHAN CROWDER
FORIVlAL, PICTURESQUE, & AGRARIAN

SEBASTIAN HAMILTON
FORIV]AL, PICTURESQUE, & AGRARlAN
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Fernando MagaLLanes

Denise ChapL'i ck

tri LLiam Cook

Jonathan Crouder
Bnittney Eutiss
Amy Fautkner
Sebastian Hami tton
Wi LLiam Hami Lton

J ami e Hemph'i L l.

John Lof Iin
Grant ileacci
Ci ndy ttli tche t L

Caro[ ]tloInan

ItlichaeI Patafio
ArIene Rodriguez
Tricia Tnipp

ARLENE RODRIGUEZ
FORI!1A1, PICTURESQUE, & AGRARIAN

..1

AS A STARTING POINT FROM

I{HICH TO BEGIN DESIGNING,

CoNSIDERATION OF AN

ORGANIZATIONAL SCHEME,

SELECTION OF LANDSCAPE

ELEMENTS AND REASONING FOR

DESIGN DECISIONS ARE ALL

PART OF EXPLORATION IN

DESIGNING A HISTORIC STYLE

OF LANDSCAPE.
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l{HAT DoEs I T r,rEAN To A

SI'IALL TOt{N AND ITS RESI -

DENTS TO PLAN FOR SOUND

GROI{TH AI'ID DESIRED IIlAGE

ALONG A I,iIAJOR ROAD CORRI -

DOR PASSING THROUGH THEIR

coniluNrrY? IIHAT ARE THE

ROLES LANDSCAPE ARCHITECTS

CAiI AI{D SHOULD PLAY IN A

BROAD CO}I}IUNITY DESIGN

CONTEXT AND IN A VARIETY

OF SITE SPECIFIC SITUA-

TIOiIS ALONG A HIGHWAY

coRRrDoR? THESE }tERE sor,rE

OF THE I,IAJOR OUESTIOiIS

STUDETITS EXPLORED IN THIS

DEsIGil sruDIo, THE sruDto

PRESENTED A COI{PREHENSIVE

LAND UsE PLAN FOR IHE TOTiN

oF APEx, N,C. AND srTE

SPECIFIC DESIGN SOLUTIONS

FoR THE N. C, 55 HrGHI{AY

:ED'^';::',;;:""
Shishir RavaL

("cLrENr") HAD APPRoAcHED

THE LAR DEPARTI'IENT TO MEET

THE CHALLENGE OF STUDYING

THE CURRENT SITUATION AND

COI'1E UP I{tTH A PRACTICAL,

REALISTIC, AND ACHIEVABLE

SOLUTION THAT WI LL AI'IELIO.

RATE PAST I{RONGS AND SET

GUIDELINES FOR FUTURE

DEvELoPMENT. )

GROUP PROJECT
APEX HIGHWAY 55 PROJECT
NC 55 SALEM ST. INTERSECTION

GROUP PROJECT

NC HIGHWAY 55 PROJECT

SEAEOARD POND

JC C0Ml\,lUNI'l'Y PARK

GROUP PROJECT
APEX HIGHWAY 55 PROJECT
BUSINESS DISTRICT SOLUTION

,

o
L
f

o
o
Prr
;o
t.lO

!+ !o3.o<o\O
(J
o
E
c
o
J

Jeannette Austin
Ray BIakeney
Joe Fu Ighum

Bi LL Harri [[
Itli chae L Layne

John tttlarchi

James Proctor
Kevin Reff
Patnicia Russe[[
Laura Schnoeder

JuIie Sherk

Beth Timson

EIeanor Vernon
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RAY BLAKENEY
APEX HI6HWAY 55 PROJECT

JAMES SI. SITE SPECIFIC
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BOB ANDERSON, DAVID LISLE,
PAU L GIBSON
UNC HOUSING PROJECT

THrs wAS A coMBTNED

LANDScAPE Ancx r recru ne/

ARcHITEcTURE DESIGN STUDio

FOCUSING ON I'IASTER PLAN.

NING A CONCEPTUAL DESIGN

FOR A IIODERATE INCOME

HOUSING AREA SOUTH OF THE

UNC-CH cAMpus. STUDENTS rN

ARCHITEcIURE AND LANDScAPE

ARcHITEcTURE t{oRKED rN

TEAI'1S TO DEVELOP AN OVER-

ALL I{ASTER PLAN AND DE.

TAILED DESIGN SOLUTIONS,

Trrs stunlo ttAs FUNDED By

rnr UNC-CH cAI.IPUS AND WAs

SPECIFICALLY DESTGNED TO

GENERATE INFORMATION WHICH

WOULD BE HELPFUL TO THE

UNrvERsrrY oF NoRTH

CInoIINA IN THEIR FUTURE

PLANNING AND DESIGN OF

THIS AREA.

THE SPEcIFIc oBJEcTIVEs

OF THIS STUDIO WERE TO

PREPARE A CONCEPTUAL PLAN

FOR THE ENTIRE TRACT OF

LAND SHOWING PUBLIC AND

PRTVATE USES, INFRASTRUC.

TURE, AND THE MOST EFFEC-

DAVID DAVENPORT
J EAN N ETTE AU STIN
UNC HOUSING PROJECT
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TIVE STRATEGY FOR DEVELOP-

ING THE LAND IN LARGE

PARCELS; TO PROPOSE ALTER.

NATIVE SIIE PLANNING, OPEN

S PAC E , AND MU LT I FAI.I I LY

HOUSING LAYOUTS FOR THE

FIRST STAGE OF DEVELOP.

MENT; AND TO PUBLISH THE

ABOVE IN A PRINTED DOCU.

I.tENT FOR DISTRIBUTION,

Davi d Davenport
John Gi bson

h, i LLiam Harrison
Christopher Humbert

Robert Humkey

Gnegory Jackson

David Lisle
Kathryn Ross

Itli chae I Sheehan

Itla ry Snyde n

Robert Anderson

Amy Butteruorth
Mary CuLtra
Itlark HoyIe

Ester ltlagathan

James ltlonni s

Brigitte PhiLLip

Robin Moore + Peter BacheLor
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Mark Humienny

THests Cor.u.tITTEE:

RoerR ClnRr

Prren BacHrlon

RogeRr BuRt'ls

EXHIBITION CENIER
PRAG U E

EXHIBITION CENTER
PRAG U E

Arda InceogLu

THrsrs CoNmrrrEE

Rooen ClnRx

Plul TrslR
FartH Rrrrr

INSTANBUL INFILL INSTANBUL INFILL

Jeff Langston

THrsrs Cor'u4 IrrEE
Fnerux HaRmoru

RosrRr BunNs

VIruceur FoorE

KeruuerH HoBGooD

BOATHOUSE FOR IV].I.7 BOATHOUSE FOR I\,{,I.7
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Susan BouLdin

THrsrs CoNr'rrrrEE

Roeen Clenr
l',lrcHnrl Pausr

PAT RAND

TRANSITION I:
INSIDE TO OUTSIDE;
CLOSED TO OPEN

TRANSITION II:
INSIDE TO OUTSlDE;
CLOSED TO OPEN

Jerome Gniffin
Tnrsts CommrrrEE i

PAUL TESAR

Rosenr BunNs

Drrurs Wooo

DURHAIVI BULLS BALLPARK
COLLAGE

DURHAI\4 BULLS BALLPARK
IVODEL

RouLa Habash

Tursrs CoMNrrrEE

PETER BATcHELoR

Plul TrsaR

Rosenr BunNs

HERITAGE CENTER
JERUSALEI\,I
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CLaudia Sanchez

Tnests CoNr'rrrrEE

PAT RAND

l,l rneoirH Davrs

RoBrN l,looRE

Rosenr BuRr,ls

LEARNING CENTER FOR CHILOREN
BOGOTA, COLUMBIA

Giorgos Tsappas

THests CoMMITTEE

GroRe In Brztos
Plur TEsIR

BoB STYPE

JoHru Mcluwee

CASTLE PERFORIUING ARTS CENTER
LIMASSOL, CYPRUS
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Lyn Kemb L e

THesrs CoNNITTEE:

Sreve Aren

AUSTIN LOWERY

l''lrReorrH DevIs

I
RETHINKING DECONSTRUCTION

4JpbqE*?

RETHINKING DECONSTRUCTION

-

KathLeen Kincaid

TursIs Cot'u.rrrrEEi

NEREDITH DAVIS

I'lARrANerrn PonreR

Joarur SPADARo

IIVIAGES OF YOUNG WOI\i] EN

IN PRINT IlIEDIA
II\4AGES OF YOUNG WOI\,1 EN

IN PRINT I\,1EDIA

THESIS CONNITTEEi

VrlrcElrr FootE

BnnslRl ScHu lmlru

I,{ARrANettn PontrR

STUDY OF AFRICAN
BODY ADORNIUENT

Li sa Ri ch
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FALL (ANDIDATES

Eachelor of Environmental Desigr

in Architecture

[/] ichael l\Iark Bianco
tilichael Shawn Booth
Patrick John Breslin*
Joseph Arnold Carswell
Charles Anthony Conner
l<evin Lee Dagenhart*
George Lee Duncan

Stephen Catlette Edwards*
Laurel Susan Falls
lvl ark Allan Fulks*
Christopher Harper Garris*
Catherine Elaine H ayes

l\,4ark Vincent Hutto
Scott David Jardine*
Tonya lvlichelle Jones

Traci Marlene Little
Eric Wayne l\,torrison*
Kristen Louise Nist*
Nicholas Peter Parrous
Wi I liam Lee Preshr,/ood*

Kent Albert Rayfield
Ivlark Stephen Reyer

Ivlarcus Christopher Sheward
Elizabeth Lee Whittaker*

Bachelor of
Environmental Design

Patricia Parks Coyle"
I\.Ielissa Ann Deal
l<elly Elizabeth Garrett
Virginia Lynne [.Ioore
Sara Annette Robertson
Tracy Lynn VonHarten
Stephen Edward Wagner"

Bachelor of Environmental Design

in Graphic Desiqn

Bachelor of Environmental Design

in Ifldustrial oesiqn

lllaster of Architecture

l(evin James Krewson
Heather Kay McLean
John Paul Ritter
Wayne Timothy Woolsey

Meredith Leigh Baker
l\/lary Ellen Barnett
Lynne lvlarie Chesnek
Gary Adam Kula
Leslie Walker Noell
Daryl Trenton Pittman
Kimberly Ansley Rowland
Krisiia Ruth Rusher

James Alexander Selman, lll
Courtney Lynn Smith

Azad Atashi*
Reinaldo Julio Borges*
Shelley Sanders Foley

Amy Casey latrides
Jav Charles Reinert

llla5ler of Landscape Architect!re

Levonda Parker Caldwell
l\,4ark Spencer Crosby*
l(aren Denise Hogsten*
Benjamin Hearin Long

Richard Arthur Nootbaar
Charles Deway Robinson, Jr.
Arkadi Salamacha
Benjamin Bingham Smedberg
Nancy lvlason White

Master of Product Desiqn - Graphic
Design Concentlation

James Edward Heins, J r."
Evelyn Franklin Kemble
Alexander Cox [Iacl(enzie*
Anna Adele Taylor
Barbara Wiedemann*

James Francis Allman*
Percy Rivera Hooper, Jr.
Brian Hargrove Leonard
l-Pins Shih
Linda Joanne Simonin*
Georgia lvlattis Springer*

Bachelor of Environmental oesign in

Landscape Architecture

Chris Fredrick Brewer*
Patricla Ann Broderick
Erik Richard Horner*

i.laster of Product Design - lndustrial

Design Concentration



SPRING CANDIDATES
Bachelor of Environmental Design in
A rch itectu re

Terrance Michael Ashley
Catherine Lynnese Bennett
Stephen Richard Boyd
Julianne Carroll
Joseph Arnold Carswell*
Sharon Alissa Cole
Andrew Richard Cruickshank
Athur Brantley Davis
l\4artha Ashley Doughton
Darden Johnson Eure, I
Robert Thomas Gardner
Gordon l\,Iichael Godat
Andrew Harold Hoffman
N ikolaos Athanasios Hondros
Leigh Chatham Hubbard
Elizabeth lvlae Humphrey
John Robert Karam
Philip David l(ennel
Sean [richael MlcG raw
John Duncan Millar
I rad Davis lvloore

Kent Albert Rayfield*
David Virgil Sears, Jr.
Marcus Christopher Sheward
Vernon Leo Weedon, Jr.
Roland Whitley, Jr.
Ivl on Peng Yueh

Eachelor of A rch itectu re

James Ellis Baker
John Walter Beasley
John Amedeo Beddia
0liver Neal Cader
Neal Jeffrey Conley
Thomas Gregory Conner
I\rark Allan Fulks
Christopher Harper Garris
Callum Gibb
Shelly Gough Johnson

Shelly Paige Jordan
John Morris l\rccahey
Elizabeth Hodges Moore
Eric Wayne Morrison
Robert M, Naegele, III
Thomas W. 0'Brien
Kurt Joseph Platte
Lonny Holt Rossman
James Madin Snyder
John William Wright
Dean Landon Young

Bachelor of
Environmental Design

DUffy Baum
Patricia [,4arie Brezny
Joseph Christopher Fulghum
Denise Christine Gossett
James Thomas lvladison, J r.
Glenn Rowe lvloore III
Angela Denise Reason

Hillary Kayris Vander Gast
luiranda Lee Weeks
Kathleen Rochelle Winstead

Reqina Kelly Barnhill
Jennifer Lynne Blackman
Nelson Grey Blackwell, Jr.
Kimberly Diane Daniels
Amy Lynne Gustincic
Kathryn M ichelle Hughes
l\rary Celeste Humphrey
Christopher A. B. I\rclachlan
John Michael lilurph
Anqela Dare Norwood
Kelly Angel Pappas
Reginald Sharome Ransdell
David Wayne Rice

Sara Lynn Solomon

Leigh Ellen Wall
Mark David Weddington
l(risten ll'larie Wienand
l<rista lvlarlene Wil liamson

Master of Landscape Architecture

Josephine Moseley Brown
Tracy Ann Challenger
Janice Lynn Demmy
Glenn Robed DiNella
Caroline Jean Edwards
Richard Benjamin Fewel
Cynthia Helen Fletcher
Susan Glenn Goodmon
lvlary King Harmon
Bradley Scott Romaker
Robin Ann Stewart
Pamela Elizabeth Tobin
Catherine Ellen Wilson
Rebecca Symonds Woolridge
M ichael Alan Yellin

Eachelor of Environmental Design

in lndustrial oesign

Angie Renee Bell
Shellie Rose Bridges
William Ray Dawes
lvlark Douglas G ildersleeve
James Bordon Livingston
Zachary Wood Lyon
Christopher l\,4 ichael Sites

Bach.lor ot Environmental Design

in Landscape Architecture

Bachelor of Environmental Design

in Graphic Desiqn

IMaster of Architecture

Brian Gregory l<opsch

Jeffrey Lackey
Candace Lynnette IvlcDaniel
Grace Sherry Pilafian
Laura Maureen Schroeder
Vicki Lynn Sutton

Roy Lee Abernathy
Susan Ellen Bouldin
Jerome David Griffin
Roula Andre Habash-Qubain
lvlark Allen Humienny
Badiuzzaman R. Hussain
Arda Inceoglu
Jeffrey Carter Langston
[,4ark Lawrence Malaby
Anthony Keith I\rorris
Nicholas lMotcomb 0rlans
l\/lario Lionello Rumiano
Claudia Sanchez
Giorgos Leonidas Tsappas

Master of Product Design -
Graphic Design Concentration

Master of Product Design -
lndustrial Design Concentration

Elsie l\,4ae H inton
Kathleen E lizabeth Kincaid
Daniel James Stillion
Amelia l\riller Watkins

Te rry Edward Frye
Ivl ichael Earle Labonge
Edward Parker l\/alouf
Lisa Chermak Rich

*December 1991 Eraduate
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SCHOOL OF ACULTVDESIGN F

OfFICE OFTHE DEAI,i

J. Thomas Regan, Dean and Professor
Deborah W. Dalton, Associate Dean

for Academics and Associate Professor
Dr. J. Wayne Piace, Interim Associ-

ate Dean for Research and Associate

J. Patrick Rand, Assistant Dean for
Special Projects and Associate

Virginia W. Aldridge, Administrative
Assistant Il, Administrative Assistant
to the Dean

Kathryn B. Hardee, Administrative
Secretary V, Secretary to the Associate
Dean for Research, and Coordinator of
lnformation

Susan McKenzie Graham, Clerk-
Typist IV, Graduate Secreta.y and

Coordinator of Special Events

Nancy P. Jenkins, Clerk Typist lV,
Secretary to the Associate Dean for
Acadernics, the Assistant Dean for
Special Projects, and U ndergtaduate
Admissions

Jackie G. Robertson, Secretary IV,
Secretary to the Dean

Hazel G. Tudor, Clerk V, School of
Design Registrar

Kathryn R. Whaley, Departmental
Budget Clerk

lvary Ann Yates, Clerk Typist lll,
Receotionist

OEPAffTMENT OFAiCXTTECIURE NEPAiTlllE T O' DESIGN

Wayne Taylor, Interim Department
Head and Professor

Sharon Sullivan, Secretary lV,
Secretary tor the Desigfl Department

Dr. l\,lichael Pause, Professor
Chandra Cox, Associate Professor
Lope Max Diaz, Associate Professor
Charles Joyner, Associate Professor
Dana Raynond, Associate Professor
Barbara Schulman, Associate

Susan Toplikar, Associate Professor
Susan Wilchins, Associat€ Professor
Marianetta Porter, Assistant

Dr. Steve A. Wainwright, Adjunct

George Bireline, Emeritus Professor
Joseph H. Cox, Emeritus Professor
Duncan Stuart, Emerit|rs Professor
Kathleen Rieder, Visitinq Lecturer

DEPAITII'EllT OF GRAPHIC DESTGN

Mer€dith J. Davis, Department Head

and Professor
Delsey F. Avery, Secretary IV,

Secretary to the Graphic Desiqn

Departnent and the Industrial Design

Department
Austin S. Lowrey, Professor
l\4attha Scotford, Associate Professo

Steve Ater, Assistant Professor
Kermit Bailey, Assistant Professor
Andrew Blauvelt, Assistant Professor

Joani Spadaro, Assistant Professor

Ervironnental Simolalion l-aboratory
W. Wayne Godwin, Learning

Resource Specialisi, Director
lvlaterial. Laboratory

Richard E. Goldberg, Learnlng
Resource Speciallst, Directo
lbby Jack Lancaster, Labo

lVechanic ll
Keith B. Yow, Laboratorie

l\Iechanic 1l

Media Rerouace Center
William K. Bayley, L€arni

source Soecialist. Direcior

Paul Tesar, Interim Department
Head and Associate Professor

Dottie l\r- Haynes, Secretary IV,
Secretary for the Architecture
Departrnent

Peter Batchelor, Professor
Georgia Bizios, Professor
Robed P. Burns, Professor
Roger H. Cla*, Professor
J. Thomas Regan, Professor
Dr. John Phillip Reuer, Professor
Henry Sanoff, Professor
Vehon Shogren, Professor
Frank Harmon, Associate Professor
Dr. J. Wayne Place, Associate

Professor and Interim Associate Dean
for Resea/ch

J. Patrick Rand, Associate Professor
and Assistant Dean for Special Proiects

Dr. John 0. Tector, Associate

Fatih A. Rifki, Assisiant Professor
Edwin F. Harris, Jr., Visltinq

Ronald L. Mace, Visiting Associate
Professor and Director of the Center
for Accessible Housinq

James A. lim' Bostrom, Visitinq
Assistant Professor and Research

Associate of the Center for Accessible
Housing
Thomas C. Howard, Adjunct Lecturer
Dr. Donald A. Bames, Emeritus

Associate Professor
Gerald Allen, Visiting Lecturer
Louis Cheru visiting L€cturer
Norfla Decamp Burns, visiting

Lecturer
Dail Dixon, Visitinq Lecturer
Eppi Pazienza/ Vislting Lecturer
Steuen Schuster, Visitjng Lecturer
Brian Shawcroft, Visiting Lecturer
Ellen Weinstein, Visiting Lecturer
Betsy WesL Visiting Lecturer

l\4arlha Luana Smith, lrledia
Technician i
Virtual Environmeds Laboralory

Kenfleth B. Pittman, Research
Associate, Director
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AND STAFF AND FOUNDATION
DEPASTIVEIIT OF IIII!I'STNIAL DESIGTI scH00L 0F oESIG f0uiDATIori, It{C

Haig Khachatoorian, Department
Head and Professor

Delsey F. Avery, Secretary IV,
Secretary to the Industrial Design
oepartment and the craphic Design
Department

Vincent l!1. Foote, Professor
Arfiand V. Cooke. Associate

Charles Floyd, Visitinq Assistant

Robert J. Wallace, Adjunct Assistant

DEPART EI{T OF IAIIOSCAPE
AiCHITECTURE

Arthur R- Rice, Department Head ar

Dawn E. Scott-Raxter, Secretary IV
Secretary to the Landscape Architec-
ture Department
' Robin C. Moore, Professor

Richard R. Wilkinson, professor

Dr. Denis Wood, Professor
Angelo Abbate, Associate Professor
Deborah W. Da,ton, Associate

Professor and Assoc,ate Dean for
Academics

Fernando l\,lagallanes, Assistant

Shishir Raval, Assistant professor

Charles A. Flink, Adjunct Professo/
0r. Robert E. Stipe, Emeritus

Edwin G. Thurlow, Emeritus

OFFICESS

Norma Decamp Burns, President
John L. Atkint III, Vice President
John T. Kanipe, Jr., Secretary
George Worsley, Treasurer
Joyce B. Baffi, Assistant Treasurer

EXECUTlVE COMMITIEE

n0rltxatltiG c0 itIrrEE

No,ma Decamp Burnt President
John Atkins, Vice President
Don Lee, lmmediate Past President
Fred Adams
oouglas Bennett
Richard Curtis
Brad Davis
Jim Harrell
Sally Johns
MichaelTribble
Dean Tom Regan, Ex,officio

lvr. Fred H. Adams
Nlr. John L. Atkins, III
l\4s. Johnsie Beck
Mr. Douglas M. Bennett
Mr. Charles H. Boney, Sr.
Ms. Norma Decamp Eurns
Ms. Hope Connell
Mr. Randolph R. Croxton
[,,] r. Richard A. Curtis
lll r. Leo J. D'Aleo
Mr. Erad Davis
Mr. Charles Flink
Mr. Philip c. Freelon, AIA
Mr. Richard J. Green, AIA
[4r. lllichael Harper
l\,1r. Jim Miles Harrell
Mr. James R. Holton
l\4 r. Richard Jenkins
Ms. Sally BrunerJohns
Mr. Henry W. Johnston, AIA
l\,1r. lllark G. Jones
l/i r. Gary Stiles Joyner
lll r. Parl Lavene
Mr. Donald R. Lee
Mr. Harold Lichtin
Mr. Davis Hudson Liles
l!lr. J. Norman Pease, Jr., FAIA
Mr. J. l\4ichael Ray
lll r. Jerry J. Sonderman
Mt. Stuart C- Thomas
Mr. l, ichael Tribb le, AIA
Mr. Lloyd G. Walter, Jr., AIA
lrr. Alva H. War4 III
Mr. Gilbert Barnes Wheless, Jr.
Mr. Seth Wooten
Mt. Steve Wright
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