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1 933-2005
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lntroductlon

Early in the 1990's, Bob Burns
began to collect information for a broadly based
history of the School of Design. "Re flections and
actions-an inspiration for the future: A Summary
History of the School of Design" by Professor Robert
Burns represents a brief flrst effort at such a
history, but Bob imagined the production of a
much larger volume. In the mid 1990's his interest
began to focus on the history of the School during
the years that Henry Kamphoefner was Dean.

Bob seemed particularly interested in the early
years after the founding of the School. His hope,

I believe, was to try to understand why these
beginning years were so successful. His efforts
toward this goal were sporadic, but all indications
were, that with his retirement from teaching, he

was ready to concentrate on finalIy writing the
history he long had considered. Unfortunately,
Bob's untimely death in 2005 meant he was un-
able to realize this goal.

Bob was the perfect person to carry out this
project. He had been a student of the School of
Design, not at the beginning, but during the early
years of the School's existence. He knew many
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of the early graduates of the School, had been

taught by many of the early faculty of the School,

spent most of his professional career as a member

of the School's faculty, and had served on more

than one occasion as the Head of Architecture.
And finally, he was very close to both Henry and

Mabel Kamphoefner. So he had great passion for
the School and knew it and the people associated

with it intimately. With his considerable writing
abilities he would certainly have produced a

wonderful piece.

Robert P. "Bob" Burns (B. Arch, 1957), Architecture
faculty member, 1959-61 and 1965-2005;
Department Head 1967-74, 1983-91, and 2001 -O2;
and Associate Dean 1984-90

I have continued the project that recounts

the Kamphoefner years at the request of Norma

Burns, Bob's wife, who has made the material
Bob had collected available to me. However, I

did not feel I could write the kind of history Bob

would have since I had not been a student of the

School of Design and I did not join the faculty
until 1969-near the end of the Kamphoefner

deanship. So I decided to let the students of the

School and some of the faculty teII the story of the

Kamphoefner years. In that effort I contacted at

least one member from each class that graduated

during the time Henry was Dean, and asked

each of them for some reflections on the time
they were in the School. Through this process

the intention was to reveal changes that took
place during the twenty-five years that Henry
was the Dean. Reading through the reflections,

recollections, and observations presented in this
document, certain consistencies can be observed

regardless of who wrote them or when they were

a student or a faculty member in the School.

Yet also apparent are the nuances that reflect
personality or time distinctions.

In completing this document I used some

of the information Bob had assembled, the
reflections that were sent in response to my
request, some previously written comments

that others had made about the School, and

some other information that I uncovered. I have

edited almost everyone's submitted information
(mainly for brevity); and listened to, transcribed,

and edited several taped interviews that Bob

made in the 1990's. There have been many who

helped with this effort and I am indebted to
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them. Norma Burns, who asked me to complete
the work, who graciously understood the change
of direction that it took, and who made all the
information she could available to me must top
the list. Patrick Rand, Professor of Architecture,
helped me collect and organize the information
from Bob and unselflshly reviewed parts of
the final document. The administration of the
College, Dean Marvin Malecha and Professor Tom

Barrie, Director of The School of Architecture,
granted me a semester off-campus scholarly
leave so I could get my hands around the project,
and funded the printing of the final document.
Dottie Haynes was helpful in securing some dates
of faculty retirements that were useful. Sherry
O'Neal and Lauren Broeils helped put the fina1
document together and get it printed. In the end
Lauren was especially helpful: the document in
your hands is attributable to her. Todd Kosmerick,
the university Archivist in the special collections
Research Center of the University's Library,
helped locate photographs and other information.
Finally a big thank you to all who previously
sent information and photographs to Bob Burns
and to those who answered my pleas for written
recollections and other information. A special
mention is appropriate for Wayne Taylor, Vincent
Foote, Abie Harris, Murray Whisnant, and Charles
Winecoff who were especially helpful regarding
photographs and identifications of persons in
some of the photographs. As I have witnessed on
other occasions I am impressed by the spirit of
those touched by the School of Design and the
Iove they have for this place.

In the end though, I take responsibility for

the work. If there are errors of fact or omission
they are ultimately my fault and please accept

my apologies in advance. If I have overlooked
important events or if I have missed someone
who should have been included in this document
please accept my apology, provoked by human
failing, not by malice. If through my editing of
a statement or recording I have misrepresented
someone's feelings or an occurrence also please

understand it was unintentional. I hope this
document captures some of the flavor and the
accomplishments of those involved with the
School. As might be appropriate, the fina1 product
weighs heavily toward the early years of the
School, perhaps the most intriguing years. It was
a time of obvious freshness and accomplishment
that took place where many did not expect it. As

with many great movements, the causes cannot
be reduced to a short explicit list because there
were many contributing factors. I do not know
that with this effort I have successfutly captured
the excitement, spirit, and passion of the early
years of the School or of the success felt by many
who experienced the School of Design at that
time, but it has been interesting to have tried.

I did not seek to undertake this project, but
I proceeded with it to the best of my ability out
of respect for the students and faculty of the
School of Design from 1948-1973. This is a story
told mostly through their eyes. I marvel at what
Henry Kamphoefner was able to accomplish
with the establishment of the School of Design.
However, he could not have done it alone. The
students, faculty, university administration, and
local professionals all played significant roles in
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the School and its development. But ultimately
this is Bob Burns's story that he wanted to

tell. He was intimate with and critical to the

development of the School of Design for many
years as a student, member of the faculty, and

administrator. Thus, this document is dedicated

to Robert P. Burns, FAIA.

Roger H. Clark

Iuly 2007

1967-68 Faculty.

Seated from left to right:
Vernon Shogren, Joe Cox, Gil Thurlow,
Joe Boaz, Lewis Clarke, Enn Kayari,
Bob Burns.

Standing from left to right:
Dean Henry Kamphoefner, Vince Foote,
Fred Eichenberger, Glenn Milne, Ray
Musselwhite, Charles Kahn, Henry Sanoff,
Ron Taylor, Larry Wodehouse, Duncan Stuart,
Harwell Hamilton Harris, Brian Shawcroft,
Wayne Maynard.

Not pictured:
Walter Baerman, George Bireline,
Russell Drake, Michael Hancock,
John Hertzman, Harry Mackie,
Don Masterton, and Richard Moore.
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Aerial view of Brooks Hall with the Matsumoto Wing that was occupied during the 1955-56 academic year.
When the Matsumoto building was published in Architectural Forum,June 1956, it was reported to havl cost
$328,710 or $t+.52 per square foot.
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The barracks: When the School was first formed
the facilities included three old two-stdry Army
barracks that were left over from World War ll.
These barracks were basically arranged to form
a triangle in the courtyard in front of Daniels Hall.
Several persons have commented on the barracks
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History

lFrom Reflections and actions-
an inspiration for the future:

A Summary History of
the School of Design

Professor Robert Burns,
NC State University

Western Union

1947 November 9

HENRY L. KAMPH()EFNER, PERS()NAL DELI\/ERY ()NLY =

SCH00L 0F ARCHITECTURE UNI\/ERSITY 0F 0KLAH0MA NR =

OFFER YOU POSITION HERE DEAN OF THE NEWLY FORMED

SCH()t)L ()F ARCHITECTURE AND LANI)SCAPE DESIGN. SALARY

AT THE RATE ()F $gOOO.OO PER YEAR EFFECTIVE UP()N ARRI\/AL

F()R DUTY. M()RE DETAILED INFt)RMATI()N WILL BE SENT IN

LETTER NEXT THURSDAY. W()ULD WRITE EARLIER BUT ()UT ()F

CITY Ft)R F()UR DAYS =

J W HARRELSt)N, CHANCELL()R.

So it began in what Bob Burns has described as "the most unlikely setting
on Tobacco Road," 1 in the city of Raleigh, North Carolina, with a population
of less than 65,000, on the campus of North Carolina State College (now
University) with a student body that had just reached 5,ooo.

In May '1,946, the Dean of the School of Engineering, Harold Lampe,
and the Dean of the School of Agriculture, Leonard Baver, proposed to
Chancellor Harrelson the establishment of a new Schoo1 that would
be formed from the Department of Architectural Engineering and the
Department of Landscape Architecture. The Deans, in so urging the
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2Letter of November 1O,1947
from Henry L. Kamphoefner,
Professor of Architecture to

Chancellor J. W. Harrelson at
North Carolina State College

3Henry Kamphoefner also had

offers from the Universities
of Michigan and Minnesota

at the time that he accepted
the position of Dean at

North Carolina State College

Chancellor, also expressed the necessity that the new School have a close association with their
respective Schools and, thus, that the recommended School be established on the campus of State

College. The Chancellor formed a committee chaired by the Dean of Textiles, Malcolm Campbell, and

including among others John D. Paulson from Architectural Engineering and E. Gilbert Thurlow the

Head of Landscape Architecture, to identify and interview candidates for the Dean of the new School

in the Fall of 1947.

On November L0,1947, Henry Kamphoefner, in response to the Western Union telegram quoted

previously, wrote to Chancellor Harrelson that before accepting the position he wanted to come to

Raleigh "for a full discussion of the many problems involved."2 Professor Kamphoefner outlined eight

areas of discussion indicating that his acceptance of the position would depend on the results of the

discussion. The Chancellor and Professor Kamphoefner met on the morning of November 25, 1947.

Henry wrote that night that he would accept the deanship if four conditions were met: 1.) that the

current Head of the Department of Architecture be replaced by "a man of national reputation" and

that the current Head retain his professorship and return to full-time teaching; 2) that a particular

tenured professor's resignation be obtained and that his service to the College be discontinued; 3)

that the contracts of all five non-tenured instructors be terminated and that, along with the tenured
professor in number 2 above, they be replaced by six other men with an increase in total salaries of

about 600/o; and 4) that space be made available specifically for the new School. Finally, on December

17,1947, Chancellor Harrelson wrote to Professor Kamphoefner basically acceding to each of the

conditions and in the FalI 1948, classes in the new School began.3 One of the first acts of the new Dean

was to change the name from the School ofArchitecture and Landscape Design to the School of Design.

Perhaps this new name was chosen out of respect for the School lValter Gropius began at Harvard.
The new faculty members that Henry brought with him from Oklahoma were James W. Fitzgibbon,

Edward Waugh, Duncan Stuart, and George Matsumoto. He had also hoped to convince Bruce Goff to
join them, but he chose not to. Instead, in 1948, Matthew Nowicki came to the school as the Acting Head

of the Architecture Department. All indications are that Lewis Mumford urged Kamphoefner to appoint
Nowicki to the Head's position and further that Mumford was also significant in the early formulation

of the School's approach and curriculum. Unfortunately, after iust two academic years, Nowicki was

killed in an airplane crash in Egypt on his way back from Chandigarh, India, where he had spent eight
weeks working on the design of the new capital. Eduardo Catalano was hired in 1951 to replace him as

the Head of Architecture.
While the newly formed School of Design included from its inception the Departments of

Architecture and Landscape Architecture, it was soon to expand. ln 1954, Dean Kamphoefner appeared

before the North Carolina Legislature to request the establishment of the Department of Product
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Design. According to Vincent Foote, professor emeritus and former Head of the product Design
Department, it was not until 1957 that the legislature approved the creation of the Department and
appropriated the funds for its establishment. In so doing the legislature cited that the funds were
for the purpose of aiding in the design and packaging of North Carolina products such as furniture,
textiles, electronics, and agricultural and medical equipment. The Department of product Design began
offering classes in 1958 \^rith Austin Baer as the first Head.

Evidence indicates that the School of Design enjoyed enormous early success. The programs in
both architecture and landscape architecture, for instance, were each accredited within three years
of Kamphoefner's arrival. The U.S. State Department also chose the School of Design as one of seven
institutions to prepare an exhibit on architectural education in America for circulation through Europe
and South America. other participants were Harvard, Yale, Illinois Institute of Technology, California/
Berkeley, Massachusetts Institute of Technology, and Michigan. Widely read publications like
Architectural Forum, the New YorkTimes l"Iagazine, House and Garden, and the national Sunday magazine
Parade referred to the School by such phrases as "one of the leading architectural training centers
in the United States. ..among the most energetic and experimental in the country. ..a revolution in
Southern art and thought. ..the most progressive program for an architectural school. . .the first signs
of a new era in home building."E Further, in 1952, work from the School was given an eight-page spread
in ArchitecturalForum- within the first few years of the School's existence, work was also published in
Art in America, Progressive Architecture, LArchitecture DAujourd'hui (paris), Arts and Architecture, Neustrc
Arquitectura (Buenos Aires), Nacional de Arquitectura (Madrid)m andArchitecturalReview (London). The
School was one of ten institutions in the u.S. to mount a student exhibit at the Seventh pan American
Congress ofArchitects in Havana, Cuba. It was one of seven asked to exhibit work at the Chicago
Merchandise Mart. It also received an invitation from the American Federation of Arts in New york
to exhibit work for a nationwide tour, and Princeton University invited the School to participate in a
conference on ?rchitecture and the University.,,

Individual students also were honored. In very short order after the founding of the School,
students received prestigious international awards like the Paris prize in Architecture: the 40th paris
Prize was awarded to Edward shirley in 1953, Robert Burns received the 44th in7g57,Edwin F. (Abie)
Harris the 45th one year later, Lloyd Walter the 47th in 1,960 and Kenneth Moffett the 55th in 1969. In
addition, Wayne Taylor received the Prix de Rome in Architecture in 1959. Further, two landscape
architecture students received the Prix de Rome: George Patton in 1949 and Dick Bell in 1951. In writing
about the School during his tenure, the Dean Emeritus Henry Kamphoefner reported that there were
Guggenheim Scholarships awarded twice to faculty and once to a graduate student of the School.
He also noted that during the period of his deanship, there were twenty-one Fulbright Scholarships

aFrom North Carolina State
College News, April 1gb6,
Volume 28, No. 10, p. 4
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sFrom "The School's
Beginnings" by HenrY L.

Kamphoefner, FAIA in
North Carolina Architect,

September/October 1978, P. 1 1 .

This issue of the North Carolina
Architecf is devoted to the

School of Design and includes
commentary on the Programs as

they existed in 1978 and graPhs

showing numbers of students
and graduates in each of the
programs from 1 948-1 978.
The reader may find the rest

of the article by KamPhoefner
interesting as well.

awarded to persons related to NC State University and nineteen of those were to recent graduates or

faculty in Design.5

Individual faculty members also were receiving recognitions. As mentioned, Matthew Nowicki had

been selected by the United Nations to design the new capital at Chandigarh, Punjab, India. Eduardo

Catalano's House in Raleigh was selected in 1955 by House and Home magazine as the "House of the

Decade." ln 1957, Architectural Record's issue on houses selected George Matsumoto's Residence to feature

on the cover and. to publish extensively inside while stating, "Not many houses are built nowadays

that make a major contribution to architecture as art. This, however, is such a house." Matsumoto r^ras

to be successful in many competitions including the design of a cottage for the Douglas Fir Plywood

Association of Tacoma, Washington, that was called a "low-cost Dream House" when published by

Woman's Day magazine in 1958. These are just some of many faculty-designed buildings that received

widely acclaimed recognition through publication and awards programs. Besides professional journals

the work of the faculty from all three programs appeared in such prominent national media as life, the

Encyclopedia Americana, Coltier's and in such venues as the Metropolitan Museum of Art in New York.

Speculations regarding the ingredients that may have influenced the early success of the School

include several factors. Dean Kamphoefner and his faculty, to a great extent, began with a clean

slate as they sought to introduce modern architecture to the South. Indeed there were some national

precedents established.. In 1933, Josef Albers developed art and architecture courses at Black Mountain

College near Asheville and in 1932 Moholy-Nagy formed the new Bauhaus in Chicago. AIso, Walter

Gropius arrived at Harvard to take over the architecture program in 1937. But each of these programs

in one way or another was to suffer with the outbreak of World War II and eventually only Harvard

was to continue. It could be argued that to reach the top it is easier to start something new than to

transform an existing institution. However there are ample examples that disprove this point. Clearly

there was a concerted effort to begin with unyielding quality from the moment that Kamphoefner

lvrote the letter outlining his requirements for accepting the position'

Dean Kamphoefner arrived with a new curriculum. He brought a new attitude toward design, a

new rigor, and a new sense of excitement and passion. The University, at the time of his arrival in 1948,

was on the quarter system, but changed to the semester structure in 1954. When the switch was made

to the semester system the five-year curriculum leading to the Bachelor of Architecture degree called

for lg6credit hours and featured design studios and descriptive drawing courses every semester, five

semesters of history of design, four semesters of structures, and two semesters of building mechanics.

The civil engineering and mechanical engineering faculty taught the latter two areas respectively.

The Landscape Architecture curriculum was just as rigorous with 196 credit hours. The structures and

mechanics courses of the architecture curriculum were replaced for Landscape Architecture students
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by courses in botany, civil engineering, and horticulture that were taught by those respective
departments. However the descriptive drawing, history of design, and first two years of studio
courses were taken with the architecture students. The landscape architecture faculty taught the
studios in the remaining three years.

There was obviously a conscious effort by the faculty in the school to weed out the less capable
students. For instance, all-day Saturday sketch problems were instituted to discourage enrollment by
football players, who were a prominent part of the original departments, from participating in the
new curriculum. Also, the stronger design students were
encouraged to do better so they would increase the dis-
tinction between themselves and the weaker students.

In general, it seems the students were highly
motivated and very competitive. In the initial years
many of them were military veterans returning from
the war who were mature and determined to succeed.
with the growing reputation of the school there
were eventually a number of transfer requests made
from other architectural schools as well. often, Dean
Kamphoefner would tell those seeking the transfers that
two or three years at their current school was only the
equivalent of one year at the School of Design. often,
those seeking the transfer came anyway, and since
these transfers were not only highly motivated but also
among the best performers at another school, the quality
of the School's student body improved.

Of course, Henry Kamphoefner, as the founding
Dean, was a key ingredient in the School's success. He hired the faculty and then supported them.
He often spoke about the importance of hiring the best person, people whom he considered more
accomplished than himself, and then figuring out what they would teach. Further, the University
seemingly went along with his policy that no one would receive tenure, and thus, the faculty was
always aware that they might not return the next year. As suggested earlier the faculty members
were accomplished and very productive and many indicated they would not teach unless they could
also build, design, or paint. Roy Gussow described himself, for instance, as "a sculptor who teaches,
rather than a teacher who sculpts." Brian Shawcroft reports that the Dean told him, "If you do not
practice, I will fire you." Brian's retort was, "If I can not practice, I'll leave." It was believed that while

The bookplate designed and used
by Dean Henry L. Kamphoefner for
his library, date unknown
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they were generally dedicated teachers, they were better teachers because they were actively pursuing

their profession. Henry reveled in the successes of the individuals on the faculty. In reference to the

faculty, he was often fond of saying that he was not a star, but rather a moon. That is, his brightness

was not generated by himself, but came from others.

As might be imagined with strong-minded people, all was not perfect within the faculty. There

were intense arguments and disagreements between the architects and the painters. There were

challenges, for instance, in the early introductory design studios. There was often great tension

between individuals on the faculty or between the faculty and some of the visiting faculty or visitors

who stayed for long periods of time. There are instances where faculty left the School over their

differences with others. Faculty meetings were sometimes marked by fist pounding on tables and

book throwing. However, the faculty members were usually able to act together for the greater good,

and perhaps Dean Kamphoefner's finest attribute was his ability to foster and manage the great

diversity of the faculty and their strongly held beliefs.

Students were not always happy either. There were protests. For instance, there was the time

a studio of students collectively disappeared from the School over obiections to some requirements

assigned by a faculty member. They all went to New York to look at architecture at the time their
projects were due to be juried, much to the befuddlement of the faculty member. Sometimes the

confrontation was more circumspect. As Conrad Taylor (B. Arch., 1953) reported in his memories of the

School, "One of the associate professors, who never made the grade with the class, developed the habit

of driving in at night in his small English MG. He would park in front of Daniels Hall, walk up to the

third floor and make comments to the students working on their projects. After a few weeks of this,

he came out of the building one evening and found his MG missing. Panic! The police were called and

word went out to look for the car. The next morning it was found in the middle of the rose garden in
front of the 1911 Building. There were no tire marks and no bushes run over or broken. It was just there

smelling the roses. They did break a few plants getting it out. (The rumor was it only took 6-8 to pick it
up and carry it a half block). I don't recall much being said about the incident by the Dean, but the MG

was never seen again during the evening hours." While some of the returning veterans were known

to have objected to the fact that their instructors were often younger, and therefore less experienced,

in general, there was great respect accorded the faculty by the students who widely appreciated the

faculty's dedication, abilities, and accomplishments.

There was signiflcant support both from the University's administration and from the archi-

tectural profession. The School quickly became a source of pride for the University and for many

years was referred to as one of the bright stars of the campus. The profession was involved with
the formation of the School and continued its support throughout the Kamphoefner years.
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Besides the curriculum, faculty, students, and profession as contributors to the School's early
success, there are two other significant contributors to the School's development and reputation. Dean
Kamphoefner held one faculty position open and with the monies available established a distinguished
visitors program to supplement the talented young faculty. (See the list of visitors to the School that
begins on page 29.) The visitors came to the School to give public lectures, offer seminars, conduct
workshops, and teach studios. While such activities are reasonably normal in architecture schools
today, it appears that such events were rare then. It must be remembered that travel was not so easy,
that cell phones did not exist, and that Raleigh was a small city that could be considered somewhat
isolated from the major population centers of the country. New teaching formats were created. for these
distinguished visitors. It was normal for the visitors to come for several days and sometimes longer. It
was not unusual for them to come several times. When they were in Raleigh, probably because there
was not much else to do, they spent many hours with the students. The visits often included student
dinners and parties some of which apparently were legendary events. An examination of the list of
visitors shows the diversity of expertise brought to the School from many settings-nationally and
internationally-and the various professions represented.

Some of the visitors were particularly significant. Lewis Mumford, as has already been mentioned,
visited numerous times as a part-time faculty member, helped set the School's philosophical direction,
and was instrumentat in the hiring of Matthew Nowicki. In 1950, Frank Lloyd Wright visited. He not
only met with architecture students under a shade tree one May afternoon, but that night also deliv-
ered a major address to reportedly over 5,000 people in the newly completed Reynolds Coliseum. This
was allegedly the largest audience he was ever to address, one ofthe largest aud.iences ever to hear
an architectural lecture in the United States, and was to signal the importance of the School of Design
in American architectural education. Buckminster Fuller was also a frequent visitor and the young
faculty member, Duncan Stuart, was to be critical in the development of the mathematics related to
the geodesic dome. Fuller usually stayed for one month at a time and worked with students building
various versions of the dome. One such effort took place in Nowicki's Dorton Arena (then known as
the Cow Palace). Another event that received much publicity included the lifting and transporting of
a completed geodesic dome by a Marine helicopter. In addition to Mumford, Wright, and Fuller, by 1955
the visitors included such luminaries as architects Mies van der Rohe, Walter Gropius, Richard Neutra,
and Marcel Breuer; landscape architects Hideo Sasaki, Roberto Burle-Marx, and Lawrence Halprin; and
industrial designers George Nelson and Charles Eames. During the Kamphoefner years, the School of
Design awarded honorary degrees to Walter Gropius, Mies van der Rohe, and Louis I. Kahn.

Perhaps the single most important instrument that established the national reputation, visibility
and prominence of the School was lhe Stud ent Publication of the School of Design.The first issue of lhe

Frank Lloyd Wright, Architect,
with Dean Henry Kamphoefner,
May 1950
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6From the dedication to
"Volume 30 Continuum" of
The Student Publication of

the College of Design,
North Carolina State University,

Raleigh,2003

StudentPublicction was produced in 1951 as a tribute to Matthew Nowicki who had just died in the

aforementioned airplane crash. During Dean Kamphoefner's years the students produced forty-seven

issues. In the years from 1951 through 1964 the issues appeared rather consistently with often three

or four issues being produced in a year's volume. At that point there were a total of fourteen volumes.

The twenty-first volume appeared inL97Z in Kamphoefner's last year as Dean. In 2003, after an 18-year

lapse, under the determined efforts of Dean Marvin Malecha, The StudentPublication was reinitiated

with the publication of "Volume 30: Continuum." That volume thoroughly addressed the history of

the publication and was dedicated to Henry L. Kamphoefner with the following excerpt especially

appropriate here: "Behind the scenes, he resolved that the publication would not fail when, at crucial

moments, special resources were needed, he secured them; when editors grew weary or irresolute, he

found ways of restoring their commitmenq and when the publication achieved critical recognition, he

deflected attention from himself and directed it toward the student editors and their contributors."6

The life of the School was enriched by two recurring events that surrounded The Student

Publication.The first was that each issue was to be produced by the studehts themselves (with a faculty

advisor) and the general content was presented to and voted upon by the students of the School.

Sometimes there were competing proposals and the presentations and the elections that followed

created excitement and anticipation amongst the students. The second series of events came of

necessity. Reportedly the second volume was in need of funding and rather than wait a year to publish

the volume, the students decided to raise the money by holding an auction for art donated by students

and faculty. The auction was such a success that it became an annual event at Christmas time. Faculty,

students, graduates, and local professionals would contribute works to be auctioned. Those buying

work included people from the university, local and regional art lovers and collectors, and many

gallery owners. Work by faculty artists like Joe Cox, George Bireline, Duncan Stuart, and Roy Gussow

were commonly donated providing a wonderful way to purchase such pieces at a reasonable price.

Eventually Professors Vincent Foote and Fred Eichenberger were to be the regular auctioneers and

often the Art Auction raised more than $5,000. It lasted until 1968 when The StudentPublication became

more erratic in its publication frequency and the entire School converted to graduate programs in a

2+2+2f.ormat The change seemed to sap the energy from lhe StudentPublication or at least from the

regularity of publication.
Initially the School's administrative offices, library, and upper-year studios were located on the top

floor of Daniels HaIl. The remainder of the School was relegated to three old Army barracks that were

left over from lrVorld War II. These two-story barracks-which actually leaned out of plumb-were
located in the courtyard in front of Daniels. While Dean Kamphoefner's major concern was that they

would burn down, the students seemed to relish them because they were in such bad shape that it was
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impossible to really damage them. The lack of physical amenity seemed to add to the freedom that the
student's cherished. As Charles Kahn (B. Arch., 1956), then a student, recalled of these barracks, ',They
were primitive, cold in the winter and hot in the summer, but I remember a vitality, an excitement, and
willingness for creative risk-taking that diminished when we moved to Brooks Hall."

ln 1954, the old D.H. Hill Library was renovated and an addition was built on what was the site of
a previous publication building to house the School of Design. That old library is now known as Brooks
Hall. George Matsumoto, as a consultant to F. Carter Williams and Associates, designed the addition
to the north of Brooks Hall. Today it is referred to as the Matsumoto Wing in tribute to the man who
was both the architect and a professor. The School moved into their new permanent home during the
7955-56 academic year. The new facilities were dedicated in April 1956, with pier Luigi Nervi as the
keynote speaker. The southern wing, known as the Cameron Wing, was completed in 1966 completing
the physical plant of the school of Design facilities under Dean Kamphoefner.

In conclusion, some flnal words
about Henry Kamphoefner who was
referred to by most everyone as "The

Dean." Kamphoefner waged a war for
good architecture. He was in a war
against the traditional, against the
mundane, and against the imitative.
Mediocre was a word the Dean could
not stomach. He opposed everything
short of excellent. He was to say, "I am a
demanding person. I require superiority,
creativity, productivity, and a desire to
teach."B He believed that each faculty
member did not have to flght for the
same thing, but they did have to flght
their hearts out. Students were to be

Brooks Hall with Matsumoto Wing, aerial photo exposed to several theories of design.
Kamphoefner encouraged individuality.

Dean Kamphoefner clearly believed that straight candor in judgment was both virtuous in itself
and more effective than watered down hypocritical tact.e In the 1985 volume of. Who's Who in America
he included this statement that sums up what architecture meant to him, "I have dedicated my energy
to encourage the production of a lasting excellence in the physical environment." He was not afraid

sFrom The Raleigh Times
article titled "The Dean" by
Bob Langford, Monday,
June 17, 1985. p. 3-B
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loFrom letter of June 5, 1981

from Henry L. Kamphoefner,
Dean Emeritus, to A. C. Snow,

Editor of The Raleigh Times

of controversy. He was not afraid to speak his mind, and to take up arms when he saw a building

that did not fulfiIl his view of excellence. For instance, he referred to a new dormitory at Wake Forest

University "like a sow lying on its back." At a lecture in Charlottesville, Virginia, he said that the

restoration of Williamsburg would set back the cause of modern architecture by two generations.

On another occasion, when asked to comment on the then proposed Governor's mansion that was

described as French country provincial he commented that, "It isn't French, it isn t provincial, but it
sure is country." Even after he retired as Dean, he continued to comment on local architecture' In the

early 1980's, for instance, he called the North Carolina Museum of Art by Edward Durrell Stone, "Ugly,

forbidding, fortress-like, unsolved or underdeveloped, unfortunately sited, and inhuman in scale." He

went on, "If the building had been done in a design studio when I was Dean of the School of Design,

I would have given it a grade of C plus."ro There are many more instances when the Dean stepped

forward to comment on architecture not to his liking. The faculty of the School, the students, and many

professionals generally appreciated this voice from a position of authority in defense of excellent

modern architecture.

On December 3'!.,7972, Henry L. Kamphoefner retired as Dean of the School of Design'

On January t,1973, Claude E. McKinney was appointed the second Dean of the School of Design.
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Dean Henry L. Kamphoefner in his office, circa 1gr1
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Visitor: Charles Eames, Architect and designer,
photograph f rom the earlY 1950's.

Visitor: Frank Lloyd Wright, Architect, with students
during his visit, May 1950.
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Vlsltors

One of the significant programs that

was of enormous importance to the

students and faculty of the School

as well as to developing its reputation

was the visiting Lecture Program

that began in 1948.
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Buckminster Fuller, lnventor, engineer, and designer.
Bucky's influence on the School in its formative years
was significant. He often came for long periods of
time and, for instance, besides lecturing gave proiects
in which the students would actually design and
construct domes under his guidance. He came in

each of the first seven years of the School.

While visitor programs are rather common today, at the time such events were rare and it is safe to say that the School was a

real pioneer in such activities. An examination of the list which follows will reveal that with the exception of Le Corbusier and

Alvar Aalto most of the leaders in the areas of design or fields related to design spent time at the School. Some of those on the

list came more than once, Lewis Mumford came for four years at the beginning of the School and Buckminster Fuller came for

the first seven years. Often the visitors stayed for more than a day. They gave public lectures, held seminars, and gave design

projects. Their importance to the students can be felt by reading the several references to them in the recollections contained

in this document. The following list is in alphabetical order.

Wayne Andrews
Archivist of American Art, Wayne State University

Alexander Archipenko
Scu I ptor, Russian-American

Rudolph Arnheim
Art historian and orientalist, New York

John E. Arnold
Engineer, courses in creative engineering, M IT and Stanford

Douglas Baylis
Landscape Architect, California

Abraham Beer
Architect, France

Pietro Belluschi
Architect, Dean of School of Architecture and Planning, N/lT

Arthur Berger
Landscape architect, Southwest

George Boas
Philosopher and aesthetician, Johns Hopkins University

Theodore Bowie
Art historian, University of lndiana

Marcel Breuer
Architect, Gestalt psychologist, and designer, New York

Fritz Bultman
New York School painter

Roberto Burle-Marx
Landscape architect, Brazil

Paul Burlin
Painter, Washington University, St. Louis
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Albert Bush-Brown
Historian, author, MIT Professor

Felix Candela
Architect, Mexico

William W. Gaudill
Architect, Texas

lvan Chermayeff
Graphic designer, New York

Serge Chermayeff
Architect, Cambridge, Mass., and Professor at Harvard

Thomas Church
Landscape architect, San Francisco

Arthur C. Clarke
Author and scientist, British

Henry Cowan
Structu ral engi neer, Australia

Jose de Rivera
Sculptor, New York

Howard Dearstyne
Research architect, Colonial Williamsburg

Alden B. Dow
Architect, Michigan

Willem Dudok
Architect, Dutch

Charles Eames
Architect and designer, Los Angeles

Garrett Eckbo
Landscape architect, California

James Marston Fitch
Critic and author, Columbia University

O'Neil Ford
Architect, Texas

Yona Friedman
Architect and planner, Paris

R. Buckminster Fuller
lnventor, engineer, and designer, American

Naum Gabo
Constructivist sculptor, Con necticut

Charles E. Gauss
Aesthetician, George Washington University

A.W. Geller
Architect, New York

Richard Gensert
Structural engineer, Cleveland

Romaldo Giurgola
Arch itect, Ph iladel ph ia

Clement Greenberg
Writer and critic, New York

Walter Gropius
Architect, Dean of Harvard Graduate School of Design

lrving Grossman
Architect, Toronto

John J. Grullemans
Owner, Wayside Gardens, Ohio

Brian Hackett
Landscape architect, British
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Lawrence Halprin
Landscape architect, San Francisco

Alonzo Harriman
Architect, lr/aine

Douglas Haskell
Writer, critic, and editor of Architectural Forum, New York

A.M. Hass
Structural engineer, Dutch

Sheila Haywood
Landscape architect, British

Ron Herron
Member, Archigram, British

Patrick Horsbrugh
Architect and landscape architect, British

Joseph E. Howland
Technical editor, House Beautiful, New York

Joseph Hudnut
Former Dean, Harvard Graduate School of Design

Huson Jackson
Architect, New York and Professor, Harvard

John M. Johansen
Arch itect, Con necticut

Louis l. Kahn
Arch itect, Ph i ladelph ia

Leo Katz
Painter and art critic, Hampton Institute, Virginia

Richard Kelly
Architectural lighting designer, American

Dan Kiley
Landscape architect, New England

Ernest J. Kump
Architect, California

Mauricio Lasansky
Printmaker, University of lowa

Robert Le Ricolais
Structural engineer, France

Willy Ley

Spaceship and rocket specialist

Leon Mead
Artist, painter, and silk screen specialist

Eric Mendelsohn
Architect, San Franciso

Ludwig Mies van der Rohe

Architect, Chicago

Lewis Mumford
Author and critic, American

George Nelson
Architect and designer, American

Pier Luigi Nervi
Structural engineer, ltalian

Walter A. Netsch Jr.

Architect, Chicago

Joseph Neufeld
Architect, New York

Richard Neutra
Architect, California
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Robert B. Newman
Acoustical engineer, Boston

Samuel Newsom
Landscape gardener and writer on the Japanese garden

Guido Oberti
Structural engineer, ltalian

Ransom R. Patrick
Aesthetician, Duke University

Guilio Pizzetti
Structural engineer, ltalian

Cedric Price
Architect, British and associated with Archigram

J.C. Pritchard
Director, Furniture Development Council, London

Sir Herbert Read
Author and critic, British

John Lyon Reid
Architect, San Franciso

Adolph D. A. Reinhardt
Painter, New York

James Rose
Architect and garden designer, New York

Robert Royston
Landscape architect, Californ ia

Paul Rudolph
Architect, New York

Eero Saarinen
Architect, Michigan

Eduardo Sacriste
Architect, Argentinia

Mario G. Salvadori
Structural engineer, New York

Felix J. Samuely
Space truss engineer, English

l.E. Saporta
Planner and Associate Professor, Georgia Tech

Hideo Sasaki
Landscape architect, Boston

Edward Sekler
Architect and city planner, Vienna, Austria

Jose Luis Sert
Architect and Dean, Harvard University

Fred Severud
Structural engineer, American

Peter Shepheard
Architect and landscape architect, British

Hoyt Sherman
Professor of Fine Arts, Ohio State University

Clothiel Woodard Smith
Architect, Washington, D.C.

G.E. Kidder Smith
Architect, photographer, writer, American

Paolo Soleri
Architect, Arizona

Raphael S. Soriano
Architect, California
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Clarence Stein
Planning and housing authority, American

James Stirling
Architect, British

Raymond S. Stites
Curator, National Gallery of Art, Washington D.C.

Eduardo Torroja
Structural engineer, Madrid

Christopher Tunnard
City planner and Associate Professor, Yale University

Robert L. van Nice
Architect, Byzantine scholar, Dumbarton Oaks

Heinz von Foerster
Research cyberneticist and bionicist, University of lllinois

Paul Weidlinger
Structural engineer, New York

Winston Weisman
Architectural historian, Penn State

Lancelot Whyte
Philosopher, British

H.Th. Wijdeveld
Architect, Dutch

Frank Lloyd Wright
Architect, American

Basil Yurchenco
Architect, New York
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Buckminster Fuller and students working on a
geodesic cotton mill, circa 1952.

Clockwise beginning at the far left:
Buckminster Fuller, Jeff Brooks, Ligon Flynn, Al
Cameron, Ralph Knowles, Dick Leamon, Bruno Leon,
T.C. Howard, John Caldwell, Frosty Coile, paul
Shiamota, Fred Taylor, and Sherman Pardue
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O,uonset huts located in The Court of North Carolina.
On occasion some of the School's studios were
located in these buildings.
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The barracks
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Randy Croxton
Bachelor of Architecture, 1968

I learned about the School of Design at the age of 12 from Bruce Webber who was working at the newly
created I.M. Pei firm that had been created from Webb and Knappe. I was from Lincolnton, N.C., a town
of about 5,000 people and had thought about going to Yale. Bruce Webber informed me that the best
School in the country was in Raleigh.

It was clear that part of the process of first year was to scrub the brain of all preconceptions of
what is art, how you draw, what is a picture, what is a photograph, etc.-a reverse engineering process
that was a Bauhaus concept from the preliminary course by Itten. The overriding concept was not to
teach a style, an approach or the way. Inspiration was to come from competing ideas so that contention
of ideas was part of the process. This caused frustration in the students. Within the School was a
broad spectrum of people who fiercely defended their point of view and challenged those of others. It
prepared me well for future personal success. Competition was necessary and is still necessary. As a
result I have the grit that comes out of the hard experiences and personal challenges that confronted
me at the School of Design. My experience in this area was similar to those who preceded me, but I
am not sure it was that for those who followed. My personal success has been related to the qualities
necessary to succeed in the School.

From a taped interview conducted by Bob Burns on October 13, lgg4
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John L. Atki ns, Ill
ffiaf,helmr ffif Au*chfitmmtur#, 1*ffiffi

The years 1961, through1966 were exciting and

dynamic at NC State's School of Design. The

School offered bachelor degrees in architecture,

landscape architecture and product design.

The physical plant consisted of Brooks HalI and

the then recently new Matsumoto Wing. In

my freshman class there were twenty-one of

us embarking on a bachelor of architecture
degree and five years later there were flve of

us who got to the flnish line in the traditional
f,ve-year period.

I have an embedded memory of a god-

like awe in the School. It was there on the fi.rst

d"y; perplexing, and its source unclear to us as

entering students. There was a vibrancy and

energy that one sensed that was not yet visible.

As students we knew we were in the midst of a

unique place, with talented people where creative

activities took place. While it was a place for free-

flowing ideas, w€ were keenly aware that there

was a discipline that overlaid everything. The

atmosphere was rich and while we did not fully
understand the mechanics of the School, w€ knew
we were in a special place significantly different
from the parent university.

As time progressed one would frequently
hear "the Dean says..." or "it's the Dean's opinion
that. . ." or "the Dean wants . .." Of course we

knew who the Dean was. We had seen him walk
through the halls on occasion. Oh yes we knew
who the Dean was-he was the source of the

god-like awe! Henry Kamphoefner the Chief High

Priest of the School of Design. He was focused

twenty-four hours a day on making this academic

undertaking the number one school of its kind in
America. He relentlessly recruited gifted, talented

faculty to teach us the doctrines of design

excellence. He held their feet to the flre and

demanded their full devotion to enhancing the

School's position. He was relentless in bringing
in recognized guest lecturers and visiting critics

for both the students'benefits and to raise the

School's participation in the national dialogue on

design issues.

During our tenure we were "taught" design

beyond the confi,nes of the traditional studio

course by gifted artists like Duncan Stuart,

Joe Cox, and George Bireline. Each of us took

classes in drawing,painting and sculpture.

It opened our eyes to a broader spectrum than

our studio focus. It enhanced our understanding
of design logic in different media. The arch-

itectural students benefited from Joe Boaz

for their professional practice course. No one

could have been better. He was an architect
gifted in the technical aspects of the practice

and contributor to Architectural Graphic Stondards.

Wayne Taylor and Bob Burns, each in his own

right a distinguished graduate of the School

of Design, taught design studio courses during
this period. Bob returned to the School in the

fall of 1965 and you knew the Dean had brought
"his son" back home. Wayne gave his students

a practical minded understanding of how to

approach a design problem. He also developed

theories on the pyromaniac who burned Pullen

Hall to the ground and set fire in the basement

of Brooks HaIl in the spring semester of 1'965.
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T
Joe Cox, Design
faculty member, 1954-80,
photograph circa 1970

George Bireline, Design faculty
member, 1956-84

Brian Shawcroft was the master teacher of
presentation skills in his studios and accepted
nothing less than a clear, well-articulated
presentation of your project. We were blessed
with an exceptional faculty devoted to teaching
and nurturing us.

While student activities outside the School
were not encouraged, rn 1964 the editor of the
Agromeck, the editor of The Technician, and the
student body president were all schoot of Design
students. The Dean did not encourage these
extracurricular activities, but I was totd when
addressing audiences outside the University
he would brag about the contributions these
students were making beyond the conflnes of
the School.

Over the course of the student years it
became clear that Henry Kamphoefner futly
devoted his life to the School of Design and as

such to the faculty and to the students. He was
untiring and he expected nothing less from the
other segments that constituted the school. we
knew we were in a special place. \Me worked hard
on our studio projects. we absorbed the principles
of good design. we honed our presentation skills.
We diligently defended our work in design
juries. We engaged in the exchange of design
thought with our fellow students and faculty.
We worked long hours. It was invigorating and
rewarding.We were being prepared to go forth
from this place fully prepared as advocates and
implementers of high quality design.

From e-mail dated January 12, 2OOZ
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Excerpted from Alumni News
March-April 1968, pp 4-6
The School of Design at North Carolina State University has character. There is a special spirit among
its faculty and students. And the spirit is related to distinction.

In the twenty years since its founding in 1948, Design has graduated nearly 500 students. Of these
149 are members of the American Institute of Architects, 196 are registered architects, 101 have their
own private practice, sixty percent are working in North Carolina, and the faculty and students have
won more than 5250,000 in prizes and scholarships.

Seventeen of its graduates have won Fulbright scholarships and its seniors have won the paris
Prize four times. Three of its graduates have won prized fellowships (worth $7000 each) to the
American Academy in Rome. In the same period other design and architecture schools have hired
twenty-five of its faculty.

If Design has an image of being unconventional or seems indifferent to the traditional collegiate
"culture," perhaps it springs from the creative demands basic to its work. The students are taught few
absolutes. Most of their study requires them to be creative: to strive for appropriate design. They probe
the outer limits of imagination in long mind-wrenching hours of labor over their projects.

To help break them free of their molds, to think freshly and critically, the professors probe
relentlessly at their preconceptions, question their biases, teaching them to objectively examine their
total environment with new clarity.

The combination of their high selectivity, a natural inclination to create new form, and the
influence of their education results in the shaping of a student group with a personality that stands out
among State's students.

Their drafting tables and walls become cluttered public bulletin boards of novel commentaries-
mostly posters-on life. Sometimes incisive and cynical, their wit invariably strikes at pomposity
and pretentiousness. Always it reflects another way of seeing things, not, however, to the comfort of
conformity or the "establishment."

From article titled "Creativity Breeds Distinction," by Hardy D. Berry
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Eduardo Catalano, Architecture faculty member and
Acting Department Head, 1951-56

Eduardo Catalano
Fa*ffiilty nnemhmr 1S5'l *1 S56
Actlffiffi f-lead &f &rchitecture 1$S1 *1 $56

In Spring of 1951, while teaching in the Architectural Association in London,

Henry wrote me a letter inviting me to come and teach for one year in
Raleigh. My intention was to return to Buenos Aires where I had my private

practice. Having been a graduate student at Pennsylvania and Harvard and

traveled across the country I knew'America" and it was a pleasure to return
for a while.

I do not know who proposed my name. Henry said that he knew about

me. Another story said that when driving to dinner, Henry asked Abraham

Geller, an architect from New York, "Do you know of someone who could

come and teach in the School to fiIl the void left by Nowicki?" I knew Geller

through Jose de Rivera and Jose was with them that evening. Geller said to

Jose, "What about Eduardo Catalano?" Jose knew that I was in London and

gave my address to Henry.

I arrive to Raleigh by train from New York after crossing the Atlantic by

boat. I was shocked when I saw the shack as the railroad station especially

after coming from England with their beautiful structures of steel and

glass. Even Buenos Aires has two of them built by the British. With Gloria

we took a taxi and asked the driver to take me to the school of architecture.

There was not such a thing since the name was School of Design-probably
inspired by Harvard. The driver took us instead to the School of Agriculture

and said, "This is it!" It was 6.30 a.m. I flnally found Daniels Hall, went

upstairs and saw students working on a project. "What are you doing?"

I asked and Schifl a tall student from New York with the look of Sta1in

responded, "We are waiting for a teacher who is coming from England, so

the Dean told us to design a house in the meantime."

When I faced the class the following day, I saw that some of the students

were about my age.They had fought in the Second World War and were

studying under the Fulbright G.I. BilI. The design level was not high. The

class needed a shock and the creation of a standard from the start. There

was the need to set a new mood from the first day.

In evaluating standards and innovation in education it is commonly

seen that the highest levels are achieved by renowned universities,
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usually located in large metropolitan areas and generous in resources;
funds, libraries, and laboratories. But at times the unexpected takes place.

Somewhere in a small place, almost isolated from everything, without
tradition in one field there is a spark ignited. One man, a conviction, a few
right decisions lead to the creation of a critical mass which estabtishes a

chain reaction ending in a comprehensive group of architects and artists
who create a unique atmosphere of work.

One of the many causes of the success (of the school) was the size of the
city. Being so small the faculty and students seemed to need an increase
in human contact which helped in reinforcing the communication among
them, the ability to share ideas and causes, to inspire each other. It was
positive in spite of the loss of privacy.

The school was developed as a chain reaction. One event led into a

new one. There was an atmosphere of excellence. A good faculty member
recommended for appointment a better one, and this in turn a superlative
one. One of the most important resources was the students. Although there
were a number from other states the majority were from North Carolina, o
state of farms, of healthy life, of purity of soul. No one had the intellectual
pretense of people from large cities, only ears to listen and willing hearts
and hands to do hard work. Learning took place after each one was able to
see the intensity of the work produced. Every design project had a purpose
which needed to be understood as well as enriched. At times the design
project started with an idea leading to surprising results after it was
elaborated with the freedom and innocence that was present in those young
students coming from the farms. Surprisingly, there was professionalism,
technical skill, conscientiousness, and successful experimentation.

From undated handwritten nofes to Bob Burns
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The Tensegrity Tower
that was suspended

between the barracks,
circa 1949-50.
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Charles Hans Winecoff
Bachelor of Architecture, 1955

Those were overwhelming years.

Entering the School of Design as a kid straight out of high school, it was simply mind-boggling.
I think the first thing I saw on campus was the tensegrity tower strung up between the barracks.
Of course I had no idea what it was or what lay ahead for us. It was exciting, experimental and
challenging for the full five years.

I recall in our first indoctrination gatherings, one of the professors, possibly Cecil Elliot, addressed
the group by stating, "If there is anything else that you can do, besides Architecture, do it."

The talent of the young professors was amazing and our instruction covered a broad scope of the
arts. In addition to Architecture and its related classes, we were immersed in painting, sculpture, and
photography. The professors'influence on the students was enormous. It truly was a School of Design,
not merely a school of architecture.

The number of top professionals that visited the school was impressive. Among them were such
names as Noyes, Neutra, Eames, Mies, Nelson, Mumford, Breuer, Halprin, Salvadori, Le Ricolais, Nervi,
Gropius, Boas, Roystin, Burlin.. .the list goes on. The exposure was vast. There always seemed to be
something new to experience and participate in.

Uzzles was the favored breakfast place, just across Hillsborough Street. Each morning it was
filled with Design students, many coming off an all-night charrette, which occurred with increasing
frequency as the years progressed. One morning Bob Tucker fell asleep at the table and into his
scrambled eggs.

Then there was the curious ballet of students'heads bobbing, and then jerking awake during slide
shows in History of Architecture class.

For one of our Descriptive Drawing classes, we constructed a full-size human skeleton of wire and
paper-mache. We entered the skeleton as a candidate in one of the campus elections utilizing such
slogans as, "he'll work his fingers to the bone" and "he'll do his job in dead earnest." I recall he won
the position.

From letter dated April 28, 2OO7
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Stephen D. Schuster
Bachelor of Environmental Design in Architecture, 1973

It is often said that first impressions are the strongest. I met Henry Kamphoefner as a high school

senior, visiting the School of Design for the first time as a prospective student. I was ushered in to his

private office with the large desk and controlled lighting and it felt like I was entering the throne room

of a reigning monarch. Henry's appearance reinforced my stereotype of what a dean of a design school

should look like. The unknowing error that I made was to be accompanied by the head football coach

of NC State, Earl Edwards. I was being recruited to play ball and Coach Edwards was explaining to the

dean what a great asset I would be to his school.

Henry, being the consummate gentleman, allowed Coach Edwards to finish his pep talk, and

then quietly announced that there had never been a football player to graduate from his school.. .and

there never would be. As I sat there in mild shock, witnessing my dream of being an architect and a

football player being debated by two individuals I had ;'ust met, Coach Edwards quickly reminded Dean

Kamphoefner that this simply wasn't true. He spoke of Settle Dockery, who had played on the famous

"White Shoe" defense of the 1967 Liberty Bowl Champions who was, in fact, a graduate of the School of

Design. Henry never missed a beat. "He was in Landscape. That doesn't count."

It made for an easy decision. I chose not to accept a football scholarship and gave my full attention

to the study of architecture. In reality, Dean Kamphoefner was right. It was impossible to play serious

college athletics and study architecture. It took my entire four years at the School of Design to over-

come the Dean's initial impression of me.

From e-mail dated 2OOo

Joe Cox critiquing a painting in
class. The students are unidentified.
Photograph circa late 1950's.
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Student Project: Robert P. "Bob" Burns (8. Arch,
1957), stadium for 75,000, six-week project in
Horacio Caminos' studio, 1956.
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Ralph Knowles
Bachelor of Architecture, 1954

I came to North Carolina State University after two years at Miami of Ohio even though Henry

told me that two years at that school only equaled one year here. I came because the attitude of the

students was impressive. They were very positive and upbeat-they cared about things. In retrospect

there seem to be four consistent themes that ran through the School at that time:

(1) The first yeat wos concerned with exploration. We were asked to start with a totally obiective , unbiased

approach to exploration looking at materials, concepts, etc.-the basics.

(2) The School sought to develop a process in students with personal attitudes and approaches rather than

indoctrinating students with a set of predetermined concepts.

(3) Design depends upon intuition, but intuition depends upon a frame of reference you give to it and

thatoughttobe thebestinformationyou canhave. Designwas not a matter of style. Eduardo (Catalano),

for instance, would have us work with the wind. tunnel ond sunlight as a point of departure for as much as

half a semester before designing the building. Thus giving a point of departure that wos neither stylistic nor

historical. Jim Fitzgibbon would ask us to draw something we had a photogroph of. We were to initially draw

the something the size of a postage stamp and then to draw the same thing on a piece of paper the size of a

wall. The purpose was to trigger our perceptions-to shock them into seeing the world in a different way.

There was great interest in exploring ideas about how to get into a problem.

(4) The people teachinghere were the mostpowerful studentswe had.They werevery young-late 20's,

early 3l's-with the core of them coming with Henry from Oklahoma but they were all exploring and designing

buildings. They were, however, all dedicated teachers.

The StudentPublication established the reputation of the School with the first publication devoted

to the work of Matthew Nowicki. It was important was that the publications established the experi-

mental attitude that existed.

From a taped interview conducted by Bob Burns in 1994
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Duncan Stuart
Faculty rnember, 1g4B-"1 gg1

We were very much like the Bauhaus. It was an
exciting world and we felt that what we were
doing was hopefully worth doing. We knew
very well that we could do whatever seemed
appropriate. The curriculum was just a device
to organize the time that we spent doing things.
At this stage, Henry Kamphoefner was quite an
astonishing fellow in many ways. He had enough
faith in what we were about that he did not have
to worry about that sort of thing. when we came
to North carolina State nobody in the university
knew what we were doing so we had four or five
years of a blank check. chancellor Harrelson and.

the people around him were very supportive of
the school. There was a public awareness that
something unusual, exciting, and of high quality
began to happen so that the University became
quite proud of what was being done and so was
the faculty.

From a taped interview conducted by Bob Burns with

Duncan Stuart on July 18, lggo

Unidentified student project from the 1g50's.
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Edwin F. "Abie"Harris
Bachelor of Architecture, 1957

I came to the School of Design because I wanted to be an architect and I had a friend from Elkin, N.C.,

who was a year older and had come to the SOD and when he described what was going on, I was

hooked. As I recall, all I did was apply; had no interviews and when I arrived in the fall of L952,lt

was my first visit to the state! capital.

The School had its origins in World War II barracks that were located in the open space, then called

the Court of Ceres because the Agriculture School buildings were close by, in the campus center. The

school administrative offices, library and upper sections were on the top floor of Daniels HaIl that

is adjacent to the courtyard. There were three two-story wood frame barracks arranged in a kind

of triangle. Seems there was a shop in the East most building and the remainder of the spaces were

studios. There was a toilet on the ground floor of each building and small offices over them. One of the

toilets, outfitted with a long urinal, had the famous, Bucky-time graffiti over which admonished: "Put

no tetrahedrons in urinal." I had Basic Design, second, and third years studios in these barracks. I had

about a semester of my fourth year in the top floor of Daniels and moved into the renovated Brooks

HaIl for the balance of my time. The barracks were wonderful. We could carve out our own space, build

as we pleased, and never worried about hurting anything. Seems as if most everybody smoked, and it
is amazing that we didn't burn the buildings down. My experience in the barracks was extraordinary;

I have never encountered a better place for what we were doing.

Moving in my fourth year into the Matsumoto wing of the Brooks Hall complex exposed us to

"modern architecture." In retrospect, it was not all that great. And working in the top floor one summer

for Horacio Caminos, doing ink drawings in that un-air-conditioned, inadequately insulated space,

with small operable windows was a real architectural lesson.

As a freshman I recall going into Ray Howard's descriptive drawing class seeing Ray, wearing

shoes he had made of old tires, staring into an electric fan whose blades were different colors. I knew

then that this was a special place. Roy Gussow brought the modern version of Bauhaus instruction to

the school and it provided a very substantial design foundation for me.

Vernon Shogren's second year studio contrasted with the structured instruction of first year.

Absent of any formulaic design ritual, Shogren's approach was focused on making us think about our

intentions and how to realize them. In my third year, I was in a vertically mixed studio of third-
and fourth-year students. Horacio Caminos was the instructor and his emphasis had the integration

of structure and architecture and the making of environments. A long studio project focused on a

large scale planning project of a workers'retreat on the TVA dams. George Matsumoto taught fourth
year and it was a rough year for me as its focus on details and systems was not my interest. I recall

George advising me that I should join the army in response to my immaturity. I was in ROTC and that
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didn't help. Fifth year was glorious. In Horacio Caminos'studio again I really felt that the scale and
conceptual basis of the projects were very helpful for me.

Influences from the "outside" helped de-provincialize the atmosphere of the School and the
campus. The visiting lecturers were important to me and I recall going to all of them. I think the
students from out of state were extremely important in expanding the local consciousness.

We were good students and I recall that the faculty from outside the School loved having design
students in their classes. My recollections are that as students we did not fit well into the campus
fabric. We were thought of as strange and we probably were compared to the typical student. I often
thought that the school belonged on the Chapel Hill campus.

The school environment fostered a very competitive atmosphere that I found stimulating and
urgent. We entered many competitions as students and established a trend with winning the paris
Prize several times in the late fifties and early sixties.

Although I feel very fortunate to have been in N.C. at this time, I worked very hard, loved the
process and always loved what I was doing. It is really hard to separate the influencing factors when
trying to measure the School's impact on my life. There was the incredible faculty and there were
students from whom I learned so much and there was the atmosphere created within the physical
attributes of the space. I think that I brought some talent, energy, and passion into an environment
of very talented faculty and students that nurtured me well.

From e-mail dated May 24, 2006

Student project:
Edwin F. "Abie" Harris
(B. Arch, 1957), An
I nternational Airport,
six-week proiect in fifth
year, 1956-57.
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George Matsumoto
Faculty member, 1 948-1 961

Moving to Raleigh was a challenge, but I was still a young kid (twenty-six years old) and I was single.

I was extremely young; half the students were older than I was. I was very mobile. I did not have

reservations about moving to a small town in the South because I was free enough to move out if I
did not like it. It was strange though with all of us descending on Raleigh. One of the locals said, "Boy,

must've tipped the country upside down and got the Okies moving Eastwardly."

The South was very nice. I enjoyed (North) Carolina a great deal. I think I could have become a

Southern gentleman if I had stayed there much longer. I liked the people. I liked the values they had.

They had little pretension. They were hardworking, conscientious. Frank Graham, who was President

of the University at that time said, "It was the valley of humility between two mountains of conceit,

Virginia and South Carolina."

I think North Carolina was very progressive. They looked to the North for inspiration. On the

whole the School was received very well. All we wanted was the opportunity to test our work, and

that was what we were doing.

One of the joys of teaching in Raleigh was that it was a small enough school that you got to know

the visiting faculty very intimately like Mies. I should have studied with a guy like Mies, but then I was

always afraid of him. So I ended up hanging a hood on him. I gave him an honorary degree. I do not

think he ever finished high school. He was a self-taught man and he ran one of the best architectural

schools in the country, the Illinois Institute of Technology. I proposed him for an honorary degree

and Henry said, "Great." I did not know him, but had been to his office many times because I knew

Joe Fugikara who was kind of his right-hand man. So as part of the ritual I was able to hang a hood on

him. We had him over to the house. He was a great guy. He just drank martinis and smoked cigars.

We had the graduating class over that night-great party.

Others like (Lewis) Mumford came a lot, maybe four, five, six years in a row. Davis taught a course

on contemporary civilization. Bucky (Buckminster Fuller) came for seven years. There was an amazing

bunch of people that came through. I think Henry and the faculty were astute enough to know that in a
place like Raleigh the stimulation had to come from outside. They were able to fund them to come, give

a talk, and sometimes work a problem. That was great for the students and the faculty.

The original group of faculty spent a lot of time talking about the direction for the school and

the kind of ideas to convey to the students. We had a lot of evening sessions because we knew each

other-we were very close. The original group included Jim Fitzgibbon. He was a great guy and I miss

him very much-a big, big thinker. I thought more in details. He thought in terms of grand concepts,

Couldn't care less about the details. And, I couldn't come up with a big concept unless I knew the details.

Terry (Waugh) was always wandering in different directions. Matthew (Nowicki) was a great artist. I
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think from the very beginning we had a structural bent to the school, and I think more so after he
died. (Eduardo) Catalano was very interested in structure as the paramount, the important part of
the object.

Henry accomplished a remarkable amount. We were accredited in two years. His being childless had
a lot to do with the amount of energy he was able to put into the school. This was his baby. He lived there
night and day. He was brusque. He d call a spade, a spade. He was uncompromising. He had conviction,
but you did not have to agree with it all the time. He took criticism well. If you criticized him and told
him straight forth why you did not want to do this or why you thought it ought to be a particular way,
he went along with you and respected it. He knew his limitations, but he had his idea of what good
design was.

Everything we did reflected on the School. Some of the practicing architects told us we should not
be practicing. I maintained, though, that if I could not practice, I would not teach. That was my research.

I always used to look to the industrial buildings for inspiration. What they are concerned with is
not a romantic notion of what a building should look like, but it is performance that counts. It is a very
rational thing. See, architecture, is not a free art. It is a social art. Everybody's an expert and everybody
is telling you what to do or what not to do. But I could not get a building up unless I have a client. I need
a bank that is going to lend them money. I need a code (official) that is going to permit it. I need an
engineer. It is a very tough art form. An architect needs a lot of people.

It is an art form. A building needs to speak. I think you have been in spaces where without a sign
saying no smoking, you put out a cigarette. Or without any sign, you lower your voice. Or the space
tells you it is okay to relax. Too often we rely on signs. I think when you go to a space in a well-designed
building it will speak to you. There should be some logic-part of the art is the design of interior spaces.

lnterviewed by David Jackson (Special Collections Department, NCSU Libraries), Conducted at the

Matsumoto Residence in Oakland, California, on March 30, 1996. Transcribed by Andi Kneccht, Fatl 1996
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Murray Whisnant
Bachelor of Architecture, 1956

I was fortunate to arrive at the School of Design in 1950. A time when the student body was a mix
of "green" high school grads, like me, and mature, returning vets. A time when an unlikely thing
occurred, a new creative School of Design had just been started in the southern United States, at "Cow

College." Dean Henry Kamphoefner was miraculously able to attract a great, diverse, faculty with his

limited funding. There was a palpable feeling in the air, a feeling of fighting the battle for the new and

true against a moribund establishment. We were volunteers in service with Caminos, Catalano, Duncan

Stuart, Buckminster Fuller, and others. We were glad to work around the clock for the "cause." (And

sleep through 8 otlock plumbing classes.) Then, as now, we weren't speaking for the modern movement

in architecture, we were excited about being a part of this new world of unlimited possibilities.

In the half-century since, we've seen our country's economic supremacy challenged, and

consciously or unconsciously, our culture has lost its nerve and reached vainly for security by

rummaging through historic styles to create a "let's pretend" architecture. Hopefully salvation for
the art of architecture and our culture may be wrought by the necessity for responsible, sustainable

architecture, and state of mind.
Remembering. ..Painter Lou Tavelli making a coffee table from ceramic tile chips which

precipitated an epidemic of student tile-topped tables; student Frosty Coile working with Jim

Fitzgibbon and Bucky Fuller to create a tower for the military from three rolls of aluminum Venetian

blind coils to a height of sixty-five feet; Duncan Stuart designing and building a contemporary

harpsichord with walnut for the dark keys and birch for the white keys; painter Ray Howard making

and wearing the frrst sandals I ever saw made from old rubber tires; the same Ray Howard who put

his "hi-fl" speaker in the old barracks duct work in order to pipe Bach throughout the building, and

then ripping his phone off his office wall so the Dean couldn't call him; the excitement of the Marine

Corps helicopter lifting Bucky Fuller's thirty foot dome from lim Fitzgibbon's backyard, a dome made

from wood lath, chicken wire, and a sprayed on "cocoon" skin; seeing my first VlM bus that Fitzgibbon,

Bucky, and six or eight architects drove to lunch; early graffiti over the trough urinal in the barracks,

rendered with 4H pencil, urging "please put no octahedrons in the urinal" as we were all under Bucky

Fuller's spell; remembering the truck driver delivering to Catalano's hyperbolic paraboloid house (see

page 1.22) just after hurricane Hazel struck, and saying to Cata1ano, "Man you sure got hit bad."

Further remembering. ..Willie B. Baumgarten's History of Architecture class in a sweltering
classroom with shades drawn for slide viewing and choking on Bob Gilder's "Gauloise" cigarettes;

Henry Kamphoefner's generosity to students in need, and how Henry had to reexamine his altruism
after student Max Garcia came to him with a drastic hard-luck story, and then appeared the next day
in a shiny red Plymouth convertible; architectural student and structural instructor Charlie Kahn
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bringing his little black poodle, "Mamselle," to structure's class, and us students bringing "Bongo,"

a large black mongrel who had adopted design students, to class in response; Mies van der Rohe
answering a student question about one of his details-the student no doubt expecting an intellectual
rationale-and Mies responding, "We do dis because we tink it looks nice."

From letter senf February 28, 2007

Buckminster Fuller watches the
helicopter lifting the geodesic dome
on the Dix Hill property, circa 1954.
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Buckminster Fuller (with glasses and cameras) talking with Marine and the two pilots who
flew the helicopters that lifted the geodesic dome behind them, photograph circa 1954.
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A Marine helicopter lifted and transported a student-designed and built geodesic dome
on the Dix Hill property, circa 19S4.
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Visitor: George Boas,
Philosopher and
aesthetician, photog raPh
circa 1953-54.

Charles H. Kahn
Bachelor of Architecture, 1956,
Faculty member 1956-1968

For the entire time I was a student, the School was based in Daniels Hall and in several Army

barracks left over from the Second World War that were located in the quadrangle in front of Daniels.

The facilities were primitive, cold in the winter and hot in the summer, but I remember a vitality,

an excitement, and a willingness for creative risk-taking that diminished when we moved to

Brooks HaIl.

I had been through three previous university programs before coming to Raleigh to study

architecture and in my previous academic experiences I had never encountered an environment

in which such a close symbiotic relation existed among students, faculty, and visiting professors.

partying at Flat 5, the perennial student residence passed down from class to class, became part of

the learning process that extended the classroom into the continual, and sometimes alcohol-fttzzied,

discussions of aesthetics, architecture, phitosophy or what have you which were constant parts of

our weekly outside of class party schedule.

Henry maintained an inviolate rule that the time on campus of visiting professors, regardless of

their renown (with the exception of his own philosophical guru Frank Lloyd Wright), was the property

of the students. We entertained them in our apartments and worked with them at all hours, day and

night. My most vivid recollections involve working with Bucky Fuller and Jim Fitzgibbon in several

successive years and of Bucky's ground-breaking visits to the campus, first with the flyable dome

project with the Marine Corps and then on the dome for hydroponic crop growth. I remember the visit

of Mies during my senior year. I had invited Mies and the members of my design class to my apartment

for dinner one night. After dinner, as we sat around discussing architecture with Mies, he ensconced in

the ubiquitous canvas sling chair we all seemed to own, very dry martini in one hand and long, thin
cheroot cigar in the other, one of the students asked Mies how he could justify treating all four facade

exposures of a building in the same way regardless of differing solar impact. Mies took a sip of his

martini and a long draw on his cheroot, Ieaned back, and with perfect serenity and confidence said,

"That is a technical problem. They will solve that." It doesn't get any better than that.

The yearly seminars with George Boas of Johns Hopkins, a brilliant guy, could elicit serious

philosophical thinking from even the worst students. Boas was the guy who endeared himself to the

students by stating "I can speak authoritatively for an hour on any subject whether I know anything

about it or not." If that doesn't force you to challenge authority nothing will. And then, finally, there

\ ras the senior seminar with Henry. He had always made his position clear: that the School had

no fixed stylistic straight jacket to fit all students. Not Bauhaus, not even his beloved Wright, not

necessarily any of the five streams of modern architecture spelled out in the then popular Progressive

Architecture'soverly simplistic article, as long as it was modern architecture and done well'
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Henry didn't suffer little unthinking stylistic anybodies easily. His common statement about phillip
Johnson was "He's clever, but not talented."

The Student Publication of the School of Design, my God, what an idea that was. We all worked on the
publication. The yearly Art Auction for the benefit of the magazine became an event for the region. We
contributed paintings, as did the professors. We bought paintings, from one another and sometimes,
in a bizarre way, from ourselves. One year I had donated for auction a painting of a nude that I had
done. When it went on the block with Roy Gussow as auctioneer, I couldn't keep Annette (my wife)
from bidding. I finally got her to stop, and someone else bought it. It was through the art auction that I
acquired my paintings by George Bireline, Joe Cox, Jim Fitzgibbon, Lou Tavelli, Ron Taylor, Bob Tucker,
and a delightful ink and watercolor drawing of a fictitious medieval city by Harry Ellenzweig.

Finally, I must comment on what I consider to be one of the most important characteristics of
Henry's leadership during his long tenure at the School. Henry, in searching out faculty for the
School, always looked for the absolutely best people he could find, people whom he described as more
accomplished than he was himself. He never felt himself threatened by the talents of the faculty he
hired, in distinction to many Deans with whom I am familiar who always sought out people who
presented no threat, either professionally or creatively, to themselves. Henry sought out the best
person available and if that person would predictably stay only a few years before being snapped
up by a prestigious school elsewhere (Harvard, MIT, Penn, Cornell) that was fine with Henry. He
recognized that such mobility opportunities for the faculty reflected positively on the School and
he was willing to take such risks. One need only look around at the past histories of faculty hiring
at other schools to recognize the long-term debilitating effect of insecure Deans. Finally he was a
genius at recognizing young talent on the way up and willing to take chances on his intuition about
their promise. Nowicki, Catalano and Caminos were prime examples of his judgment. God bless him.
Insecurity was never a problem for Henry.

From e-mail dated November 28, 2OOo

Visitor: George Boas,
Philosopher and
aesthetician with Jean
Jenkins (B. Arch, 1954),
photograph circa
1 953-54.
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Roy Gussow, left, discussing the play of light on a form
with an unidentified student.
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Roy Gusow
ffia#ulty nnember 1S5"1 *t SStr

The veterans who entered the School in 1945 were eager to learn and set
the pace in the School. In some sense the School of Design was a rebirth
of the Chicago Institute of Design. It was rich in discoveries, rich in
realizations, and rich in revelations.

One of the basic principles was that first year was to be rebirth, a
time to breakdown preconceived notions that the student had received
previously. It was felt that before you could construct anything you had to
destroy something. It was instruction with the idea of reconstruction. If you
give people the opportunity to discover things for themselves it becomes
meaningful. It is necessary to create that atmosphere, that opportunity.
Students should be challenged to constantly question what they have done,
to not take anything for granted, to not assume anything.

Part of the commitment of the School was a high standard of craft.
It was important that I was a sculptor who teaches, not a teacher

who sculpts.

Experimentation, discovery, and exploitation are the steps of the
development of a design concept. Therefore they should be the steps of
the curriculum.

From a taped interview conducted by Bob Burns in lggs
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Frank A. DePasquale
Bachelor of Architecture, 1951

In the summer of.7946,I entered North Carolina State College's School of Engineering in pursuit of

a degree in Architectural Engineering. Two years later, at the end of the school year, I joined the

architectural students to greet the new Dean ofArchitecture. It began as a joyous and happy occasion.

The Dean, to say the least, was very impressive. He was introduced with fanfare and a history of

his professional life and accomplishments. We were all greatly impressed. When he rose to speak,

his demeanor and presence of dignity commanded your attention. You knew this was a strong self-

confident person, secure in his beliefs and leadership. He proceeded to tell us of the importance of

excellence of Architecture as it related to the quality of life for human kind and the role we would play

in improving the lives of all humans. We were the future and he would lead the way. Excited, inflamed

with youthful passion, we were stimulated beyond belief and ready to accomplish the task.

Then he brought us back to reality with a few changes. The School of Architecture would be

become the School of Design. The four-year Architectural Engineering degree would be phased out

with a new five-year Bachelor of Architecture degree. We were all strongly encouraged to change to the

five-year program, strongly encouraged. Finally, he commented that the curriculum would change and

improve and the courses and studies would be difflcult.
At the beginning of the third year, there were approximately ninety students in our class. At the

beginning of the fourth year, the class had been reduced to forty-fi.ve. At the beginning of the fifth year

we were down to eighteen students. The following year, in June 1951, the remaining students received

their Bachelor of Architecture degrees in Reynolds Coliseum.

Those last three years of my college education have left a lasting impression on my life and soul.

Dean Henry L. Kamphoefner and the teaching professors insistence on excellence, set a standard for me

in architecture that proved to be the standard for all phases of achievement and success in life.

From fax dated November 17, 2006
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I
From left to right: Dean Henry Kamphoefner, Richard Neutra, Eduardo Catalano,
and unidentified man standing outside the Dean's office in Daniels Hall, circa 1gS4
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Matthew Nowicki,
Architecture faculty
member and Acting
Department Head,
1 948-50.

Dorton Arena designed
by Matthew Nowicki in
collaboration with
William Henley Deitrick,
a Raleigh architect.

The arena, also known
as the Cow Palace was
completed in 1952, after
Nowicki's death, and is
now a National Historic
Monument. The building
is named in honor of
J.S. Dorton a long-time
state fair manager
and one who was instru-
mental as a client in the
building's design.
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George Qualls
Bachelor of Architecture, 1gS0

One of Matthew Nowicki's greatest assets as a teacher was his ability to inspire his students by his
own example. He gave the impression of a man intent upon completely describing the character of
our civilization in terms of architecture. He was eminently capable of the task and his excitement
and enthusiasm were contagious. This does not mean that he demanded or expected emulation from
his students. It would have been impossible, for Matthew was dynamic, never static. The scope of
his genius was too varied for imitation except in principle. Freedom was the keynote of his attitude
toward teaching as well as toward design. He respected individual opinions and he encouraged them.
But freedom to Matthew was not without restraint. Iust as modern man is beginning to realize that
he owes a debt to society as well as to himself, so Matthew felt that modern building demanded the
modular discipline of our industrial age. Within the framework of that discipline he felt there lay a
world of opportunity for the designer. Matthew's teaching was directed toward producing a purity of
thought and a clear expression of structural principle, but never toward the development of a formula.
He was primarily interested in creating for his students an awareness of the psychological functions
of a building. The physical functions, he felt, could no longer be the determining factors of a design,
but should serve as a point of departure in the search for a fresh approach to structure and form. He
was convinced that the structural materials available today are still in the infancy of their use with
an entire era of sensitive development ahead of them. Matthew saw that development as a growing
interest in man's emotional reaction to space rather than a concentration upon his exact spatial needs.

When Matthew sat at a desk to discuss a problem, an entire architectural education could be in the
offing. He had the ability of sensing very accurately the spatial relationship of a building while it was
still in the form of a rough sketch. Very quickly he could put his finger on the points ofweakness of
the design and call attention to any inconsistencies of thinking. His discussion would proceed rapidly
from a particular detail at hand to a broad treatment of a principle, complete with historical footnotes.
Matthew was profoundly aware of our architectural heritage and he saw clearly the position of modern
architecture in relation to great building cultures ofthe past. The design problems encountered today,
he realized, have been dealt with in the past and solved. in accordance with the social conditions and
technical abilities then existing.

With his stress upon a fresh human approach to design, his unceasing interest in the problems
around him, and with the constant force and effectiveness of his own example, Matthew Nowicki
became a turning point in the lives of students.

Excerpt from '-And Gladly Teach," from Volume 1 of The Student Publication of the School of Design, pp g-g
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Bruno Leon
Bachel*r sf Archite*turm- 'l S$S

In all lives there are def,ning moments that ill-
uminate future directions, and open our minds

and hearts to vistas previously hidden or muted.

Such was a moment in 1948 when I first walked

into the School of Design.

The core element I immediately sensed was

an atmosphere charged with an adventurous

spirit-a spirit that would lead me to believe we

could contribute to a better and more beautiful

world. For those of us who had served in WWII

this was elixir for our souls.

There was a constant flux of ideas that flowed

from the diverse faculty, fellow students, and

visiting personalities. None of these ideas were

ever accepted as dogma, but rather dissected for

their relevance to our individual development.

The School of Design possessed great

pride due in large part to the clarity that was

manifested between work and value. The

prodigious amount of work that was produced

by the School appeared to us to be natural, as

it was clear that it was essential in developing

our talents to their highest capabilities. The

insistence of the faculty upon such quality, and

in their own work, reinforced the perception.

If one were to look at the curriculum during

that period at the School of Design nothing would

appear unusual except possibly the d.escriptive

drawing sequence that paralleled the design

sequence for all five years. It is also a certainty

that, as a group, we students were not statistically

any more talented than other comparable groups.

Yet we developed to a much larger extent those

talents we possessed due to the nature of the

School of Design.

To mention every faculty member, and/or

visiting lecturer, would be space prohibitive. Yet,

it would serve a useful purpose in mentioning

a few examples as illustrative of the nature of

the School. Prior to doing so, however, one must

mention Dean Kamphoefner who conceived the

idea behind the School and who invited the type

of faculty necessary. It is in the nature of things

that such a diverse and qualifled faculty would

possess internal stresses. It has always been my

belief that Dean Kamphoefner acted as a lighten-

ing rod for such conflicts, thereby ensuring that

the spirit behind them motivated, rather than

diminished, the direction of the School.

At the time I entered the School, Matthew

Nowicki was Chairman of the Department of

Architecture. His brilliance as a teacher and

architect, along with his humanness, were

evident to all. Following his tragic death it
was feared he would leave an unf,llable void.

Yet, he was followed by Eduardo Catalano, a

person different in temperament, but equally

brilliant in his own right. Three other teachers

had a profound effect on me. One was Duncan

Stuart. Intellectually a person of great range,

he was also a superb draftsman and painter.

Duncan's teaching method was Socratic, as

opposed to James Fitzgibbon whose poetic

romantic nature was infectious. His approach

to teaching was seemingly casual, but he was

perceptive to a high degree, and could quickly
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point out where a design solution was weak. Then
there was Manual Bromberg, an excellent painter
of deep fervor who wrestled constantly with the
paradoxes of human existence, and translated to
us the need for integrity in our actions.

It was my experience at the School of
Design that changed the direction of my life,
and inculcated in me the habit of being open to
new ideas, but also to evaluate such ideas for
their validity. That is the gift I received. I have
never lost my fervor for architecture, despite
the vicissitudes of the present day, because I was
inspired to believe that the tasks for which we
are responsible are remarkably important, and
because there is always hope for a better society.
That is a beautiful flower that I treasure.

From fax to Bob Burns dated September 26, lggo
and letter dated June 10, 20Oo

Eduardo Catalano (left) and Duncan Stuart (right) giving a critique to an
unidentified student (with his back turned).
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Arthur R. Cogswell
Bachelor of Architeeture, 1959

I had graduated from UNC in 1952 and in the early spring of 1955 I had just been let loose from the

Air Force. With the Korean War winding down the government felt that they could take it from there

without my help. So I came to Chapel Hill one weekend for a party with some old friends. At the party I
fell into conversation with a young architect, Ken Scott, who was teaching at the School of Design at the

time. I mentioned to him that I had an interview set up at the School of Design at Harvard. "Harvard!"

he said in the tone we would use to describe something like the excrement of a dog. "Do you not know

that the finest school of architecture in the world is only twenty-nine miles down that road?" he asked,

gesturing to the east down NC-54.

The upshot was that he gave me his card with Henry's phone number on it, so on Monday morning
I called him. "Have you ever taken any art classes at Carolina?" he asked. "Sculpture," I said. "What did
you make?" "I made an A." "Good," he said. "Who taught it?" "Bob Howard," I said, not knowing yet that
Bob was an old favorite of his. "Qkay," he said. "That'll do for First Year. You send me all the forms and

we'll put you in Second Year in the Fall." So that was it. I was in.
They put me in Duncan Stuart's class. I explained to him the first day that I had never had any

drafting, and described to him the manner of my acceptance into the school. "Well," he said. "I can

teach you 900/o of what's required in drafting in five minutes." He explained the truisms: a line has a

beginning and an end. One turns the pencil as the line progresses to keep it sharp. A drawing has light
lines and dark lines, etc. I found Duncan exciting and loved the class, although it was the first time in
years that I had stayed up all night working.

Henry had the excellent notion of enriching the faculty mix with acquisitions from abroad, having

earlier had such a gem as Matthew Nowicki from Poland. Many others were real assets: Stephan Buzas,

my second-year instructor, was one.

I probably learned more from George Matsumoto than from anyone else. I still find myself quoting

him in some context or other almost every day. My later partner, Werner Hausler, tells of the day

George came to his desk to see what he had. Those who have taught know that sometimes you arrive
at a student's desk like that and view what is there with some dismay, because there is nothing there,

absolutely nothing that can elicit creative comment or even helpful criticism. It was one of those times,

and George looked down at what Werner had done, and placed his hand on Werner's shoulder, and

gently said "Well, Hausler, you just do the best you can."

At that time there was a competition conducted on a Saturday in the Fall, open to all classes in
the school. The problem statement was handed out early in the morning and everyone would go away

to work. They would come back to the breezeway and mount the results at four o'clock. Judging was

by the entire faculty and was the best learning experience imaginable, particularly for those of us in
the lower reaches of the program. I recall one Saturday afternoon when people were putting up their
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modest yellow trash efforts for inspection and the brothers Wayne and Ben
Taylor came in with a 4by B foot board-mounted presentation in MAGIC
MARKER, which no one had ever seen before. It was strong, it was stunning,
and we were all never the same again when thinking about a presentation.

I recall with great pleasure the painting class with George Bireline. The
range of his comments about one's work ranged from "Huh!" to "Hmm..."
But somehow one was able to infer a great deal and we learned a lot. I recall
one day, after we had had a rare exchange with him about color, we filed
out onto the breezeway that was bathed in light from the sunset. We were
struck by it and we gazed at it with one thought: "Too garish!" Such was his
influence on us.

I later bought a painting from George that I couldn't really afford. I
took it home and hung it in the living room. "Nice," said my four-year-old
daughter.

"Yes," I said, proud that my blood offspring had inherited a taste for
good art. "Little gttl," she said.

"No," I said. I looked at the painting.
"Red hair," she said. "walking in snow with dog." I 1ooked at the

painting.
"No," I said, and began to explain about abstract art. Then I looked at the

painting again, and then I hung it upside down for about six months, until I
could ask George about it.

"Hmm ...," he said.
It is certainly simplistic to suggest that the School and its faculty

shaped our lives thereafter, but I have the feeling that every decision about
life and living that we have made since has been made in the context of the
values we took on as young architects in those magical years in Brooks HaIl. George Matsumotto,

Architecture faculty member,
1948-61, photograph circa 1gSB.

From letter dated October 21, 2OOo
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Roy Gussow, Design faculty member, 1951 -62,
photograph circa 1953.

Excerpt from the Winston-Salem,
NC Journal'Sentinel
ffimtm# ffiwffidffiyu &prB$ ffiu $Sffik

At the time the new school was conceived State College authorities were

aware that unless they offered something distinctive they would merely be

establishing one more architectural school.

Their contribution was to hire Henry L. Kamphoefner, then a professor

of architecture at the University of Oklahoma with a considerable reputa-

tion as a radical designer.

Dean Kamphoefner's appearance justifies his reputation. He is a brisk,

tweedy man of medium height with a luxuriant growth of hair in the form

both of a mane and a moustache. His talk is as colloquial as the Midwest that
produced him. When the Dean puts pen to the paper the Dean betrays his

excellent education in more ways than one.

Except for his conviction that the traditionalists are Benedict Arnolds

with drawing boards, Henry Kamphoefner is a tolerant man. He will tolerate

almost any architectural notion providing, of course, that it is located well

to the left of the notions of Sir Christopher Wren.

The appointment of Henry Kamphoefner gave the School of Design the

necessary distinctive tone. The new Dean, a fi.rst-rate administrator, has

amplifred that tone by bringing to his faculty as curious assortment

of gifted men as you are likely to flnd in any school of architecture.

His claim that the faculty of the four-year old School of Design "ranks

not less than second in the United States" may be brash but it has sufficient

merit to be defensible. There is no single "great man" on the faculty, no

Frank Lloyd Wright, no Joseph Hudnut, no Gropius or Mies van der Rohe.

Instead Kamphoefner tosses his boys into a pit where for fi.ve years they are

subjected to as many points of view as there are men on the faculty.

[At this point in the article there are mention of various faculty:

Matthew Nowicki, James Fitzgibbon, George Matsumoto, Eduardo Catalano,

William Ludwig Baumgarten, Hugo Leipziger Pearce, Manuel Bromberg,

and Cecil EIIiot.l
There is an atmosphere of excitement and adventure about the School of

Design that should be present in every college department and yet which is

rarely found in any but the very best.

Because of that stimulating atmosphere Dean Kamphoefner has been

able to attract and hotd men whose ability far exceeds the salary they are
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paid. Just to make certain there is no slack in the pace Dean Kamphoefner
has done a remarkable job of bringing in a parade of visiting lecturers to
punch and prod his students with their ideas.

The students-there are just over 200-are undergraduates, but in
name only. The atmosphere in which they live and work for flve years is
that of a graduate school. They discuss architecture over their morning eggs

and they are still at it when they get around to a late evening beer.

The pace-one they tend to set for themselves-is stiff.

Fron article titled "True Regional Architecture is Goal of Sfafe College

Schoo/ of Design," B! Chester S. Dayrs

Standing : William "Willie" Baumgarten,
seated: Gil Thurlow, photograph circa 1954.

Eduardo Catalano, Architecture
faculty member and Acting
Department Head, 1951 -55.

':1

^t

I

/ EEG
rc

fil

I
ir'

r

tI

'.i 

S 

.1

e
r

FF1

I

I

I
il

:: 
fi.

,.a



School of Design: The Kamphoefner Years 1948-1973 Reflections and Recollections 74

Conrad M. Taylor
Bachelor cf Architecture, 1953

For me it began in the fall of. 1947. I was begin-
ning three and one half years of a free college

education-courtesy of the GI BiIl with enough

savings of my own for the last six months. I

started in Basic Engineering. By the end of the

second quarter-in early 1948-I had settled on

Architectural Engineering. It was a four-year
course, which fit my financial plans, and could
provide me with a career in architecture.

I needed to go to summer school after
my freshman year to make up two required
math courses and this provided me with the

opportunity to take several drawing courses I

missed as a freshman. To make sure I was on

track, I made an appointment with Professor Jehu

Paulson, who was listed as my advisor. \flalking
into his office, I noticed he seemed to be packing

for a move. I explained my plan as briefly as

possible. Much to my surprise he announced

he could be of no assistance. Instead I was told
I would have to speak with the "bushy headed

fellow" in Room 301. (I later learned that was Dr.

Paulson's last few months in the department).
In 301, I found a large studio full of work

tables, and in one corner behind one of the tables

sat the "bushy headed fellow" to whom I had been

referred. I introduced myself and explained my
purpose. "There is no such thing as architectural
engineering!" was his immediate reply. Taken

aback by his tone of voice and my dander rising
I asked, "Why the heII is it in the course catalog?"
"We are removing it." he shot back, "You will have

to take Architecture!" "That is a five year course

and I can't afford it!!" I replied. "You married?"

"Yes!" "Put your wife to work." "She is already
working and we still can't afford it." I retorted
and walked away.

In the faII I enrolled as a second year

student in the new School of Design majoring
in'Architectural Engineering".As I recall, I

was in a class of more than one hundred second

year design students. Most were veterans from
North Carolina on the GI Bill majoring in either
Architecture or Architectural Engineering.

On the flrst day of classes, my first hour was

History of Architecture. The class size was too

large for the room and several students had to

stand. We had waited a good ten minutes when

in walked my "bushy headed" friend-Henry
Kamphoefner, Dean of the new School of Design.

After a moment's pause, he issued the first of his

verbal gauntlets that were to be made in years

to come, "Look at the students on your left and
your right." Another pause. "Both of them will
be gone at the end of the school year." There was

a period of silence and then a low blzz until
someone asked a question. I can't remember the

context, but I can recall the Dean's answer added

another threat that only eighteen to nineteen
students in the entire class would graduate with
a degree in architecture. I sometimes wonder if
the Dean remembered he was addressing a group

of veterans. Verbal threats meant little. They had
been threatened before under far more harsh

conditions. They were at State College to get an

education and get on with their lives. There was

very little idealism in that group. The general

student reaction was an emphatic "The heII you



Recollections 75

say!" with which I agreed. By the end of the year
our class had been reduced from more than one
hundred to thirty-two or thirty-three. Henry had
reached his first goal.

The year of 1,949-50 was more sedate. By the
end of the first quarter there was a growing esprit
de corps among the students that had survived
the first cut. A number of the faculty had gained
in stature. Jim Fitzgibbon, George Matsumoto,
and Manuel Bromberg headed the group with
John Knight close behind. At the rop of the list
was Mathew Nowicki who taught 5th year Design.
Upper classmen in his design studio thought
he was great and our goal was to have him for
design studio, but fate intervened. He was killed
in a plane mash in Egypt in 1950.

For ffie, 1,949-50 was a both a painful and
fortunate turning point in my education. I
had Jim Fitzgibbon for fi.rst quarter Design.
I had a ball and switched from Architectural
Engineering to Architecture. The money would
come from somewhere. Henry had won again.
The second quarter was a disaster. I wound up
in a Design class with a professor for whom I
had little or no respect. As a "junior" I felt I knew
as much about design as he did. As one would
expect we never connected and at the end of
the quarter I received a failing grade along with
three other students.

Manuel Bromberg, Design faculty membern 1949-54 with Roy Gussow in
background, photograph circa 1 gE4.

From letter dated August 28, 2O0O
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A studio space in the Matsumoto Wing of Brooks Hall,
photograph circa 1964.

Student Project: Robert P. "Bob" Burns
(B. Arch, 1957), Air-conditioned Steel
Frame House, two-week proiect in
George Matsumoto's studio, 1 955-56.
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Marley Carroll
ffiachelor of Architecture, "l 962

Imagine, if you will, what it would have been like to arrive at Brooks Hall
in the Spring of 1958, from the western Piedmont Town of Shetby, and see

huge concrete and wooden structures called hyperbolic paraboloids; colorful
abstract paintings; models of buildings, bridges, abstract structures of
plaster, wood, metal and stone; and beautiful drawings of alt description,
size and media.

Imagine spending that first summer with George Bireline drawing and
drawing and drawing with croquill and speed batl pens, homemade bamboo
sticks, Conte Crayons, grease pencils and pastel sticks, and then getting
George's undivided attention to talk about the merits and flaws of our work.

Imagine seeing Abie Harris' exquisite drawings of Europe and
wondering would I ever see those places, and would I ever be able to draw
like that? (Yes and No).

Imagine having had teachers whose names were Parker, Allen
and Grigg, now having professors named Buisson, Caminos, Catalano,
Matsumoto, Sengupta and classmates from Sweden, China, Latvia,
and Germany.

Imagine being able to spend every night for a whole semester in Hubert
Champion's shop making carefully proportioned 3-D sculpture stud.ies for
Jose DeRivera and Roy Gussow in wood, paper and metal, and learning to
defend them under fire from sculpture masters.

Imagine making it through Henry Kamphoefner's nervous making
seminar class, and learning only later how much, in fact, w€ had learned
about the architectural art.

Finally, imagine the ego boost that came when Paris Prize recipient
Bob Burns complimented you on an ink drawing of a radio station, and you
finally feel like architecture was, indeed the right choice.

As the commercial says, it was "priceless."

From e-mail dated January 2OO7

George Bireline, Design faculty member, 1956-84.
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George Matsumoto(left), Duncan Stuart (with back
turned), and Dean Henry Kamhoefner (right) outside
the Dean's office in Daniels Hall.

Arthur Cogswell
ffimffihmffmr ffif &nmh*tmmtexrm- X #ffiffi

I was made co-editor of The Student Publication, with Reggy Cude, and with
the massive help of Horatio Caminos we published our issues, of which we

were very proud, but the contact with Caminos was the most valuable aspect

of that. He would talk to us sometimes about his projects as a teaching

exercise. The most interesting beneflt of that experience for me, however,

came after I had graduated from the School. As always, when the new

editors thought about what they wanted to do for the coming year, they
wrote Corbusier a letter asking to publish some of his work. And, as always,

they wrote in English and, as always, he haughtily threw the letter into the

trash without reading it.
That year, however, one of the new editors was Turkish born, and spoke

French, and she had the grace to write him in French. He responded, but she

was in despair when she read that he would agree only if one of the editors

would come personally to Paris to meet with him and choose what was to be

used. She complained to her professor of Italian, which she was taking. He

happened to be a friend of mine and he knew that I was planning a trip to
France only a week hence, so the editor was able to cable him (they did that
back then) that her representative would meet with him the following week,

which apparently impressed him sufficiently so that when I arrived he was

the very soul of cord.iality.

I went to his offi.ce on a Monday morning and we arranged to work
together on the selection process every morning that week. He did not seem

to be very busy and gave all of his time to it. We would stand in his studio

and he would slowly turn over the sheets from project flat flles as his six

or eight interns would look on and chorus "Esquise!" (Exquisite). We flnally
settled on a church he had recently designed with a sloping tower with
very high windows. Someone asked how the glass would be cleaned and he

replied: "By the tears of God."

I was surprised by his offlce. Here he was, then the greatest architect

living in the world, and his desk was a second-hand card table in a little
room about 9' x 9', just big enough for him and one other. His studio was a

room about twenty-five or thirty feet square with a continuous desk around

the periphery and a large flat surface in the center, perhaps B' x L0'. Debris
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was piled high on the perimeter and in one corner on top of some other
material, Iying askew, was the study model for the Vitla Savoie, done three
decades earlier.

He was very gracious to me. One morning he was showing me around
his establishment. We turned a corner and there was the Modulor on
the wall, painted green and holding up his arm as usual. I said "Oh! The
Modulor." He stepped back in surprise.

"You know the Modulor?"
"of course," I said. "Every architect in the western world knows

the Modulor." "They do? No!" He was genuinely amazed and very modest
about it.

When I left the last day he was helping me on with my coat and looked
at the hat rack. "Is that your hat?" he asked, pointing at a black deep
brimmed somewhat furry fedora I had bought in Milan that I was very fond
of. "We will trade hats!" he said. And in a moment of monumental stupidity,
the memory of which I will take to my grave, I heard myself say "No!" He
shrugged his shoulders and smiled, and I lost the chance to own the hat of
the greatest architect in the world.

From letter dated October 21, 2OOo
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The barracks: When the School was first formed the facilities included three old two'story Army barracks that
were left over from the War. These barracks were basically arranged to form a triangle in the courtyard in front
of Daniels Hall. Several persons have commented on the barracks in their recollections.
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Eugene Wilson Brown
Bachelor of Architecture, '1964

To an entering freshman in the late 1950's, the School of Design was a strange and fascinating place,
and my guess is that today's entering freshmen still find it a strange and fascinating place. I quickly
found it to be a sort of oasis in a desert of conventionality exemplified by the overall institution's "cow
college" persona. Venturing outside the bounds of Brooks Hall for a math or English class was like
stepping into a very different world. We hardly ever set foot in the "big library" because we had one
of our own. We lived in our own little world of mesmerizing discovery, struggling to learn what the
abstract elements of art and the design process were all about, and it consumed us totally. Some simply
could not cope with the strange world of basic design and left to become engineers, doctors, or English
professors. While the attrition rate was extremely high, those who stayed were in for an interesting
ride indeed.

Perhaps the crowning moment of my School of Design career came at the end of my fourth year
in the architecture program when, thanks to the recommendation of Harwell Hamilton Harris, I was
awarded an exchange student fellowship in London, co-sponsored by the Association of Collegiate
Schools of Architecture and the Architectural Association of London. This allowed me to take classes at
the Architectural Association and to spend the summer working in a London architectural firm. This
trip also included a three-week Eurail Pass for travel in Northern Europe. One particularly exciting
aspect of this trip was that having just finished Professor Lewis Clarke's riveting class in the history of
landscape garden design, I was able to actually experience most of these gardens first hand. That was a
powerful experience indeed!

From start to finish, it took me seven years to make it through the School of Design's supposedly
five-year B. Arch. Program, what with the occasional semester off for working in an architect's office or
trying to catch up in my technical courses. Later, I rrent on to earn a graduate degree in Architecture
and Urban Design from Washington University in St. Louis. All in all, I consider my time in the School
of Design to have been one of the best possibte higher educational experiences because of the way in
which it tends to sweep the cobwebs out of one's mind and teaches one to think creatively. This has
repercussions not only on one's professional life, but also in one's personal life in the greater world,
and I feel so much richer for having had this.

From letter dated November 16, 20Oo
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Wayne Taylor
Bachelor of Architecture, 1968
Faculty member 1958-1959, 1962-1966, 1966-1993

I started at North Carolina State in Mechanical Engineering in1949, but decided to transfer out of

engineering. My cousin was in architecture and since I wanted to find something more creative

than the engineering program I decided to try to transfer to the School of Design. I went to see

Henry Kamphoefner to get in the School; he looked at my grades and saw As in mechanical drawing,

and admitted me. In the Fall 1950, I began first year with Sasha Nowicki. I remember our first
assignment was to render a piece of pottery. Based upon my engineering background I knew what a

plan, elevation, and section were so I did that in shades of gray on a 15" x 20" illustration board and

got an A+.

As a student at State then you had to be in the Army ROTC and I was in the Signal Corp. I was,

however, anxious about the Korean War and I did not have much faith in the draft board of Currituck

County. There seemed to be no rhyme or reason to whom they were calling up. So five of my Currituck

County friends and I found out that the commitment in the Coast Guard was for three years while the

Navy commitment was for four. During Christmas Break 1950, we all decided to go into the Coast Guard

and went to Norfolk to enlist. There we found out that the Coast Guard was not taking anyone else, but

eventually our Congressman interceded. So I spent my time in the Coast Guard from |anuary 1951 until
I started back at the School in the Spring Quarter of 1954-the last year of the quarter system at State.

In first year there were a lot of students and many sections. By the second year there were only

two or three sections. In third year there was one section of third year students and one of a mixture

of students from third, fourth, and fifth year. By fifth year there were only fourteen students at the

time. There were two departments in the School and everyone felt that the landscape students were in
landscape because they could not pass structures. We needed 196 credit hours to graduate in five years

(an average of L9.6 credits per semester) and faculty members in other departments taught all of the

support courses. I have been led to believe, by the way, that the reason the School of Design is located at

NC State is because of the support courses.

The School during this time was in full bloom. It was highly competitive, full of exciting

discussion, and lively. What attracted people to the School was its activity-the studio mode of

learning. Studio was taught five days a week from 1 p.m. to 5 p.m" and most of the faculty were there

on the job all the time. I suspect the school was unequalled anywhere at that time-it was vibrant.
The Art Auction was a big event to support The StudentPublication and faculty, students, and local

artists donated work for the Auction. People seemed to come from all over the area to the annual

auction. One year I sold a painting for more money than Joe Cox got for one of his. It was stimulating
for a student to do better than a professor.

The architectural profession, as much as anything, got behind the idea to push the architecture

program beyond the lowly stature of the architectural engineering program. They had a real impact.
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The profession promoted the School and the University supported the
profession. Now the University seems to telI the School what it wants and
that seems backward.

After graduating, Henry invited me to stay for one year as an instructor
to teach a drawing class for $4000. I did so and in the Spring t95g I went
to Berkeley to work in a concrete lab, but my father got itl so I returned
to Currituck County. While there I built houses, and investigated the
opportunities available in Italy whereupon I came across the Rome Prize
information. So I sent in my portfolio and letter of intent; appeared before
the jury that included Nat Owings, Edward Larrabee Barnes, and. others; and
was awarded the Rome Prize in 1960.

While I was in Rome, Henry came to visit and we spent two weeks
touring together. After the two years I spent in Rome, Henry offered me
a job to teach in the School which I did for four years. At that point, I was
recommended to start a new school in Puerto Rico and I went there for two
years, but the administration was not very supportive so Henry asked me
to come back to teach again. I came back in 1968 and stayed until I retired
in 1993.

From a taped conversation on Alarch 1, 2O0Z

Wayne Taylor (left) looking at a student project with
Peter Batchelor, photograph circa 1971.
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Edwin Gilbert "Gil" Thurlow, Landscape Architecture
faculty member, 1948-74, photograph circa 1954.
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Edwin Gilbert "Gil" Thurlow
Faculty membe r 1948-1974
I attended North Carolina State as a student in the Division of Landscape Architecture in the Depart-
ment of Horticulture in the School of Agriculture and graduated in 1932 with a B.S. in Landscape
Architecture along with three other students. Fifteen years later the Dean of Agriculture invited me
to return to State as the Head of Landscape Architecture and I proposed that Landscape Architecture
should join Architecture in a new School. The Dean of the School of Engineering agreed that after
seventeen years in Engineering, architectural engineering should become Architecture and join
with Landscape. So the Deans ofAgriculture and Engineering created the School ofArchitecture and
Landscape Design. I accepted the position as Head of Landscape Architecture in the new school and
came in December 1947 and was appointed to the selection committee for the new Dean. I proposed
to change the name to the School of Design (one could speculate that itwas perhap.s beccuse Gil Thurlow
received his master's degree from Harvard). Henry came the next year, 194g.

My main goal as a member of the School was to try to discover our own architecture and landscape
architecture, one that was indigenous with a regional character. After all, North Carolina had more
different plants than any other states.

From a taped interview conducted by Bob Burns on August l, 1gg6
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Buckminster Fuller (with glasses and suit) speaking with military personal on the top floor of the barracks while
students are working in the background.
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Students "working' on a project with Buckminster Fuller in the barracks, circa 1953-54. Students from left
to right: Frank Caldwell, Murray Whisnant, Bill Hall, Brad Wiggins, lgnacio "Zubi" Zubizaneta, Bill Moore,
Charles Winecoff, and Frank Smith.
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From left to right: Ligon Flynn, Fred Taylor, Dick Leamon, and John Caldwell put the finishing touches on the
geodesic cotton mill model, circa 1952.
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Faculty

The following fold-out shows the fuIl-time
faculty at the School of Design during the
Kamphoefner years. It indicates the years
the person was on the faculty.Persons who
remained on the faculty in the year after
Dean Kamphoefner retired are indicated
with an asterisk (*). Those who were on
the faculty prior to his arrival in FaII l94B
are indicated with a starting date of L94T

regardless of when they actually began.
Much of the information contained in the
chart was gathered by Bob Burns in 1996.
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PauI Buisson
James Ellis Adams

Stefan Buzas John P. Shaw
Guisseppe Guarnieri

Brian Shawcroft*

Vernon F. Shogren*

E. Wayne Taylor*
lulian Beinhart

Georse L. Bireline*

Enrique E. Montenegro

J. Baron
Austin R. Baer

William
Clark C. Macomber

Fred M. Taylor

Robert Paschal Burns

Charles H. Kahn Charles H. Kahn

Samuel Rosenbers
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JohnHix

William Colvin Nichols

Ieruy E. Glowczewski

Harwell Hamilton Harris

Richard Saul Wurman Benjami

Lawrence Wodehouse

George L. Bireline*

Robert M. Broderson

Margare-
Glenn G.

Wayne Maynard
Richard A. Moore

David D. Teachout

Walter P Baermann
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Don A. I\
Harry A

Ligon B. Flynn
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Michael
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E. Wayne Taylor*
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Lynn Meyer Gay

Eugene Paschal Brantley*

John Philtip Reuer*

Arnold John Aho*
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School of Design Faculty
1948-'1 973

This is a listing of the full-time faculty at the School of Design during the Kamphoefner years. It indicates the years the person

was on the faculty, the general area in which they taught, and their academic title. Persons who remained on the faculty in the

year after Dean Kamphoefner retired are indicated with an asterisk (*). Those who were on the faculty prior to his arrival in the

Fall 1948 are indicated with a starting date of 1947 regardless of when they actually began. Much of the information contained in
the chart was gathered by Bob Burns in 1996.

James Ellis Adams, Architecture

1 954-56 lnstructor

1 956-57 Assistant Professor

Arnold John Aho*, Architecture

1 97 1 -73 Assistant Professor

Austin R. Baer, Product Design

1 958-62 Associate Professor

1 958-62 Department Head

Walter P. Baermann, Product Design

1 964-65 Associate Professor

1 965-72 Professor
1 964-67 Department Head

Donald Warren Barnes", Architecture

1 968-73 Assistant Professor

William J. Baron, Product Design

1 959-6 1 lnstructor
1 96 1-64 Assistant Professor

Peter Batchelor*, Arch itectu re

1 968-69 Assistant Professor

1 969-73 Associate Professor

William Ludwig Baumgarten, Architecture

1 947 -53 Associate Professor

1953-58 Professor

Julian Beinhart, Arch itectu re

1 956-57 lnstructor

George L. Birelihe*, Design

1956-57 lnstructor

1 959-62 Assistant Professor

1 963-73 Associate Professor

Dale Blosser*, Architecture

1 969-73 Visiting Lecturer

Joseph N. Boaz, Architecture

1 96 1-62 Lecturer

1 962-67 Associate Professor

1967-69 Professor

Eugene Paschal Brantley*, Architecture

1 970-73 Assistant Professor

Robert M. Broderson, Design

1 96 6-67 Associate Professor

Manuel Bromberg, Design

1 949-54 Associate Professor

Paul Buisson, Architecture

1957-59 lnstructor

1 959-61 Visiting Assitant Professor

1 961 -63 Assistant Professor
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Robert Paschal Burns*, Architecture
1 959-61 Lecturer
1 962-67 Assistant Professor
1 967-70 Associate Professor
1962-67 Professor
1 967-73 Department Head

Stefan Buzas, Architecture
1 956-57 Visiting Associate Professor

Horacio Caminos, Architecture
1 952-55 Visiting Associate Professor
1 955-59 Visiting Professor
1959-62 Professor

Eduardo F. Catalano, Architecture
1 951 -52 Visiting Associate Professor
1 952-56 Visiting Professor
1 951 -56 Acting Department Head

Roger H. Clark*, Architecture
1 969-73 Assistant Professor

Lewis J. Clarke, Landscape Architecture
1952-53 Instructor
1 953-56 Visiting Assistant Professor
1 956-0 1 Visiting Associate Professor
1 961 -68 Professor

Armand V. Cooke*, Product Design

1 970-73 Assistant Professor

Joseph H. Cox*, Design
1 95 4-62 Associate Professor
1962-73 Professor

Alexander Crane, Design
1 947 -51 Assistant Professor

Michael Doty*, Product Design

197 1 -73 lnstructor

Russell Drake, Design

1967-68 lnstructor
1970-7 1 Assistant Professor

Fred Eichenberger*, Product Design
1 962-65 Assistant Professor
1 965-73 Associate Professor

Cecil D. EIliott, Architecture
1 954-56 Assistant Professor
1 956-62 Associate Professor

Lawrence Albert Enersen, Landscape Architecture
1947 -52 Professor
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Donald Ensign*, Landscape Architecture

1 968-69 Visiting Lecturer
1 969-71 Assistant Professor
197 1 -73 Associate Professor

James W. Fitzgibbon, Architecture

1 948-53 Associate Professor

1953-54 Professor

1967-68 Lecturer

Ligon B. Flynn, Architecture

1963-67 lnstructor

Vincent M. Foote*, Product Design
1 964-69 Instructor

1 969-70 Assistant Professor

1 970-73 Associate Professor

1 969-73 Department Head

Lynn Meyer Gay, Architecture
1 969-71 Assistant Professor
197 1-73 lnstructor

Jerzy E. Glowczewski, Arch itecture

1 962-65 Associate Professor

Guisseppe Guarnieri, Architecture

1 956-57 Visiting Assistant Professor

Roy Gussow, Design

1 95 1-52 Visiting Assistant Professor

1 952-58 Associate Professor

1958-62 Professor

Michael G. Hancock, Architecture

1967 -T 1 Assistant Professor

Edwin F. Harris, tt., Architecture

1964-69 lnstructor

Harwell Hamilton Harris, Architecture

1962-73 Professor

Gene Hedge, Product Design

1 968-73 Assistant Professor

John Hertzman*, Product Design

1959-60 lnstructor

1 960-73 Assistant Professor

Randolph T. Hester*, Landscape Architecture

1 970-73 Assistant Professor

John Hix, Architecture

1 964-66 Assistant Professor

Lee F. Hodgden, Architecture
1949-50 lnstructor

Raymond Casper Howard, Design

1952-54 lnstructor

Margaret K. Hunter, Design

1967 -68 Lectu rer

Barry Jackson *, Arch itectu re

1 972-73 Visiting Associate Professor

D. Grant Joslin, Design

1961-63 lnstructor
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Charles H. Kahn, Architecture
1 956-57 Assistant Professor
1 959-66 Associate Professor
1966-68 Professor

Henry L. Kamphoefner, Architecture
1948-72 Dean

Enn Kayari, Architecture
1 965-71 Assistant Professor

Leslie J. Laskey, Design
1 951 -52 lnstructor
1 964-67 Assistant Professor

Hugo Leipziger-Pearce, Architecture
1 95 1-52 Visiting Professor

Harry A. Mackie, Product Design
1 967 -73 Associate Professor

Clarke C. Macomber, Product Design
1 960-63 Assistant Professor

Don A. Masterton*, Product Design
1 967-73 Associate Professor
1 967-69 Department Head

George Matsumoto, Arch itecture
1 948-5 1 Assistant Professor
1 95 1-57 Associate Professor
1 957-6 1 Professor

Wayne Maynard, Landscape Architecture
1 966- 67 lnstructor
1 95 1-57 Assistant Professor

Gene Messick, Product Design
1966-68 lnstructor

Glenn G. D. Milne, Architecture
1 965-67 Assistant Professor

John Henry Moehlman, Architecture
1 948-50 Instructor

Enrique E. Montenegro, Design
1 956-57 Assistant Professor

Richard A. Moore, Landscape Architecture
1 962-68 Associate Professor
1 962-67 Department Head

Raymond W. Musselwhite*, Design
1 963-67 Assistant Professor
1 967-73 Associate Professor

William Colvin Nichols, Architecture
1 962-66 lnstructor

Matthew Nowicki, Arch itectu re
1 948-50 Visiting Professor
1948-50 Acting Department Head

Stanislava Nowicki, Arch itecture
1949-5 1 Visiting Assistant Professor

Victor J. Papanek, Product Design
1 962-64 Associate Professor
1 962-64 Department Head

Robert L. Phillips, Landscape Architecture
1 964-67 Assistant Professor
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Joseph A. Porter*, Landscape Architecture

1 970-73 Assistant Professor

Jay W. Randle*, Landscape Architecture

197 1-72 lnstructor

1 972-73 Assistant Professor

John Phillip Reuer*, Architecture

1 969-71 Assistant Professor

1 97 1 -73 Associate Professor

Shafik l. Rifaat, Urban Design

1970-7 1 Visiting Lecturer

1 97 1 -72 Assistant Professor

1 972-73 Visiting Assistant Professor

Samuel Rosenberg, Design

1 954-56 Associate Professor

Theresa Rosenberg ", Architecture

1972 Lecturer
1 972-73 Visiting Assistant Professor

Henry Sanoff*, Arch itectu re

1 966-68 Assistant Professor

1 968-73 Associate Professor

Charles M. Sappenfield, Jr., Architecture

1956-57 lnstructor

1 961 -63 Assistant Professor

Kenneth McCoy Scott, Architecture

1 951 -52 lnstructor

John P. Shaw, Architecture

1 959-62 Assistant Professor

Brian Shawcroft*, Architecture

1960 Visiting Assistant Professor

1 960-63 Assistant Professor

1 963-68 Associate Professor

1970-73 Lecturer

Vernon F. Shogren*, Architecture

1953-55 lnstructor

1 960-64 Assistant Professor

1964-7 1 Associate Professor

197 1-73 Professor

Ross Shumaker, Architecture

1947 -56 Professor

Herbert B. Simon, Design

1956-58 lnstructor

Milton G. Small, Architecture

1 951 -52 Lecturer

Duncan Robert Stuort*, Design

1 948-62 Associate Professor

1962-73 Professor

Louis Tavelli, Design

1 951 -53 lnstructor

Beniamin B. Taylor, Architecture

1967-68 Instructor

E. Wayne Taylor", Architecture

1958-59 lnstructor

1962-66, 1 968-73 Assistant Professor
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Fred M. Taylor, Architecture
1 957-60 Assistant Professor

W. Ronald Taylor, Design

1 964-69 Assistant Professor

David D. Teachout, Landscape Architecture
1 962-63 lnstructor

Paul Tesar*, Architecture
1970-7 1 lnstructor

Edwin Gilbert Thurlow*, Landscape Architecture
1948-73 Professor
1 948-50 Department Head

Edward W. Waugh, Architecture
1 948-49, 50-5 1 , 58-62 Associate Professor

Walter Weissman, Arch itectu re

1 949-5 1 lnstructor

H. Th. Wijdeveld, Architecture
1 949-50 Visiting Professor

Richard W Wilkinson*, Landscape Architecture
1 968-72 Associate Professor
1972-73 Professor
1 968-73 Department Head

Morley Jeffers Williams, Landscape Architecture
1947 -52 Professor
1 951 -52 Department Head

Lawrence Wodehouse, Arch itectu re

1 964-69 Assistant Professor

Richard Saul Wurman, Architecture

1 961 -63 Assistant Professor

Daniel Bazil Young, Landscape Architecture
1 968-69? Assistant Professor

Zenon A. Zielinski, Landscape Architecture
1 962-63 Associate Professor

Ignacio M. Zubizarreta, Arch itectu re

1 970-72 Visiting Associate Professor
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Dean Henry L. Kamphoefner, circa 1949.
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Sherman Pardue
Bachelor of Architecture, 1953

The School of Design under Henry Kamphoefner was the great love of my life. It was worth the loving,

too. I left the University of Virginia, then under the Beaux Arts system (we did Chinese ink renderings

of Corinthian capitals on stretched Watmann paper). My father visited me at State once: "Why would

a gentleman leave the University of Virginia for a factory like this?" I was right, though, and when

I showed up late at Harvard to join the Master's class, the assistant dean tried to make me repeat

the fifth year until I told him where I had been to undergraduate school. "That's the only school in
the country you could have attended and gone directly into the master's class." Thanks to Henry, I

already knew Gropius, Mies, Wright, Bucky and the other giants of architecture, except Corbusier,

who didn't travel.
Gropius was a professor. He knew the game and how to play it. He was an amenable man, unlike

his successor (Iose Luis) Sert, who had the presence of an aristocrat, uncoupled from any of their
agreeable qualities.

Mies was an architect. He was big enough physically and emotionally to command attention. One

cannot become a great architect without emotion, a characteristic he kept for himself and not for his

architecture. He related to me and a couple of others his experiences with the Nazis and the Bauhaus

and I published it in an issue of The Student Publication. The advice he gave to a young man, seeking to

be an architect: "Don't do your first job where you will have to walk past it every day." He admitted to

having made the mistake.

Wright started out as an architect and became something more to posterity, a thinker and writer.
Bucky was my friend, both at State and at Harvard/MlT, and afterward. He could fly you to the

moon and back, using only his words.

And it was Henry, the communicator, who moved the earth. He had a way of speaking, through his

teeth, that was almost subversive. You had to pay attention, or you couldn't hear what he was saying.

His legacy is in his own words, "If you can't send an architect, send a painter." At the time I overheard

him, I thought he was referring to a visiting critic, but he was really referring to life.

From a letter to Bob Burns dated November 27, 2OO2
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Dean Henry L. Kamphoefner

Visitor: Buckminster Fuller, lnventor, engineer, and designer. Bucky's
influence on the School in its formative years was significant. He often
came for long periods of time and, for instance, besides lecturing gave
proiects in which the students would actually design and construct
dornes under his guidance. He came in each of the first seven years of
the School.
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Roy Gussow and students working together in one of the Ouonset huts to assemble the School of Design exhibit titled "The Future of
Architecture in America." Gussow is the person to the right center of the photograph with glasses. He is talking with Roger Montgomery
(the other person with glasses).
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The School of Design exhibit titled "The Future of Architecture in America" prepared in 1954. lt was displayed at the Museum ol Modern Art in
New York, The Architectural League in New York, and the Merchandise Mart in chicago.
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Buckminster Fuller (middle) speaking with
Roy Gussow (left) about student Jim Kluttz's work
(8. Arch, 1960), Kluttz is on the right.

Brian Shawcroft
Faculty member 1960-1 968 and 1970-1 982

My memories of the School of Design go back to September 1960. After a 24'

hour bus ride from Toronto with a protesting wife, Henry Kamphoefner who

was driving a red 1953 Studebaker with all the chrome removed, met us late

in the evening.We were taken to his house on Granville Drive for our first
night in Raleigh. After being told which was the best church to attend in
Raleigh, we were given the choice of a bed slept in by Frank Lloyd Wright

or one slept in by Mies van der Rohe. I chose the FLW one.

The next morning I was welcomed at Brooks Hall by the entire admin-

istrative staff comprised of three ladies. I had come to the School of Design

sight unseen after two telephone exchanges with HLK after completing my

graduate work at MIT and working for Eduardo Catalano. It seems Eduardo

had recommended me for the position here. My next meeting was with Bob

Burns who made me most welcome and comfortable in this strange world.

We were to share an office from which we practiced as partners completing

several houses in Chapel Hill and Durham. He was also a great help with
a technical drawing course devised by George Matsumoto by getting me

to comprehend the problems at least an hour before going into class. This

course was required by all freshmen in all the disciplines and was taught

by most of the faculty. If you displeased Henry he would assign you three

sections of this course including one that met on Saturday morning.
The curriculum was strongly oriented to drawing. Students were

required to have six semesters of drawing before they were able to take any

electives. The artists on the faculty-Joe Cox, George Bireline, and Duncan

Stuart-as well as the design professionals taught these courses.

One of my good memories was knowing some of the original faculty
and many more to the present day. One of Henry's strengths was his ability
to recruit interesting and talented faculty with strong convictions to the

pursuit of excellence. This also caused some minor wars of control that
Ied to some heated discussions at faculty meetings with the loudest voice

sometimes winning the day. Henry's original choice of Matthew Nowicki as

Head of Architecture followed by Eduardo Catalano created a strong start.

The untimely death of Nowicki and the departure of Catalano left a void for
many years that Henry filled by acting as both Dean and Department Head.

He was described at this time as a "benevolent dictator." I found him to be an
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"enigma." He sometimes went from one extreme to another. He made me pay
seven cents for a piece of sandpaper I had used in the shop only later to give
me a check for $400 to ship a competition entry to Helsinki.

The gap of Department Head was closed by Bob Burns's return in 1,967,

though again the faculty was divided as to his being acceptable in the
role. Some of these questions led him to step down later. After a series of
uninspired and dreary heads and deans, he was brought back to hetp a new
dean get the school back on track and to regain its good reputation.

My association with the School has been very rich and rewarding,
especially with some of my former students who have distinguished
themselves in the world of architecture: Richard Green, Randy Croxton, and
Curt Fentress to name a few. My growth as an architect has been mentored
by associating with people I have admired such as George Matsumoto,
Harwell Hamilton Harris, Roy Gussow, and many others.

From letter dated April 25, 2007

Dean Henry Kamphoefner (right) with
Stanislava "Sasha" and Matthew Nowicki.
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William "Willie" Baumgarten, Architecture faculty
member, 1947-58, taught history courses.

Elizabeth E. Lee
ffiaffihmtrmn sf Anchitectur*, t SSz
Ftrmt w$m&n tm ffirffiduate from Architecture

It was the best of times and it was the worst of times.

September 1948 some 1,20 of. us were at NC State College to begin our

second year in architecture, which had just become the Schoo1 of Design.

We were a diverse lot. The Second Wor1d War had been over for two years

so many of our class were veterans; several had been offlcers. These

veterans considered those of us who had merely been in school as children.
I was the only girl in the c1ass. There were a few who came with the

faculty from Oklahoma.

Henry Kamphoefner had arrived in North Carolina with his shock of

hair and his shrimp-colored Studebaker. He had brought most of his faculty
with him. His first words to us were, "Look to your left and look to your

right, next year one of you will be gone." That was an understatement. When

we graduated there were only twenty-three.
History of Architecture was taught by Willie Baumgartner who was the

most endearing person that we had. Willie was German and his wife was not
allowed in this country until several years later. Willie sometimes dressed

in what we referred to as his bookie outfit, which was spats and a checked

vest. After the engineer Severud spoke on God and the universe, Willie
said that we were going to get Cardinal Spellman to speak on engineering.

We were usually so tired that when slide time came we took a nap. We

answered for each other at roll calI. When the whole class answered for me

he commented that my voice had changed and went on with the roll call.

George Matsumoto taught my section a couple of times in second year.

He was the bright energetic one that flnalIy gave us some insight into
design. Suddenly we seemed to be doing real things. The material forms
project got carried away one night to building a real teepee in front of the

Dean's office door.

Those of us who made it to third year got Fitzgibbon who was great fun.
We were relegated to the barracks beside the diesel school cooling pond. It
was a bitter cold winter with a shortage of heat. The pond f.roze so we slid
the Ag schools's potted things out on the ice where they couldn't reach them.
Inside we bought heaters and made paper rooms. We all caught colds and
dosed with the inflrmary cough medicine which we found had a good deal

of alcohol in it.
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Edwin Waugh taught us in fourth year now that we were down to one

section and back on the top floor of Daniels HaIl. Waugh was a South African
who had inherited money that he had to spend in British territory so he

always had a nice vacation in Bermuda every year. He also had membership
in the Carolina Country CIub, which he let us use for parties for the visiting
lecturers. There was the night Mies van der Rohe drank gallons of martinis
and told us about his affair with Mrs. Farnsworth until I had to take him
back to the hotel; in which case he passed out cold and it took four bellman
to get him out of my car and into the hotel.

Fifth year and we felt we were home free. We had all become each

other's closest friends. We were ready to get out and do real buildings. We

had Catalano who walked around, looked at our projects and said, "It's a
pity." So we called him the "Pitycat."

Of course we celebrated graduation with a big party the night before
including the faculty who were as glad to be rid of us, as we were glad to go.

From handwritten letter to Bob Burns dated Sepfem ber 17, 1996
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James L. Brandt
Bachelor of Architecture, '1951

Everyone here certainly knows the reputation of "The Dean."

And everyone here knows who I mean when I say "The Dean." There may be a new dean here
at NCSU and there may be a dean in Charlotte and there may be all sorts of deans scattered around
the country, but to the architects of my generation there is only one "The Dean" and his name was

Henry Kamphoefner.
The Dean came to Raleigh in 1948. As it happens I came to Raleigh eighteen months before

that. I came to North Carolina State College in the winter of 1947 after completing two years at East

Carolina Teachers College and Navy service in World War II. My class, which graduated in 1951, was in
a unique situation-half in and half out of the new School of Design. When I began, architecture was

only a degree in the Department ofArchitectural Engineering. The year and a half I spent in the old
Department was disappointing to me and to several others. We even discussed transferring elsewhere.

However, we heard changes were about to be made. It seemed only fair to wait and see what those

changes were.

The Dean was an outspoken critic of the art and architecture of our time. His high standards of
quality spared no one, not his fellow architects, not the clients who built the buildings that his fellow
architects designed, and certainly not his own students. When he first came to NC State College he

called the new School together. There we sat in rows in a lecture hall gathered to hear what we might
expect from the new regime. There was discussion of studios and curricula and introduction of new
faculty and news of their high expectations and then The Dean said, "Take a good look at the person
next to you. He will not be here next year." A statement like that makes you stop and think and it
creates a certain amount of fear. The new school encouraged the custom of calling the professors by
their first names but not Henry; he was "The Dean." I do not know about the other students, but I know
I was out of school for twenty years before I could call him "Henry."

I remember that Sasha Nowicki, Matthew's wife who was also a Professor in the School, said
once that we were not in school just to learn a few facts; we were there for us to discover how much
wider the world and its opportunities were than we thought they were. The Dean tried to do that. He

started a series of visiting lecturers-people like Eero Saarinen (a lousy lecturer but a great architect),
Eric Mendelssohn (of the "streamlined" branch of the International Style), Naum Gabo (a gentle little
man and fine sculptor), William W. Caudill (a school architect who has since become a conglomerate
corporation), Douglas Haskell (the Editor of. ArchitecturalForum), and Frank Lloyd Wright (who needs
no identification). In addition there were Visiting Professors, people like Lewis Mumford (the writer
and critic of architecture and cities) and Buckminster Fuller (the inventor of the Geodesic dome)
who came for longer periods of time. Probably more lasting in their influence were the professors we
studied under. From those early years I particularly remember Matthew Nowicki, James Fitzgibbon,
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Terry Waugh, George Matsumoto, and Duncan Stuart.
For me it was The Dean who opened up the horizons of Modern Architecture-the "Form Follows

Function" of Louis Sullivan, the integral ornament of Frank Lloyd Wright, the clean lines of le
Corbusier. But he and his School taught us other things as well. They taught us to seek solutions to
architectural problems that were not only functional but also visually beautiful for a balanced whole.
He gave us high ideals. Modern architecture would change the world and make it a better place to
live. Of course it did not, but that was not The Dean's fault. He tried. He also gave us confidence-the
confidence that comes from having been through the fire of the School and having survived.

Excerpted from presentation at the Memorial service lor Henry Kamphoefner, April 19, lggo

Henry L. Kamphoefner, FAIA
1 907-1 990

Visitor: Pier Luigi Nervi,
Structural engineer and
designer, photographed in front
of old Pullen Hall, circa 1956.
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Visitor: Mario Salvadori: Structural engineer
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(B. Arch, 1957),
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Frederick Taylor
Bachelor of Architecture, 1953

Sometimes I think the School of Design was created especially for me. Like many others in my freshman class I had grown up in
a small town in a provincial part of the country, and the exposure not only to students from other parts of the state and countr),
but also to a faculty of people from other parts of the world as well, was exciting and stimulating.

The small size of the School, less than two hundred students, added to the feeling ofbeing a very special part of the student
body already established as non-conforming artists among engineers and farmers. And this in spite of the lack of physical
amenities that relegated most of the early years of design, and all painting and drawing courses, to some old barracks left over
from the war. The informality of the facilities aided the freedom with which the work could be done, for it was impossible to
disfigure or damage the barracks short of burning them down.

In short it was a marvelous time for opening one's mind and exploring all avenues with almost limitless freedom. The new
faculty Dean Kamphoefner put together was made up of young men and women who were exploring the world of design along
with the students. Men like Duncan Stuart, George Matsumoto, and lim Fitzgibbon were not peopte pushing their own fully
established theories and concepts with dogmatic rules. This meant for a certain amount of turmoil with some students taking
sides at times, and rather boisterous faculty meetings it seems. Trying to orchestrate this sort of chaos the Dean tried to rule
in a democratic way without taking sides unless it became necessary. It must have been a formidable task that he could have
avoided by carefully selecting faculty with one point of view. To his credit he saw the advantage of fostering a certain amount
of controversy that kept the School an exciting and always unpredictable place to study.

One of Dean Kamphoefner's major decisions from the beginning was to reserve the appointment of one faculty position in
order to provide funds for inviting outstanding architects and artists to visit the School, lecture, and meet with smaller groups
of students. To actually see and speak to men like Mies van der Rohe and Frank Lloyd Wright was simply overwhelming. Often it
was possible to invite them to parties in students'flats, or to dinner with guests like Lewis Mumford or Naum Gabo. The famous
evening with Mies and his martinis is well documented. Sitting at the feet of FLW I was left speechless. Bucky Fuller was the
most familiar face on the campus as he worked with groups of students on specific design projects. Kamphoefner was somehow
able to get these luminaries to accept invitations that more well-established schools like Harvard and MIT had apparently never
attempted to do, and I think, as much as anything else, this program put the School of Design on the map.

Encouraging faculty members to paint, sculpt, and buid was another way we were exposed to the world of design. Stuart's
paintings and drawings, Roy Gussow's sculptures, and houses by Kamphoefner, Matsumoto, and Fitzgibbon were revelations that
left one eager to learn more.

From letter dated October 23, 2OOo
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Visitor: Alexander Archipenko, Sculptor

Visitor: Alexander Archipenko
with Roy Gussow

Morris Nakayama (left), Bob Bates (middle), and Vernon Smith (right) all of
the architecture class of 1954 listen to visitor Alexander Archipenko.
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Donald Harms
Bachelor of Architecture, 1968

The School of Design with its nationally and internationally prominent faculty, brought to North
Carolina both guest lecturers of great stature as well as students from outside North Carolina, then
largely from the metropolitan area of New York City. This rural containment (of Raleigh) and the
outer world influence made up a unique opportunity for both the students and faculty of this decade
(the mid-1950's to the mid-1960's).

The editors of lhe Student Publication, supporting staff and, most importantly, faculty advisors
during this period had a conscious and stated purpose of publishing only material of professional
relevance and what was perceived as having lasting value. To do this the influence and participation
of the faculty advisor was most essential. Participation of the faculty was reflective of the close

relationship of the students and the design faculty in the School of Design community. Students
were active participants in the considerable research carried on by the faculty.

Along with design research, there were in the School's academic environs-a number of artists
who contributed importantly to the educational experience offered students in the five-year program.
The editors purposefully included their work and influence in the publications of this period.

There also appeared in lhe Student Publication of this period nationally and internationally
prominent visiting lecturers and seminar givers in innovative structural design. They reflected the
School of Design's interest in structural form. Most notable were Pierre Luigi Nervi from Italy and
Felix Candela from Mexico.

In addition, the editors included (from outside the campus environs) essays and coverage of
occasional guest lecturers in the field of philosophy at the School. This was particularly notable in that
although North Carolina State College was not a liberal arts campus, the faculty, administration, and
students of the School of Design had an abiding interest in exposure to philosophic discourse.

Among many lecturers visiting the School of Design were the nations most prominent landscape
architects. This, too, reflected the Landscape Architecture Department's reaching outside the immedi-
ate community to enrich the experience offered at the School of Design. During this decade the lectures
of Robert Burley Marx of Brazil and Garrett Eckbo, Robert Royston, and Lawrence Halprin of the
California school were documented in The Student Publication.

Excerpted from undated reflections on The Student Publication (he was coeditor 1955-1956)
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Theresa Joan Rosenberg
Bachelor of Architecture, 1970, Master of Architecture, 1971
Faculty member 1972-1975

An enduring characteristic of the School of Design is the building of permanent relationships and
lifelong memories.

Many of us remember our first encounter with the late Dean, Henry Kamphoefner. It was his
practice to interview both students and parents. My father's response was unforgettable, "How could
you ever lvant to be a part of a place where you were so clearly unwanted?" The Dean routinely did
his best to discourage a prospective student as a means of testing your mettle to gain one of those

cherished seats in the first-year studios. It was a time when relatively few entrants graduated. My

usually stubborn self could not be persuaded that my choice might not be right in spite of my father's
wisdom. I later learned that many other students had had similar experiences. If you forded the
obstacles, the Dean would be your best friend and an unforgiving challenger for your remaining
professional career. The Dean did not forget.

The freshman experience must be remarkable for most people. For those of us who came to the
School of Design as innocents, it was truly a lifestyle change. The camaraderie of the design studio was

intoxicating. Watching dawn overtake darkness was hardly anticipated, but seemed to become a way
of life for many students. We found energy and enjoyment in just being there. It was an honor to be
'tharette-ing" as a team preparing an entry for the Paris Prize, and we shared the elation if a fellow
student's submission was successful.

Another remarkable aspect of the design studio was the personal relationship that developed
between faculty and students. Distinguished faculty seemed willing to spend countless hours,
beyond those scheduled for studio, engaged in conversation to enrich our intellects and spirits. The

bonds strengthened, and faculty/student discussions grew into friendships that were maintained
after commencement.

For those who went to the School of Design there persists an immutable bond with all other
alumni. I have worked with people who preceded or followed me through those corridors, classrooms,

additions and renovations. To a person, we share a kinship borne of that extraordinary part of our
lives in the School of Design.

From letter to Bob Burns dated August 6, 1996 and e-mail dated October 1O,2OOo
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Fred Eichenberger was a Product Design faculty
member from 1962 until his death in December 1975.

ln the Spring of 1966 Fred's fourth-year Product
Design studio challenged Vince Foote's sophomore
studio to "design" boats to race down the Neuse River.
Thus, the First Annual Neuse River Derby was born.

The Second Annual Neuse River derby was held in
May 1967 featuring "crafts" designed by students and
faculty from all departments in the School. Here, Fred
is trying to organize the large crowd. The event was
widely covered by local and regional news teams and
was featured in a national magazine.

There were so many people and crafts on the river it
was determined for the safety of students, faculty, and
spectators that the event would not be held again.

Wayne Taylor, Architecture faculty member,
1958-59, 1962-56, 1968-94, photograph
circa 1969.

Robert P. "Bob" Burns (B. Arch, 1957),
Architecture faculty member, 1 959-61
and 1965-2005; Department Head
1967-74, 1983-91, and 2001 -A2;
and Associate Dean 1984-90
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Dean Henry Kamphoefner (left), Duncan Stuart (middle) and James Fitzgibbon
(right) standing in a student-built geodesic dome.

William R. "Bill" Campbell (B. Arch 1954)

Horacio Caminos, Architecture faculty
member, 1952-62 photographed in the
barracks circa 1954.
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Max Isley
Bachelor of Architecture, 1957

I entered the University of Oklahoma in
the fall of 1947. Henry Kamphoefner was my
freshman advisor. Also on staff with him were

Jim Fitzgibbon, George Matsumoto, and Duncan
Stuart. I spent my freshman and sophomore
years at O.U. before following Kamphoefner
and the others to North Carolina State College

where I spent the next two years at the new
School of Design.

My education was put on hold for a few years
because of money problems and the Korean War. I

served two years as a special agent in the Army's
Counter Intelligence Corps with my primary duty
station in Nurnberg, Germany. After returning to
the School of Design, I graduated with Bob Burns
in the C1ass of 1957.

When Kamphoefner assumed Deanship
of the new School of Design, he was faced with
daunting obstacles and challenges. It was a

state-run institution with rigid salary schedules,

controls and regulations, no endowment
prograffis, no professional support groups, no

foundations, etc. HLK had the vision of what this
new school should be. His biggest problem was

Iack of funding. How he circumnavigated part
of the problem was brilliant. With his limited
funds he was able to attract extraordinary people

from other countries and pay them a salary
and beneflts that were greater than they could
attain in their own country. They also were
given the privilege of private practice, which had
been opposed by some of the state's practicing
professionals. As an added incentive HLK waved
before them the opportunity to be part of a new

school with a vision. The list of these brilliant
teachers and practitioners is well documented.

The rest is history.
In the early years of the SOD, some university

administrators, students and faculty outside
the School thought those guys at the SOD were a
bunch of fruitcakes. It was reported that lights
never were turned off at the School of Design.

Later, with pride, cheers, praise, and acclaim,

State's administration, faculty, students, and
alumni celebrated the national and international
recognition being bestowed on the School. In
the wake of such stunning reputation, there
were rumblings from some state politicians and

activists, especially in Chapel HiIl, that a school

of this artistic importance ought to be at UNC.

Although HLK kept his distance from the
students, he was, in many ways, a "hands-on"

leader. He was interested in the well being of his
students, but didn't like surprises. From'J.,948,

there was an older group of students, most of
them veterans on the GI bill, many married, and
some with children. HLK went into minor orbit
when two married students decided to legally
swap wives. It was rumored that the wives were
in agreement.

From letter dated June 6, 2OOo
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Richard J. Green
ffim#he$mr ffif &rchltemtux.m, -l 
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The Kennedys served as bookends for my
time at NC State. First, on November ZZ, 1963,

when we received news around 1:00 p.m. in Joe

Boaz's freshman descriptive drawing class that
President Kennedy had been assassinated and
again on June 6, 1968, just after my graduation

while I was en route to Massachusetts to start
work in Cambridge when we learned of Robert's

death in Los Angeles. On April 4, 1968, I also

recall sitting in Dean Kamphoefner's living room
with several of my classmates who were taking
his seminar on the theory and philosophy of
architecture, when his wife came into the room
with the news that Martin Luther King Jr. had

been shot in Memphis and that Raleigh was about
to impose a city-wide curfew.

These were troubling and difflcult times.
Although Carolina and Duke experienced riots,
sit-ins, and other protests, my recollection is that
NC State, or more precisely, the School of Design

was not affected by those turbulent times. We

were totally absorbed in our round-the-clock
efforts in the various design studios and our
desire to become architects relegated everything
else to a lower priority.

Dean Kamphoefner founded the School

of Design in the late 1940s and the faculty he

attracted were not only excellent teachers but
also served as role models for all of us. In my case,

Dorothy Wurman, Jon Hix, Gil Thurlow ("anyone

need a nudge"), Harwell Harris, and especially
Brian Shawcroft, taught challenging design

studios that shaped the essence of my knowledge

and approach to architecture. Brian, in particular,
was rigorous and demanding, but I've said many
times that the experience in his studio and the

commitment to architecture that he required,

forged my core as an architect and for this, I am

extremely grateful.

Joe Boaz's professionalism, Joe Cox's and
George Bireline's visual creativity, Charlie
Kahn's approach to structures, and Lewis Clarke's

wonderful sensitivity for landscape design as

well as the contributions of many others were

significant to my education.

The visiting lecture series during this period

was also superb. Roberto Burle Marx opened

my eyes to the beauty of landscape architecture
and., Felix Candela and Louis Kahn presented

diametrically opposing lectures within a two-
week period. Paolo Soleri also visited the School

and I remember his fantastic drawings of bridge
structures completely enveloped the rotunda. In
later years, AIdo Giurgola visited while we were
designing an addition to the Darwin D. Martin
House in Harwell Harris's studio. James Stirling's
visit during our fourth year was also memorable.

Occasionally, most of us found ways to carve
out a little time for other memorable events. The

Bob Dylan/Joan Baez concert my second or third
year (her first concert in the South), along with
great parties (has anyone seen Croxton?), football
games, especially at Chapel Hill, and standing
through the entire presentation of the Messiah
just before Christmas my freshman year in Duke

Chapel are notable. Although these times were
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briel they provided a necessary break and added
to the overall experience of our otherwise total
immersion in the School of Design.

Although I am still processing the meaning
of Jay Warren shooting down flies with spray
glue at 2:00 a.m. in our fourth-year design
studio, the spirit of the School of Design has been
deeply ingrained in me and in my classmates.

Faculty, visiting lecturers, and fellow students
all contributed to this end. I have enjoyed almost
forty-year friendships with classmates who
served in the trenches with me during these
times. These friendships also have served as

the basis for professional activities as I have
pursued projects with Sam Brockwell and I
enjoyed Irv Pearce's involvement on our team for
a recently completed project at NC State. I am also
currently enjoying the opportunity to collaborate
with Randy Croxton on a science project at St.

Lawrence University and on a large residential
master planning assignment in Hawaii.

Great school, great spirit, great experiences,

and great friends-these are my memories of
the School of Design during my portion of Henry
Kamphoefner's tenure as Dean.

From e-mail dated August 30, 2OOo

Joseph "Joe" N. Boaz, Architecture
faculty member, 1 961 -69

Lewis Clarke, Landscape Architecture
faculty member, 1952-68
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Joe Cox, Design faculty member, 1954-80, photograph circa 1956.,
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Ron Rozelle
Bachelor of Product Design, 1973
Faculty member 1 980-1 986

Growing up outside Charlotte, N.C., I had little exposure to architecture, design, or the arts with the
exception of a brother-in-law who was an architectural draftsman and amateur photographer. These

were occupations that fascinated me early on, but I had no clue how to pursue them other than taking
mechanical drawing and industrial arts classes in high school. North Carolina State University at
that time was the only architecture/design school in the state, and the university course catalogue
description of drawing classes in the School of Design fascinated me enough to apply for admission.
Unfortunately my verbal SAT scores were low and I was initially denied admission to the School
of Design. My SAT math scores were high, however, and without even expressing an interest, the
Engineering School at State admitted me. My plan was to enter the School of Design through a back
door and after sitting through a couple of terrifying interviews with Henry Kamphoefnex he finatly
recognized my perseverance and admitted me to the School of Design my second semester at State.

The first day of class in the School of Design one of my professors, Fred Eichenberger, told the class
that we could soon be "seeing the world from a totally different perspective." At the time it seemed a
presumptuous statement, but by the end of that initial semester, his words were prophetic. I ended
up choosing product design as a discipline, but faced with endless studios with the same instructor, I
was able to substitute two or three architecture studios on route to graduating with a Product Design
degree. The substituting was a carry over from the freewheeling'60's when it seemed that witfr just a
bit of perseverance and dedication you could do whatever you wanted within the School.

Along the way I had the opportunity to study painting with Joe Cox and George Bireline in a
series of classes called "advanced visual labs." Perhaps my ignorance of art in high school kept me
from choosing painting initially as a career. Added to that ignorance, was a family background
where the iffyness of such a choice seemed fi.nancially suicidal. Painting finally was the constant
that followed me after graduation from architectural firms to advertising agencies to exhibition
design offlces to academics. George Bireline remained a steadfast influence with his criticism and
enthusiasm for my painting until his death in2OOZ. Many people can argue that art is an esoteric and
frivolous profession in today's complex world, but for anyone who has been brought to their knees by
a painting, a photograph, or a piece of sculpture; it is difficult to argue that art does not remain vital
and worthwhile. Painting now occupies most of my waking hours and I am forever grateful to Henry
Kamphoefner for assembling a diverse faculty at the School of Design, many of who were perhaps
primarily meant only as an embellishment to architecture and design education.

From letter dated November 7, 2OOo
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Vincent Foote
Faculty member 1 963 -2003
Head of Product Design 1969-"1 996

During the academic year 1963-64, Henry
Kamphoefner was Dean of the School of Design

with its three professional departments
(Architecture, Landscape Architecture, and

Product Design). Joe Boaz, AIA, was Department

Head of Architecture, Richard. Moore, ASLA,

was Head of Landscape Architecture, and

Victor Papanek, IDSA, was Department Head

of Product Design. The Dean's offlce consisted

of: the Dean, three secretaries, one of which
was the bookkeeper and registrar. The depart-

ment heads and most of the faculty used the

Dean's secretaries to type problem statements

or correspondence.

Papanek held the national meeting of the

Industrial Design Educators Association (IDEA)

here at the School. Faculty from all over the world
were in attendance. It was right after this very
successful conference that Dean Kamphoefner

and Victor had a falling-out. The Dean terminated
Victor and asked Dr. Walter P. Baermann, IDSA,

to assume the Position of Interim Head. Dr.

Baermann agreed and moved his offlce to Raleigh

from Waynesville, North Carolina. Baermann

asked me to move to Raleigh with him and to

continue to run his professional office with
Armand V. Cooke. Baermann sweetened the

offer by giving me the opportunity to teach a

few courses. It should be noted here that I had

teaching offers in hand from the University
of Cincinnati, the University of Iowa, and the

Kansas City Art Institute. I agreed to the move

to Raleigh, turning down the other offers. Upon

arriving in Raleigh I scheduled an interview

with Dean Kamphoefner for a part-time
instructor appointment teaching nine contact

hours per semester. With portfolio and letters

of recommendation in hand, I went through the

most rigorous interview that I have ever been

subjected to. The Dean further stated that if
hired not to expect tenure at any time. He had a

policy that no faculty member in the School had

tenure, not even the full professors. In fact, if one

agreed to accept a teaching position they were

required to sign a letter agreeing to the non-

tenure position. The University Administration
allowed the Dean to maintain this policy. The

Dean believed that this policy allowed him to
keep only the very best professional faculty in
each of the three professional departments and

the school. This policy also allowed national
and internationally recognized professionals to

come to the School for short periods of time.

The ability to attract the very best faculty in
each of the departments only added to the
School's reputation.

The Student Publication, considered the

very best in the world, further strengthened

the School's position as a leader in professional

design education. Another policy that the Dean

had was to allow only faculty with degrees in one

of the professional degree granting departments

to teach a design studio in that department.

Under this policy for example, Professors Duncan

Stuart, Ioe Cox, George Bireline, etc. taught only
such courses as descriptive drawing, perception

and communication, and art. This policy
remained until the Dean retired. Another policy
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that Henry believed in was that he and only
he would interview all student candidates for
entry into the School or any of the Departments.

One of the many questions he would ask every
candidate for admission was whether they had a
car and if they did, he told them that they would
have to leave it at home or they would not get

in. He believed in 1000/o commitment to their
professional design education. We had without
question the very best students in the country.

The Dean insisted that all faculty members

must be not only recognized as an outstanding
teacher and professional designer, but they
must also be involved in practicing in their
professional discipline. One of the great benefits
of the Dean's policies was that the School and

each of its professional departments was

constantly ranked in the top flve nationally and
collectively they were recognized internationally
as one of the top design schools in the world.

By e-mail dated Atlarch 6, 2OO7
Dean Henry Kamphoefner (left) speaking with Eduardo Catalano (middle) and
visitor Richard Neutra (right) in the hallway outside the Dean's office in Daniels Hall,
circa 1954.
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Eduardo Catalano House, 1954. The house's roof which spans 80'-0" is a thin shell made of 2'l/2" laminated
wood. lt was published in Time magazine in 1954 and named the "House of the Decade" by House and Home
magazine in 1955. See Murray Whisnant's anecdote (page 56) about the house.
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Richard E. McCommons
Bachelor of Environmental Design in Architecture, 1970
Master of Architecture, 1972

On the first day you gathered with the other beginning students in that small lecture room on the third floor, there was an air of
excitement akin to setting off into an unknown, wilderness. You knew it was going to be exciting, you would discover wonderful
things, you wondered if you would measure up to the task, you had heard that the Dean was truly a leader to be reckoned with.
And as surely as you would go out and buy a parallel edge before you needed it, the side door flew open and in walked "The Dean."
Even though he had a wry smile and attitude about him there was no question as to whom he was.

Long after graduation, much later in life, in far away cities, there were opportunities on several occasions to have lunch with
the Dean. On each occasion, the Dean asked if I was sure that I was doing all that I could do; was I sure that I was doing as well as

I was capable of doing? He always said my efforts looked fine from his perspective but that he couldn't see my life from where
I sat. "Just be sure you are doing more than you think you can." Then he would chuckle and turn the conversation to the quality
of the wine, the meal, the ambiance of the room, or some other place in his or my years of travel. There he was with this never
ceasing challenge to perform, to excel, and to push beyond your limits-a challenge that began on the very first day at the
School of Design.

The School operated like a gourmet market stocked with wonderful ideas. The place was certainly not a specialty shop. There
were teachers we never had but whose classes we attended; for each of us, different teachers of course. There were teachers like
Vernon Shogren, who raised perplexing philosophical questions intertwining with life. Questions where definitive answers
alluded us; but questions of such import that to this day you still feel the need to continue the search. There were teachers like loe
Cox who made us believe that color theory could lead to new insight into the nature of life; and teachers like Duncan Stuart or Ray
Musselwhite who never presented overt, direct personal challenges, but would pose some question that was of interest to them.
Harwell Harris taught from his personal experience, his particular poetic view of the natural world and his notions of our place
in the world. There were visiting studio critics like Iohn Johansen and Archigram who told us that all of life was in the future of
technology. There was Paolo Soleri who told us they were lrrrong. That the School worked this way was everything to the learning
process and everything to helping us realize where a single individual might fit into the grand scheme of the world.

The teachers practiced their skills fervently as the ensemble players. There were those who taught us to search, explore and
manipulate the tools of design and that we could be self-contained if we chose. There were those who taught us to apply those
tools to the human condition, to turn tools into instruments of value for the service of others if we likewise so chose. No matter
which path we chose, we all knew that these teachers had chosen their lives based on a set of principles and values that defined
their humanity, their lifestyle. It was clear from our time together in the classroom, studio, jury room, or at weekend parties that
teachers and students were linked together searching for some insight into design that might-just might-make some positive
contribution to the world in which we lived. They made us believe that we were on the edge of great and new discoveries, that we
could make a difference.

From letter dated November 12, 2006
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As if the education ahead in the SOD was not enough, entering in January
1967 from UNC-Chapel Hill made the feelings of outsideness and delusion

even greater. Transferring from a traditional educational institution, and

being a townie from Needham Broughton High School , my first few days

were amazing. I remember the older gentleman with the mustache and

the white Mercedes-Henry Kamphoefner: his German steadfastness, his

wit, his smile of approval, and his look of disdain. I cannot remember what
I did that first semester. I was probably overwhelmed or out of touch, but
intrigued by the talk of design, the images on the walls. Clearly still in my
memory were the color studies of Josef Albers - clear visual communication

was the theme of those flrst courses. I had no classes outside the School

in those boring subjects that I had heard enough of at Broughton (math,

history, English literature, and French). I do recall sitting at a drafting table

late in the evening playing with colors.

I still do that.
In the second year, the joy of no longer being a novice was overwhelm-

ing. Early ln rne course Gil Thurlow wrote on the blackboard "human

circumambience" and it was our assignment to communicate it on a 30" x 40"

board (white) in about four weeks. I remember sitting with M--rion Scott in
the evening talking about the assignment and wondering if I would stump
Thurlow and prove that I understood. I wish I could still talk to her-she
was always so good at "mothering" the lost flock, and we were very lost in
a:wonderful design f.oreStr'i'

During that year I studied with Vernon Shogren, the brightest challenge
I ever encountered-I could still sit for hours and talk with this teacher,

in every sense of the word, from Sartre to Mies and back again. If he were
here today I would show him that I too am a fan of drab cardigan sweaters.

At the end of these fi.rst two years, I was equipped with no skill and lots
of thoughts and marched into the third year studio in the classroom across

the way from the Dean's off,ce-I had arrived in the main building for
my proper education. Into the room walked Robert Burns. His smile alone

calmed and those hands, as if blessing the flock, reassured me that all was

well. He dressed like I remember the preps of my early days in Raleigh. It
proved a safe haven from the men in my earlier education-Musselwhite,
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Thurlow, Shogren who I wanted to become but had no idea how to get there.

Whatever we did and talked about in that class is unimportant-what
I learned most was that designing, to make a mark, was translating life
though my head into my fingers. To this day when asked about what I do for
a living I simply say, "l translate lives into three dimensions." Bob taught me

one, the skill and two, the belief in myself to do so. Long after leaving the

school, Bob remained a close friend during good and bad times.

The sense of challenge, the love of learning, the feeling of mattering,
and the respect which was given to each of us and our talents was the

School's greatest gift-it has mattered the most in my life and a gift that
I have tried to give to my son, a movie writer and producer. We all need

someone to push us out on the stage and it was Henry, Gil, Vernon, and

Bob who made me believe that I could "sing" even if no one else was in the

audience. Attendance at my performances has never really mattered-but
my design soul has been stirred along the way.

And at the end of the five years at the SOD when crossing the stage at
graduation at the Student Union, I remember thinking why am I leaving
the School-maybe I never have-and that's good. Writing this reflection
reminds me that my greatest life influence was the SOD-it is how I got to

this day in my head and heart. Many can instruct, but few can teach; for
rne, the men of the faculty of the SOD from 1967 to graduation day rn 197"1.,

taught and taught and taught.

From e-mail dated November 13, 2OOo

Student Project:
Robert P. "Bob" Burns (B. Arch. 1957), Apartment
Tower, proiect in Horacio Caminos' studio, 1956.
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A. Settle Dockery
Bachelor of Architecture, 1970

There are three memories from my days at The School of Design (7964to 1970) that had a big
impact on me.

Gil Thurlow said, "The first thing you have to do is get them out of the mud." A landscape
architect's fundamental responsibility to the client is that the project drains properly. Similar
to a medical doctor whose patient does not have a heartbeat, you have failed your client if you
have not "gotten them out of the mud."

My second memory is from Dick Bell. Dick was on a panel that reviewed one of my student proi-
ects, a master plan for Pullen Park. Dick said of my plan: "I could use that in my office." That comment
told me my plan was not a student's "pie in the sky" effort, and gave me confidence that my skills
would translate to the real world.

My third memory is from Lewis Clarke. He said, "It is time to present." There is a time to quit
designing and make your presentation. It is critical to communicate your design to the client in a clear,
understandable, and attractive manner. The most wonderful design, if not properly presented and
communicated, can be a failure to the client.

These three memories all relate to the importance of the client. Understanding fundamentals,
dealing with the practicalities of the real world, and effective communication of ideas are essential
in our profession and, for that matter, in all aspects of life.

From letter dated November 14, 2OOo

William "Bill" J. Baron, Product
Design faculty member, 1959-54

Vernon Shogren, Architecture faculty
member, 1953-92, photograph circa 1970.

Dean Henry L. Kamphoefner
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Walter Davis
Bachelor of Architecture, 1971

I was a design student at NCSU from the fall of 1966 until graduating from the School ofArchitecture
in the spring of. L971. In the fall of.7970, I took an architectural awareness course that was taught by
Dean Kamphoefner during the evenings at his home on Granville Drive in Raleigh. I do not remember
the real title of the course but we referred to it simply as the "Dean's Course." One evening during
another student's presentation I fell asleep and slumped onto the shoulder of the student next to me on
the sofa. The Dean saw me eventually and interrupted the presentation to ask "Who does he (referring
to me) have for studio." Several students answered in unison: "Zubi." According to reports after class
was over Dean Kamphoefner said; "let him sleep." Zubizarretta was known for requiring a lot of work
from his students.

From e-mail dated 2OOo

Samuel "Sam" Rosenberg, Design faculty member,
1 954-56, taught photography.

Raymond "Ray" Musselwhite, Design faculty member,
1 963-78
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An unidentified person looking at a model of a student-designed
vehicle with Dean Henry Kamphoef ner, photograph circa 1962
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Deanne Beckwith
Bachelor of Product Design, 1971
First woman to graduate from Product Design

The first timid steps of freshman design students to cross the threshold to Brooks Hall were always met by the imposing gaze of.

Dean Henry Kamphoefner, dressed with impeccable personal style and in a disarming coordination of textures and colors seldom
seen previously by most freshmen coming from small hometowns across Carolina.

The Dean personally evaluated every student on the first day of class each Fall Semester, and could call each by name within
days. Rumor had it that he prowled the studios at night to review work on drawing boards. He knew the whereabouts on campus
of every design student, and would publicly predict a downward spiral in your GPA if you joined a fraternity, fell in love, or left
campus on weekends.

The main gallery hall was reserved for what was considered the most worthy work, and each student could feel his own
worthiness, creeping up the back of his neck when just passing through this hallowed place. It was often monitored by the
piercing gaze of the dean's other eyes and ears, Harry Lyons, the school's librarian, a woman who knew everything about the
cherished books and creators in them. She also knew everything about each student and their study habits. Ifyou failed to read
an assigned periodical, she would remind you on entering the library.

In Friday'thats" in the auditorium in Brooks Hall, the Dean regularly challenged each to realize "his" potential. He brought
a lecture series to the campus that was attended by hundreds of professionals in the community, giving students a glimpse at
role models for their profession, not only on the stage as famous designers, but also those in the audience who shared a lifelong
passion for the same ideals.

'Women as students were not considered to be high on the list of potential successful graduates. I was never officially
recognized by the Dean as a'!he" until the day I graduated. He smiled on me from beneath his bushy moustache for the first time
in six years, and shook my hand, saying, "I guess this is one for women's lib. Now let's see what you do with it."

The School of Design maintained an overall atmosphere that was driven by a set of values on which to base any design
decision. There was unity among the faculty. We were challenged to craft objects with the highest quality, to give full attention to
details, to respect the user, and always to search for the better solution. We were given lessons on ethical behavior in professional
practice, and the obligations of designers to the changes they make in the world when they create obiects and environments in
which people must live.

I believe this carefully articulated culture, unique to the School of Design, has endured and remains one of the underlying
reasons for the success of its graduates. The culture emanates from a stimulating and creative environment. There is a shared
vision, and clearly articulated goals. A level of trust that encourages openly sharing thoughts, creating a synergy. Graduates
are infused with the highest values of responsible design, with ethical and moral principles taught as an integral part of the
curriculum. We were given a set of values on which to base any decision, allowing us to reach beyond expectations, and to take
great risks without the fear of failure.

From letter to Bob Burns dated July 26, 1996



School of Design: fhe Kamphoefner Years 1948-1973 Reflections and Recollections 132

Randy Hester
Bachelor of Landscape Architecture, 1968

The great wonder of the School of Design was that it filled us with skilled optimism to make the world
better when all the world around us despaired. President Kennedy was murdered in out first semester,

Martin Luther King, Jr. and Bob Kennedy in our last. In the intervening semesters of our undergraduate
years, Civil Rights, Lyndon Johnson's Great Society, Rachel Carson's environmental alarm and the

Vietnam War signaled the end of everything certain. Modernism unraveled before our eyes. This was a

demoralizing time, but the School of Design would have none of that. It may have been immortalized,
but never demoralized.

So how did the School, in the mid-1960's, inculcate optimism amidst widespread loss of faith?
Foremost, this was Henry Kamphoefner's school, and he captained it with fatherly firmness. He alone

made the rules, provided a certainty of purpose, an order stronger than Pythagorean geometry, and a

belief in the power of design that rendered chaos a coward.

Dean Kamphoefner also scared the hell out of us. I remember the first time I ever talked to him. I
was walking down the hall with cross-country shoes over my shoulder. "Son," he asked, "You doing a

sport?" "Yes sir," I answered proudly. Neither coldly, nor warmly, but matter of factly, he stated, "You

can choose sports or architecture." I never ran seriously again until he retired.
In the face of confusing change, the faculty collectively fashioned and presented a clear, reasoned

curriculum unapologetically and rigorously taught us the strengths of modernism yet became open-

ended in fourth and fifth years to explore unmodern approaches to emerging problems and opportuni-
ties. In the first few years, we were too busy learning skills to be distracted by outside social problems

and by fifth yeax we were too skillful and confident to be prevented from tackling any problems we

chose outside the traditional design domain. I think of Randy Croxton's ecological breakthroughs, BiIl
Taylor's urban wildlands, Linda Jewell's landscapes of architecture and landscape, and John Atkins'
political architecture as extensions of classroom problem solving beyond the traditional.

The curriculum taught us to walk before we ran. We took a technical skills studio, a design studio,

and a more artful studio every semester. There was a semester-by-semester progression from basic

design to professional skills to experimental efforts. At every step, we were expected to see, draw,

think, envision, explore, design, and act. And every professor had a passion for the part he played.

It would be inappropriate to canonize the one great teacher when each and every one was so critical
to this curriculum's success. In retrospect, the faculty seemed to have had a shared understanding of
and commitment to the intent of the curriculum that I have rarely witnessed since in over twenty-f,ve
years of teaching. There were powerful contrasting points of view, but design skills and independent

thinking were the highest priorities of every teacher.
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The faculty's shared vision and purpose

allowed us to graduate from a period of great

uncertainty with the skills and confi.dence that
we and design could make a difference. The

faculty challenged us and nurtured us. They

blasted us in crits, but we knew they cared

about us. They broadened our horizons beyond
anything we could imagine without undermining
our sense of self-worth. Duncan Stuart's critique,
"You can really draw, Randy, you just don't
know what to draw yet" was both devastating

and hopeful.

If Design was King (and it was), Thinking
for yourself was Queen. This was a coupled pair,

evenly matched.

From letter to Bob Burns dated September 16, 1996

The class of 1955 discussing models of their thin shell structures at the Catalano
House with Mario Salvadori (with legs crossed and hand to face). Behind him is
Eduardo Catalano (with glasses looking at the camera). The tall person next to the
tree with glasses is Jim Ouinn (8. Arch, 1955). All others are unidentified.
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Harwell Hamilton Harris
Architecture faculty
member,1962-73
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Harwell Hamilton Harris
Faculty member 1962-1973

I believe Henry Kamphoefner made his greatest contribution to architectural education in the faculty
he assembled in his early years at North Carolina State College. Included in the faculty of those early
years were Lewis Mumford, Buckminster Fuller, Matthew Nowicki and others who were not academic
types. They were not there for long but their brief presence established an atmosphere and a precedent
that attracted others who likewise contributed independent outlooks and manners.

Unlike the customary faculty member who is hired because he fits a slot in the curriculum, these
men were hired because they were capable of something for which no slot existed. Henry Kamphoefner
developed a curriculum to fit a faculty rather than a faculty to fit a curriculum. The man was expected
to do what he was exceptionally able to do-not what a second-rater could probably do better. He was
given the freedom to teach what and how he thought best. There was no attempt to enforce uniformity.

By downgrading the cut-and-dried and celebrating the new and exceptional, he accomplished an
air of excitement. In such an air the intelligent and innovative student learns quickly and enthusiasti-
cally. When a school does not provide such an air (and few do), the perceptive and innovative student
must find it elsewhere-or find it himself. Otherwise he becomes a run-of-the-mill architect.

Written to the ACSA-AIA Awards Committee in support of the nomination of Henry Kamphoefner for the Joint Award for

Lasting Achievement in Architectural Education dated April 5, 1977
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Right: Buckminster Fuller and
student designed dome being
constructed in Dorton Arena using
triangular shaped sections of folded
corrugated cardboard that were
coated with fiberglass resin,
circa 1954.

Left: Students climbing on the dome
as they construct it.
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Appendlx

Robert Paschal Burns Auditorium

As a result of the generous gifts of former students, colleagues, and friends, the auditorium in Kamphoefner Hall was named by
the Board of Trustees, in 2007 , the Robert Paschal Burns Auditorium in recognition of the contributions of Professor Bob Burns to
architecture, the School of Design, and the University. His mentor, teacher, and friend Eduardo Catalano made a special gift. The
Auditorium was part of the renovation of the first two floors of Kamphoefner Hall. The changes included creating a more formal
lecture space that increased the seating ofthe auditorium from the original 110 loose chairs to 182 permanent seats, removing the
ramp room to create the Aaron Allred Gallery increasing the net size of the two existing classrooms by one-third, and making all
spaces accessible. The renovation of the auditorium in Kamphoefner Hall was accomplished through an appropriation of repair
and renovation funds from the University.

Architects of the Renovationst Cannon Architects, Raleigh
Susan Cannon, AIA (BEDA, 1978)

Roger Cannon, FAIA (M Arch,1,979)

Original Architects:

Structura! Engineer:

MEP Engineer:

Contractor:

Wolf Associates, Charlotte

Kaydos-Daniels Engineers, Raleigh

Edmondson Engineers, Durham

Progressive Contracting Co., Sanford
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SECOND FLOOR PLAN

EXISTING SPACES

.I 
RAMP ROOM

2 AUDITORIUM

3 PROJECTION ROOM

4 CLASSROOM AOO2

5 CLASSROOM AOO]

7 LANDSCAPED AREA

8 CLASSROOM
9 AUDITORIUM : UPPER LEVEL

1O STUDIO

11 STUDIO : DOUBLE HEIGHT
12 BALCONY

13 UPPER LEVEL WALKWAY

EXISTING PLANS

6

7

FIRST FLOOR PLAN
16 32
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SECOND FLOOR PLAN

EXHIB'TION/LOBBY

AUDITORIUM

PROJECTION ROOM

CLASSROOM AOO2

CLASSROOM AOOl
EXTERIOR WALKWAY
LANDSCAPED AREA

DESIGN STUDIO

GALLERY
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CROSS SECTION

LONGITUDINAL SECTION

EXISTING SPACES

1 RAMP ROOM

2 AUDITORIUM

3 PROJECTION ROOM

4 CLASSROOM AOO2

5 CLASSROOM AOO'I

6 EXTERIOR WALKWAY
7 LANDSCAPED AREA

8 CLASSROOM

9 AUDITORIUM : UPPER LEVEL

1O STUDIO

11 STUDIO : DOUBLE HEIGHT

12 BALCONY

13 UPPER LEVEL WALKWAY

l6 32

EXISTING SECTIONS
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Brooks Hall prior to its conversion into the School of Design and the addition by George Matsumoto. At this time the
building was used as the campus library and was called D.H. Hill Library. The building's architect was Hobart Upiohn.
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Credlts

This book has been produced in a square format out of respect for the
many official School of Design publications, including the School's

catalogues and The StudentPublication, that were produced during the
Kamphoefner Years.

Photographs were provided by numerous sources, including the Special
Collections Research Center at North Carolina State University Libraries
and several individual former students and faculty. These contributions
are detailed on the following pages. Also detailed are the catalogue
numbers for photos provided by the Special Collections Research Center
at North Carolina State University Libraries (when available).
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Timothy Barrows: B0 (right)

Burnie Batchelor: 103

Bill Campbell:66, 75,101, 110 (bottom right), 114 (top, bottom right), 134, 135

Eduardo Catalano: 122

Kenneth Coulter: 73 (right) ,84

Abie Harris: 108

Mitchell Studios: 117 (top)

Theodore J. Peters: 57

Brian Shawcr ott: 77 , 1 1 3 (top left), 127 (right), 1 32

Special Collections Research Center, North Carolina State University Libraries:

15 (#0018ee6) 71 (#0000038)

25 88 (#oooo1o2)

35 (#0000101) 96/front cover

36 (#0007358) 1O7 (far left, # OOO4722)

38/back cover (#0007320) 113 (#0006775)

42 (#0000107) 114 (left, #0018871)

46 (#0018e15) 118 (#0004363)

48 1 26 (center)

62 (#0018e24) 128

66 (#000733e) 142

Wayne Taylor: 27,,41,107 (center, far right), 113 (center), 126 (far right)

Allen Weiss: 8

Charles H. Winecoff : 72,87, 131
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Colophon

This book is set in Aptifer Slab, designed by M&rten Thavenius in 2006 and

Akzidenz Grotesk, released by the H. Berthold AG type foundry in 1896.

The papers are Cougar Natural Opaque Smooth 70 Ib text and B0 Ib cover.


