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lntroduction ond Acknowledgements

Professor Robert P. Burns wos the noturol ond

logicol choice to curote this exhibition which

he views os o work in progress. There is

much to be found out obout the drowings

which con begin with this exhibition. lt is olso

hoped thot this event will encouroge offers of

drowings from designers, orchitects, ond

londscope orchitects procticing in the stote

ond the region. The Nowicki drowlngs

define desiderolo for the collection ond will

provide o stondord of inherent worth os we

consider future gifts.

The Visuol Arts Center ond North Corolino

Stote University grotefully ocknowledges th is

tronsfer from the No*h Corolino Museum of

A*. The Museum stoff continues lo be o

source of support ond encourogement to our

collections ond exhibitions development. The

North Corolino Chopter of the Americon

lnstitute of Architects ore lenders to this exhi-

bition ond we oppreciote their cooperotion.

I would olso like to thonk Chorles Millord,

Director of the Acklond Ail Museum ot the

University of North Corolino ot Chopel Hill

for offering the expertise of poper conseryo-

tor Lyn Koehnline who surveyed the drowings

ond mode recommendotions regording their

core, storoge, ond exhibition. Bob O'Brien

of Duncon Pornell, lnc. grociously ogreed to

view the drowings ond properly identify the

popers used by Nowicki between l94B

ond I 950.

ONe or rHE woNDERFUL colLEcrtoNS lsurveyed when lworked otthe North

Corolino Museum of Art wos the 96 drow-

ings by Motthew Nowicki. His drowings pre-

sented o view of the legendory orchilect ond

designer of the Dorton Areno thot motched

the occounts of those people who hod been

lucky enough to know Nowicki.

At North Corolino Stote University I wos

reminded of lhe museum's drowings every

time I went to the School of Design Librory.

A Nowicki drowing, given lo the School by

Mrs. Nowicki, is on view. I wondered when

or if we might exhiblt drowings from the

museum's holdings.

Two yeors ogo Fernondo Mogellenes, osso

ciole professor of londscope orchitecture,

ioined the Boord of Friends of the Gollery.

He brought up the subiecl of drowings in the

reseorch collections ond whot he considered

the serious need for students to see ond

study vorieties of drowings. Within on hour

we hod developed the outline of o plon to

ocquire drowings for the university's collec-

tions. With this in mind I wrote to the North

Corolino Museum of A*. We hod iust

moved into the Visuol Arts Center ond I felt

the Nowicki drowings should be here ond

occessible to foculty ond students. Hoppily,

Richord Schneidermonn, NCMA Direclor,

John Coffey, Curotor of Americon ond

Modern A*, ond the Museum's Boord of

Trustees ogreed. On Jonuory 9, 1992 the

Museum tronsferred the drowings to North

Corolino Stote University.

%n*twlU* P,r*--
Chorlotte V. Brown
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As UNENcUMBERED oBJEcrs of ortistic expression, the sketches of

Motthew Nowicki ore remorkobly oppeol-

ing. These seemingly effortless imoges of

vost voulted spoces, gossomery povilions,

ond mogicol urbon plozos dozzle the eye

ond chollenge the imoginotion. For oll their

visuol brillionce, they were produced nol os

gollery pieces but os port of o disciplined

explorotion of orchitecturol form ond spoce.

This exhibition presents visionory designs,

conceptuol studies reolly, lor severol orchi-

tecturol proiects plonned for North Corolino

by Nowicki, who for o brief intervol illumi-

noted the stote's orchitecturol [irmoment.

The exhibited works provide insight into the

orchitect's creotive process, into his use of

lightningJike line sketches to generote, com-

pore, ond distill concepts for on orchitecture

emerging into reolity.

Motthew Nowicki musl certoinly hove been

omong the most courtly ond coptivoting men

of his time. Those who knew him personolly -

foculty colleogues, students, even cosuol

ocquointonces - spoke of him with unre-

skoined odmirotion. The eminent hislorion

Lewis Mumford, who become o sort of odop-

tive elder brother ond chompion o[ the

young Polish emigre, wrote thot "he wos o

mon to ottroct ottention. Goy, offoble,

scrupulously polite to the point of formolity,

he wos ot home in every kind of sociel'y."

Photogrophs mode shortly before his deoth

in 
.l950 

reveol him os toll ond slender,

comfortobly dressed in light grey tweeds.

His dork hoir fromed o long ovol-shoped

foce which oppeored sensitive, grove, ond

thoughtful. His creotive occomplishments

ond the promise of future ochievements

evoked even greoter devotion omong his

odmirers thon did his personol quolities.

Mumford voiced o widely-held perception

"he hod every prospect of becoming

the outstonding orchitect of the coming

generotion . "

Whot circumstonces led this exceptionol

person to Roleigh in the lote 
,1940s? 

And

whot experiences, ombitions, ond tolents

enobled him to conceive on orchitecture

which in his own words would promole "the

well-being of contemporory mon"?

Motthew Nowicki wos born on June 26,

l9l0 inro o well-to-do, high-minded Polish

fomily noturolly disposed towords the orts,

educotion, foreign kovel ond public service.

Significont omong his odolescent experi-

ences wos thot the young Nowicki, occom-

ponying his fother on o government mission,

spent two hoppy yeors in Chicogo.

There he ocquired o working knowledge

of the English longuoge ond o lifelong

oppreciotion for the generosity of the

Americon chorocter.

When he entered the Worsow Polytechnic in

1929, his optitude for drowing wos olreody

evident. Although the orchitecture curriculum

emphosized engineering more lhon fine orts,

he continued to develop his drowing skills,

porticulorly os o meons of onolyzing ond

copturing the noture of orchitecturol spoce

ond structure. ln his honds this opprooch

wos to become o form of discovery ond cre-

otive expression equolled by few other 20th

century orchitects. lt wos here olso thot

Nowicki met his future wife Stonislowo

Sondecko, onother gifted orchiteclure stu-

dent, who become his sympothetic critic ond

lifelong colloborotor on proiecls os diverse

os fobric design ond book illustrotions.

Nowicki's yeors in Polond prior to World

Wor ll were full o[ discovery ond personol

growth. He koveled widely in Europe ond

even visited Brozil. From the orchiteclurol

monuments of the post he goined o sense of

order ond of orchitecture's culturol purpose.

He olso encountered ond obsorbed the
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Sludy for proposed grondstond. ro. 1 950. Grophite on poper

theories ond works of eorly modernism,

especiolly those of Le Corbusier, whose influ-

ence wos deeply felt throughout Nowicki's

life. His rigorous educotion ot the Polytechnic

olso exposed him to the doring odvonces in

I9th century technology from Poxton,

Roebling, ond Eiffel forword to Moillort, os

well os the slructurol-determinist writings of

Viollet-le-Duc, which wos o seed thot come

to flower so brilliontly in his plons for the

North Corolino Stote Foirgrounds.

ln 1936 Nowicki wos oppointed ossociote

professor of orchitecture ot the Worsow

Polytechnic ond begon the proctice of orchi-

tecture. During the three inlervening yeors

before the wor, he lought orchitecture ond

designed vorious buildings - churches, office

buildings, housing units, ond, most notobly,

the Polish Povilion for the New York World's

Foir of 1939. The devostotion of Worsow

ond the occupolion of Polond by Nozi

Germony cut short his promising beginning.

Nowicki wos ossigned to o kode school

teoching brickloying, but he olso secretly

conducted closses in orchiteclure ond town

plonning, on octiviiy bonned by the Nozi

overlords. At one point he even become

involved in o guerrillo uprising in the woods

neor Worsow ond wos forced to flee with

his wife ond smoll son lo o remote region of

the country.

Of these most difficult times, Mumford writes:

"No one con undergo such experiences

without being deeply offected by it. Such on

ordeol burns owoy residuol weokness ond

brings out unexpected sources of strength. ln

Nowicki it deepened his dedicotion, both to

his ort ond the needs of his fellowmen; portly

perhops os o refuge from his mocobre mem-

ories, he threw himself into orchitecture, os

into on osylum ond o sonctuory."

At the conclusion of the wor, Polond

exchonged one form of oppression for

onolher. Soviet dominotion ond the imposi-

tion of communist rule left meoger opportuni-

ty for the liberol, freedom-loving orchitect to

proctice his ort ond to conhibute to the cul-

ture, now vonished, which hod nurtured him.

After o short stint os plonning chief for the

reconstruction of centrol Worsow, Nowicki

wos oppointed os technicol odvisor to the

Polish Embossy in the United Stores,

ossigned to seek Americon ossistonce in the

rebuilding of Worsow. This led to his selec-

tion in | 947 os the Polish representotive to

the internotionol teom of orchitects ond plon-

ners responsible for site selection ond design

of the United Notions complex.

N. C. STATE FatRGRouNos
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5tudy for proposed rocelro<k. to. 1950. Grophih on poper

The youngest ond, ot the time, the leost cele

broted member of the illustrious ossembled

teom (which included Le Corbusier), Nowicki

nevertheless mode imporlont contributions to

the difficult tosk focing the teom. Published

sketches in Nowicki's distinctive monner con-

vincingly demonstrote thot his ideos shoped

the Assembly Building whose low, curving

profile provides o horizontol counterPoint to

the towering Secreloriol.

Towords the end of his UN experience,

Nowicki occepted on invitotion to become

the Acting Heod of the Architeclure

Deportmenl in the fledgling School of Design

which Deon Henry L. Komphoefner wos

orgonizing ot North Corolino Stote College.

Presumobly this oppoinlment wos due in

lorge meosure to the personol recommendo-

tions of Mumford who himself wos to ioin the

new School's foculty os o lecturer for

severol yeors.

The formotion of the School of Design in

,l948 
ond the simultoneous orrivol of

Nowicki ond other odventurous young leoch-

ers recruiled by Komphoefner initioted on

orchitecturol revolution of sorts in this unlike

ly sefting on Tobocco Rood. Conservolive by

nolure, North Corolinions gove this infusion

of new ideos ond imported creotive energy

o mixed reception. lntellectuols ond ortists

were enthusiostic, but the more conservotive

members of the orchitecturol community

viewed the extreme modernisl direction of

the School with opprehension, ond o

McCorthyite rodio commentotor slirred up o

public tempest when he thought he spotted

communist leonings omong the politicolly

progressive, cosmopoliton foculty. Within o

few yeors, however, lhe internolionol recog-

nition won for the School by the ochieve-

ments o[ its students ond stor-studded foculty

overcome lhese feors. The School o[ Design,

in foct, become widely respected within the

stote ond region; Motthew Nowicki wos

olreody beginning to tronscend stote ond

locol stondords.

Among the mony design prizes ond

occloimed creotive works which fueled the

School's reputotion in ils eorly yeors, none

wos more visible or long-losting in its impoct

thon o group of design studies produced by

Nowicki in colloborotion with o Roleigh

proctitioner, Williom Henley Deitrick. These

studies comprise plons for the North

Corolino Stole Foirgrounds, including eorly

concepts for the Dorton Areno, o proposed

stote museum of ort ond history, ond o low-

income housing proiect for Roleigh. lt is

Nowicki's distinctive sketches for these

endeovors which form the core of this

exhibition.

Mr. Diehick wos o shrewd ond well-connect-

ed older orchitect who hod designed mony

buildings in o wide voriety of sfles (the

Itolion Lombord-sfyle Broughton High School

ond the oustere Roleigh Little Theoter, both in

Roleigh, demonstrole his ronge). He recog-

nized thot the new directions odvocoted by

the School o[ Design ond other newcomers

represenled the wove of the future ond he set

out to creote within his olfice o supportive

environment for young orchitects benl on

exploring modern principles of design.

Nowicki's output in this setting represents

the single most creotive orchitecturol

production in the stole's history, possibly

equolling the greotest periods of such

world-renowned figures os Fronk Lloyd

Wright ond Le Corbusier.

The exhtbited sketches, left behind in

Deitrick's office ot Nowicki's deolh, docu-

ment the orchilecl's wide-ronging seorch for

the oppropriote orchitecturol solution for

eoch problem-type. They olso vividly demon-

strote the resources ot his disposol - o freo-

sury of existing ond previously unglimpsed

formol models os well os o mostery o[

technicol solutions which incorporoted

the most odvonced thinking of the previous

1 00 yeors.

Whot exoctly were his intentions ond how

dld he go obout his work? The moking of the

drowings, in o technicol sense ot leosl, is

eosy to imogine: Nowicki, seoted lightly on

o stool, leons over o brood drofting toble on

tityu
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which o roll of trocing poper lies unfurled.

He holds o ploin drowing pencil of wood

ond grophite. To one side stonds onother

orchitect to whom Nowicki outlines his ideo.

ln quick, sure movements he begins to

inscribe on the poper's smooth surfoce the

outlines of o lout tent-like conopy covering o

roce trock grondstond. The roof's fronl edge

is drown in one motion os o continuously

curving porobolo - forf inches from end to

end, unwovering. No mechonicol oids - T-

squore, triongles or composses - impede or

regulote the swift process. He pouses for o

brief moment to survey the work, glonces

toword his wotchful colleogue, ond pro-

ceeds. A few more lines odd o needed

detoil, ond the drowing is finished os surely

os it begon. Only three minutes hove

elopsed, ond before him, the completed

Study for o roof structure. ro. I 950. Grophite on poper.

sketch reveols on orchitecturol conception

never seen before. lf the simple oct o[ drow-

ing is, os stoted obove, eosy lo imogine ond

describe, whot is neorly unfolhomoble is the

noturolness, the fluidity, ond the conceptuol

boldness of the work itself. Eoch line is ren-

dered wilh supreme confidence. The choroc-

ters of spoce ond figure ore coptured with

precision. One senses neither hesitotion nor

wosled molion in the process of conception

or execution. With the exception of two or

three otypicol impressionist pieces, color is

employed sporingly, generolly on the bock

of the poper, to profile o roof ogoinst the sky

or lo signol lhe presence of o significont

detoil in the lorger composition. lf Nowicki

ollowed himself ony expressionist indul-

gences, it must hove been in the robust stot-

ues of reoring horses, their mones wind-

tossed, which he set in controst lo more

eorthbound structures. ln oll coses, whether

on isoloted detoil or o complex orchitecturol

ossembloge, his design concepts ore set

forth with compelling clority ond on obsolute

economy of meons.

While the seductive pleosures of the individ-

uol sketches ore inescopoble, it is ultimotely

more rewording to consider them in reloted

sets. The three moior proiects seen in the

exhibition - the Stote Foirgrounds, the muse-

um, ond the housing proiect - ore represent-

ed in entirely different woys.

The mony sludies for the Foirgrounds ond the

coliseum (loter nomed Dorton Areno in

honor of the Stote Foir monoger ot thot lime)

present the orchitecl's progressive develop-

ment of design concepts from the eorliest,

most diogrommotic mosler plon to more

N. C. STATE FAIRGRoUNDS
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highly orticuloted schemes. He employs mul-

tiple perspectives - oeriol, eye-level, ond

orthogrophic (plon, elevotion, section) views

- to explore on ostonishingly wide ronge of

possible designs for eoch component - the

grondstond roof, the roce trock infield, the

vorious structures which dot lhe grounds.

Eoch olternotive is represented with o high

degree of obiectivity in similor multi-view for-

mots. There is no conclusive evidence in

these drowings os to which of these

opprooches wos lovored or most likely to be

odopted hod the entire proiecl progressed to

reolity. ln the cose of the Areno, the one exe-

cuted element of his plon, the unprepossess-

ing cylindricol form pictured in the eorliest

studies wos quickly obondoned in fovor of

the twin-orched design ultimotely conslruct-

ed. Nevertheless, Nowicki's numerous pub-

lished sketches of the Areno (few of which

ore included in this exhibition) suggest o

lighter, more dynomic ond konsporent struc-

ture thon whot wos reolized ofter his deoth.

While Nowicki's studies for the Stote

Foirgrounds present o comprehensible set o[

ohernotive strotegies, eoch internolly consis-

tenl, the surviving skelches for the proposed

stote museum reveol only frogmentory ond

somewhot controdictory evidence of his

design intentions. According to Mumlord, it

wos recognized thot lhe museum plonned for

downtown Roleigh should nol compele with

the Stote's revered Copitol. Nowicki's pro

posol for lhe museum's exlerior is subtle ond

dignified. A three-story, steel-fromed moss,

clod in refined stonework, foces q brood

sidewolk from which rises o free-stonding

Doric colonnode. Other sketches depict enor-

mous voulted rooms housing skeletons of

dinosours ond wholes ond o spocious circu-

lor gollery contoining boldly spirolling

romps. Thot such vost, dynomic volumes

could in foct be contoined within the

restroined cubicol forms of the exterior

seems improboble. lndeed, these drowings,

so full of vitolity ond optimism, roise ques-

Mosler plon. to. i 950. Grophite on poper.

tions os lo whether the progrom ond purpos-

es of the museum hod been fully defined ond

whether Nowicki hod in foct reoched o

design synthesis for this importont public

commission.

Whotever the onswers to these questions

moy hove been, the museum wos cleorly of

greot importonce to Nowicki. From Poris

shortly before his deoth he wrote to friends

in Roleigh: "By now I hove seen oll the muse

ums here to refresh my memory...l om sure

now thot our museum is going to be very

good ond thot they do not hove ony museum

building in Poris which would work os well. I

om storting to count the doys to my return."

Sodly he wos never to relurn to Roleigh nor

to reolize his dreom of o greot museum.

The drowings for the Holifox Court housing

proiect in Roleigh represent yet onother

distinctive mode of orch itecturol delineolion.

Compored with others in the exhibition, they

constitute on interesting but minor efforl.

While most of the other sketches con be con-

sidered design studies or works-in-progress,

the Holifox Court drowings seem to be little

more thon o set of presentotion drowings,

olbeit sensitive ond elegontly produced. The

design moy not hove been Nowicki's; it

locks the richness ond vitolity of his slightly

loter housing designs.

The finol chopter in Motthew Nowicki's life

wos ployed out on lhe lndion subcontinent.

Throughout the summer of I 950 he wos

feverishly engoged os o design consultont to

plon the new copitol ciry of the Puniob,
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Chondigorh, ond to design mony of its pub-

lic buildings ond residentiol quorters. Within

o iwo month spon he produced o prodigious

number of drowings which mony believe

represented the high point of his creotive

life. He seemed to hove developed o pre

found empothy for the complexity ond spirit

of lndion culture ond to hove found o sympo-

thetic orchitecturol response which both com-

plemented ond exponded on those quolities.

Nowicki's deoth, resulting from the crosh o[

his return flight in the Egyption desert on

August 30, 1950 wos o trogedy felt most

deeply in North Corolino ond in lndio. Both

forfeited forever the inestimoble promise of

his fertile imoginotion ond vost energies. His

plons for Chondigorh, so brilliontly set forth

in his drowings, were obondoned once Le

Corbusier wos selected os his successor os

the orchitect-plonner of the new ciiy. His

numerous designs lor No*h Corolino result-

ed in but o single festimony to his genius -

the Dorton Areno. But, in kuth, the world

community moy well hove suffered on even

greoter loss. Motthew Nowicki's potentiol

wos of such o grond scole thot he might well

hove led modern orchitecture on o for differ-

ent poth thon the one it hos token over lhe

post four decodes.

Whot set Motthew Nowicki oport from lhe

other orchitects of his generotion wos his

recognition thot o volid orchitecturol trodition

con orise only when it drows its inspirotion

lrom ils culturol context. While others were

content with on orchitecture bosed on

technologicol innovotion or on ovont gorde

visuol experimentotion, Nowicki oppeored

reody to define o new integrotion of lhe

diverse culturol forces present in the world of

l95O in such o woy os to oller the course of

modern orchitecture. Whol this might hove

yielded con only be glimpsed in his sketches

ond compleled works. His writings olso offer

clues: he sow in orchitecture such voried

gools os the "discovery of underlying kuth",

"the logicol development of the skeleton -

lightness, locework, lronslucency", "the

richness of form", ond even "the forbidden

fruil of ornoment". Finolly, "Humonism moy

well be considered the moin principle of the

new movement, even though functionolism

wos its olficiol title. Mon ond his woy of life

become the moin source of inspirolion to o

modern orchitect...mon, in lhe bosic sense of

individuol ond sociol chorocter, ogoin

become the obiect of creotive oitention".

These sketches, these visions of ploces ond

rooms never+o-be, ore evocotive ond

poignont reminders of one orchitect's seorch

lor "underlying trulh" ond the "richness

o[ form". This exhibition offers o rore

opportunity to gqze into the well of creotive

insight possessed by only o hondful in

eoch generotion.

ROBERT P. BURNS
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No,!o cn th. Exhlblllon: Becouse of the hogile noture o[ 6e obiects in this exhibi-

fion, lhe light level must be kept low. Your eyes will odiust in o veqr shod time.

lntrodudion

THE DRAwTNGE rN rHra ExHrBrrroN were selecbd by Prohsrcr Robert P. Burns hom the neorly l0O tronslsned hom the

North Corolino Musaum of Art in 1992. The sublects o[ thc drowingr ore inbrred

from thc drowings themsclvcs ond lrom writtcn ond orol sourccs. Thcrc is, howcver,

much still to bo leomod obout the drowings, ond this exhibilion rhould bc consi&

ered os pod of fic work in progress b leom morc oboul Nowicki ond thc wo*, hc

hod hoped tr do in North Corolino.

Ihe drowings were execubd botween 1948 ond the summor of 1950 with grophite

ond colored pencils. Typicolly, but not ohvoys, color is opplied on lhe reverse, not

on thc bcc of the drowing. Thc poper is one o[ tuo typos:

Type I is o noturol 'rog' hocing pop6r, lt hos foir lronsporonq/ lcontoinr oir pock-

etsl, good skength ond good performonce ond is l0O% cotlon librc cellulose. lt it
heovier, lass lronsporent ond yellows less thon Type ll.

Type ll is o noturol sulfite trocing poper. ll hos very good ronsporenqy (no oir pock-

ctsf , poor shcngtlr ond poor prformonca ond is +/-75%ftbrc ccllubsc. lt ic thir|

ner lhon Type l, ond turns morc trc yellow thon Typc l.

The instollotion of the drowings wos inspired by their originol cmpherol noture.

Eoch drowing is mounted on o 3trong ocidJreo supporting tissue, ond the fissue is

pinned o the boord os the drowing might hovc bccn in thc orchitcct'r officc.

ln the exhibition the drowings orc grouped trcpicolly on ponels, bcginning on thc

eost woll of the Foundotions Gollery ond moving clockwiso oround fic room. Thic

checklist bllows thir pottorn, noting rhc bpic ond including o bricl dcscription of

coch drowing ond its occolsion number.

lltotthew Nowic
KETcHES exo Vlsrox



Ihe Drowings

Aturum of Ar, Scbnco ond Hlrtory for rh. srqi. of Norrh Corcllno

PANELS I exo 2

PANEL 3

Prx:r 4

Pexrl 5

1992.3.1

1992.3.2

r 992.3.3

1992.3.1

1992.3.5

1992.3.6

1992.3.7

Perspeclivc, locodc

Perspoctive, inlerior, entry(?|, circulor pedestrion ro mp

Perspective, inlerior, entr/(?1, circulor pederhion romp

Perspeclive, inlerior, exhibition oreos

Perspective, interior, circulor pedestrion romp with plonter

Perspective, inlerior, cxhibition holl with lighting detoil

Perspeclive, interior, two multilevel exhibilion oreos

Voulrrd Exhlblrion lloll, rlrr unknown

1992.3.8 Aeriol view, plon ond perspective

1992.3.9 Perspectivo section, inlerior

I 992.3. I 0 Perspective, inlerior

Holifox Court Houring Proiocr

Designer unknown, sketches by Nowicki(?!

Plot Plon

Four Building Unit

Elevotion Four Unit Block

Perspeclive, North End of Holifox Courh

tont by lfio }lorlfi io,olm OryH 0f ilE lr'€.bn kgituts dftdltocts

lrlorth Corolinc Srtrrr Fohgroundr

1992.3.1 I Fireworl's ot thc North Corolino Stob Foirgrounds

1992.3.12 Schemotic sitc plon, loboled: 'tobocco, ogriculbrc mochines,livestock,

coliseum, industry, stole'

1992.3.13 Sit6 plon with legend: 'coliseum, model hrm, borns, etc., technicol

cxhibition, zmlogy, mound ltriongulor midwoy/orcodc?),

botonicol gordens'

1992.3.14 Sit plon, no lcgend, four port woler leoture in breground,

omphithcoter, hiongulor midwoy,/orcodc, relotod to I 992.3. I 3

I 992.3.I 5 Sib plon, no legend, rocetrock with grondsirnd, inlield with

rcctonguhr rcflcaing pool, orcode, ond omphitheoter, reloted to

1992.3.13 ond.14

1992.3.16 Sib phn, rocehock, oreno, pedeshion cousawoy ending in circulor

romp, ond serpontine midwoy/orcode, olrc plon ond typicol sections

of grondshcnd, relored to 1992.3.13, .14 ond .15



Pexel 5

Per,leu 7

Pexel 8

Prxsl 9

1992.3.17 Site plon, rocokock with inri.ld o[ serpentine poths ond wobr, scola
nobd: |'- 40'

1992.3.18 Perspective, rocehock, reloted rrc 1992.3.17

Nort Corollno gffir Folryrcun&

1992.3.19 Perspective, rocerrock ond grondsbnd with folded suspension roof
supported by two pylons

1992.3.2O Perspective, rocetrock ond grondstrnd, cotenoqy coble suspension
rool with torminol pylons

1992.3.21 Perspective, rocehock ond flot roohd grondstond

lhese ttree dro*inp oro mhtd by ito plm, sepntine milmy.ord m ofiprid rno daig.

North Corclino Srono Fohgroundr

1992.3.22 Site plon, rocehock with reflecting pools, exhibition court ond
omphitheoter in infield

1992.3.23 Perspective ond section, relotod to 1992.3.22

1992.3.24 Perspective, exhibition court ond pool

1992.3.25 Plons ond perspectives, exhibition povilion

Norfh Cqrolino Sttrlo Fohgroundr

1992.3.26 Aeriol perspective, rocehock with infield reflecting pools, exhibition
orcode, stoge ond grondslond

1992.3.27 Aeriol perspective, exhibition povilion (?!

1992.3.28 Perspectives, s;anmehicol fucing grondsbnds with rocehock

1992.3.29 Perspective, erderior o[ grondstond ond exhibition holl with
equeskion sculpfures

North Cqrolino Stono Folrgroun&

1992.3.30 Plon, secrion, elevotion ond perspecrive, vourted cover lor grondsbnd
1992'3.31 Perspective, voulted grondstond coverwifi sFucturor detoil, reloted

t'c 1992.3.30

Norrh Corclino Stuto Fclrgrcundr

t o 1992.3.32 Plon, section ond perspective, flot roofed grondstnnd
1992.3.33 Section ond porsp€ctivo, truss€d(?l roof grondstond

1992.3.34 section ond perspective, grondstond, unsp.cified shucturol sptem
fcr roof

1992.3.35 Plon, :ection, clevotion, perspective, 2$oy grondstond with flot rmf
suspended horn ccnhol pylons

1992.3.36 Plon, section, clevotion, perspective, cobnory cobre ruspension rool
with terminol pylons

199?.3.37 Plon, section, clevotion, perspective, rik .36 but with graoter eloboro,ion

Pex=l



PlxEu I t

PANEL I 2

Nort Corcllno Slqto Fofugroundr

P^NEL r 3 1992.3.45 Perspective, grondsbnd with tensile fobric roof

1992.3.46 Section qnd PertP€cliYe, enclosed rocehock grondstond

PANEL I 4

Norh Corclino Slon Fohgroun&

Perspective, circulor coliseum ond orcode

Perspective, serpontino midwoy,/orcode; sita plon; midwoy/orcode

Perspective, pedeshion romP

Lalt h ilp llorlh C0{o[00 0'0du 0f ilF Ametbn kditub of lrdrilods

1992,3.47 Perspectiva, circulor oreno, pedeskion romp

1992.3,48 Perspeclive, circulor oreno ond hiongulor midwoy/orcode

1992.3.49 Section ond perspective studies, midwoy/orcode

PANEL t 5

Noa{r Csrclinq $orc Fohgroundr

1992.3.50 Plon ond seclion, ellipticol oreno

Perspective, ellipticol oreno

Lmt by lt'o )lo.lh Cqdm 0npr* d ilre Arnotnn lnslihih d ldilods

Norrh Corclino Stotr Fohgroundl

1992.3.38 Plon ond section, suspended rool

1992.3.39 Section, elevotion, pcrspective, grondsiond with folded plob suspension

roof supported by two interior pylons

1992.3.40 Plon, seclion, hrrro perspectives, grondstond roof, reloted to '39

lgg2.3.4l Plon, section, elevotion, perspective, grondstond roof, like '39 but

with four boys ond pylons

Norf{r Corcllno Stolr Fofugrcundr

1992.3.12 Structurol 3tudi6s, orticuloted ond suspended rool forms

1gg2.3.43 Structurol sludies, orticuloted ond suspended roof forms

1992.3.44 Structurol studies, orticuloted ond suqended roof lorms
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